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This thesis is an investigation into what the tei@n seriesyes, Prime Ministetells us about the
views people held about the world and Great Brisgiface in it during the later half of the 1980’s,

a period of significant importance, since it markleel end of the Wold War. Furthermore, the thesis
attempts to find if these views can be expressealgiih some theory of international relations, as
theories are taken to be frameworks through whiehmake sense and understand realitys,
Prime Ministerwas chosen due to its strong emphasis on the highets of government and
foreign politics. All 16 episodes of the series sversed and amended by a single stand-alone
episode, which sets the basis for most of the clersand plots.

The basic assumption of the thesis is that popumledia and particularly political satires, both
reflect the views of its audience, as well as,uefice and fortify these views. In other words,
political satires can be considered commentarieaatnal events and for a satire to be popular it
has to express in exaggerated form what the augliemmmonly feels. As such, political satires are
political in nature and influence, granting therplace in our everyday political live¥.es, Prime
Minister was, and still is an extremely popular televisgeries, making it an ideal source for
investigation. Satires also serve as educatiordliriormative programs to many of their viewers,
bringing into focus many of issues commonly ovekkxb by traditional news media and ridiculing
these. As such satires help to unmask and demybtfysubjects they deal with and by teaching
their audience, they also influence how the pewplleconsider these subjects in the future, in this
case the British government. Foreign relationsiatetnational politics have been traditionally seen
as something detached from the common citizents Nhich is best left to the purview of
governments. By exposing the workings behind mahyhe decisions governments take with
respect to foreign affairs and making these workingderstandable, the audience is emancipated
and more capable of judging its government’s deeds.

Discourse analysis, together with elements of seosioallowed approaching the series from both
the textual, audible and visual perspectives andema possible to identify of the underlying
discourses present throughout the series in thé awasirate way. A total of six discourses were
identified, many of which could have been clasdifiegnder the common heading of power-
discourse, but were taken as separate ones in twdestter distinguish their particularities. The
fundamental epistemological and ontological viewsspnt in the separate discourses were then
used to identify a theory of International Relaiamhich complies with these. The English School
theory was found to correspond with these basiwwiand the views presented in the series were
then explained through this framework, or as ttle ¢alls it through these glasses.

The thesis demonstrates how a product of populaiarean be used to identify what the audience
values and believes at a given time.
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1 Background and material

The power of television has lied for decades ipésceived characteristic of being absolutely at th
mercy of the will of the audience. It is not pexas as having any real power over the views and
values of the people watching it, for they may @y point opt to turn off their set and that way
release themselves from the media’s influence. & gfrowing number of studies, in particular in
the fields of journalism and political communicatjchave shown that with the popularization of
media and particularly the television medium, fiuence on trends, views and particularly values
is far from negligible. It may be safe to say thas is not a particularly new development, but
rather that we have only recently begun to undedstaand afforded it its just place in academic

research.

The fact that politicians are constantly more pnésand political ideas are increasingly passed
through entertainment programming begs the quesifowhere the limits between politics and
entertainment really lie. There seems to be areaging emphasis on image over substantive issues
when approaching contemporary politics and poéitist While this is most apparent when
observing political campaigns or reality shows wotilitical figures, particularly the latter is arye
recent development. | found myself asking weathered are more subtle ways that media
constructs the image we have of politics and couédready have done it without us knowing. |
concluded that it is therefore worthwhile to invgate the views portrayed in some popular series
and find out what view of the world it helps to ate. | picked a series from a time before theafse

reality television, but think it is relevant to tetunderstand our present.

The theme for the thesis was arrived at inductivedyn the material to be analysed, formed by the
popular BCC sitcom ‘Yes, Prime Minister (later eefed to as YPM), not in the traditional
positivist form of first stating a research probldhen finding a suitable theoretical framework and
finally using an appropriate method of analysischeeck for the validity of the set hypothesis.
Instead this study began by the selection and mgatttrough, or in this case watching through, of
the material. The research question was then fatedlfrom the material and an appropriate
method for analysis decided updm.have to admit though that the formulation of tlesearch
guestion and the choice of method have undoubtsziy influenced by my the ontological choices
that | have made prior to watching the series.Haurrmore, the choice of method carries within it
theoretical assumptions. Thus there is a clear liekween the ontological, methodological and

theoretical within this thesis, despite attemptmépe material driven.

! McNair 2007, p. 103.
2 Saaranen-Kauppinen & Puusniekka 2006, 2.3.2.



| chose to investigate one of my all-time favounitalitical satires because | felt | have always
considered it witty and a surprisingly accuratecdesion of the relationship between politicians
and civil servants. | have often referred to it lmnously as mandatory study material for anyone
studying Political Science or International RelaIR), yet | hadn't given the matter any further
thought. This thesis proved a remarkable opporguoitsee the series from a new perspective and
gain more insight into it. Scott Nisbet has writeeshort summary for the internet movie database
of the series as follows.

“Following a series of circumstances involving therosausage, the Home Secretary drink driving aed t
Chancellor's dalliances with a shady lady from Atgea, Minister for Administrative Affairs Jim Haek
finds himself elevated to Number 10 Downing Steiéthout being quite sure how he got there. But &ife
Prime Minister is no easier than being a Ministéacker still finds his every move challenged by @ieil
Service as represented by his new Cabinet Secyéiargver-wily and manipulative Sir Humphrey Agple
who is as equally determined that nothing shouldngle as Hacker is that changes should be made.
Wandering nervously between them is Bernard Wamjl]lHacker's private secretary, who continues
juggling his responsibilities to his political meswith his loyalties to his Civil Service colleagu..”
The selected material consists of the entirety BMYs episodes, first aired in the years 1986-1988.
This totals 16 episodes. | have also amended therialaby including a single standalone episode
from the year 1984, which is a tie in between thecprsor series ‘Yes, Minister’ and the actual
material. The reason for doing so is that the ef@sa question has a strong international theme to
it addressing the relations of the Great Britainthwthe European Economic Community (EEC).
Almost all of the episodes have some interface ¥atRign politics, even if it is only indirect. The
cropping of material is done so that only thoseseghes in which no linkage, direct or indirect, to
the international realm exists are left without coemt. Care is taken not to discard episodes that
traverse the traditional boundaries of domestic faneign policy, even if the foreign policy aspect
is only implied. Essentially, all the episodes amalysed, even if they don't directly address the
research question. There is a clear benefit ofrigpaitelevised series as material, as opposed to a
purely textual manuscript, that facilitates findiegen the implied connections between national
and international. Since televised material incoses both visual and textual communication, it
allows us to interpret a wider variety of signalsdantentions and hopefully leads to a more

accurate analysfs.

One reason for choosing a series from so far irpds, apart from the obvious significance of the
era (end of the Cold War), is that YPM can be saerhaving been one of the most influential
windows into the inner workings of number 10 DowniStreet, albeit presented in a humorous
manner. The characters and plot twists of YPM ardimely referenced even in today’s British

3 "Yes, Prime Minister” (1986) — Plot Summary, httpww.imdb.com/title/tt0086831/plotsummary.
* Saaranen-Kauppinen & Puusniekka 2006, 6.4.3.

2



media. They are seen to epitomizing some charatitariof certain positions and tasks within the
political structure of Great Britain. For exampteane number of the current affairs magaZzihe
Weeks British version, when paraphrasing of an artiflem The Sunday Telegraplabout the
government’s intention to reform the civil servicmminates as ‘Sir Humphreys’ the members of
the civil service that object to the reform andspraably insist the bigger the government, the
better it is> Directly referring to elements of the series islsa manner presupposes the audience’s
general knowledge of them. A quick search withgbarch engine Google on th® & June 2011
turned up the following number of results for theee main fictional characters of the series: James
Hacker — 80 700, Sir Humphrey — 1 080 000, Bern&ablley — 21 500. This gives compelling
reason to believe the series is quite significar@netoday, an almost 30 years after its original

airing.

2 Goals & research question

2.1 Research guestion

It may seem that any study of a politically orightelevision show would be better suited to the
field of Political Communication than InternationRlelations. The material definitely can be
classified as political communication, particulaifywe use the well accepted model of Brian

McNair where political communication is defined gipnas any

“...purposeful communication about politics. Thisangorates:
1. All forms of communication undertaken by politiccaand other political actors for the purpose of
achieving specific objectives.
2. Communication addressetb these actors by non-politicians such as voters aedspaper
columnists.
3. Communicatioraboutthese actors and their activities, as containedeins reports, editorial and
other forms of media discussion of politiés.”

There is no denying that a television series aloeitprime minister of the United Kingdom fits

under the banner ‘media discussion of politicst, what locates this thesis more readily in thedfiel

of International Relations than political communiea is it's research question, or goal.

That goal, or the question this study hopes to esigris to find out the kind of world view is
portrayed by the The British Broadcasting Corpords (BBC) sitcom YPM. While political

communication emphasizes the actual act of commating political ideas, this thesis is more
concerned in investigating the creation of a vidweality, a world view. It would be impossible to
draw any concrete lines as to where the purviewaditical communication ends and that of

® The Week 24.6.2010.
® McNair 2007, p. 4.



International Relations begins for the border betwthem and most other social sciences is porous
at best, making this thesis necessarily a muliiglisary endeavour, at least from the point of view
of these two fields.

There are three underlying assumptions that areeraad base for this thesis. The basic assumption
of the thesis is that the behaviour, actions asdadirse show some indication of the way the cast
and crew see world order in international relatiokisleast, we should be able to conclude an idea
of how they wish the rest of the world to percetiveir world views. A direct quote from the Prime
Minister (PM) in the standalone episode ‘Party Gsinikistrates this quite conclusively: “As far as
world politics goes of course, the foreign offisgjuist an irrelevance. We've no real power. We're

just a sort of American missile base, that's all.”

The second assumption is that theories can grdugd #lis together into a coherent view. It would
be insufficient, or at least non-purposeful, to ehestate and list all the views portrayed witHue t
material. They would merely be unorganized indepenhdtatements without any significance. In
order to find some form of connection between thews and place under the domain of
International Relations | attempt to find whichahgof International Relations best describes them.
The arrived upon theory therefore brings “...orded ameaning to a mass of phenomena which
without it would remain disconnected and unintétlig.”® In other words, it functions as a
reference framework through which the world caniriielligible, or metaphorically speaking, as

spectacles or glasses.

The third assumption is that for a series to besssful with the general public it has to have some
grounding in reality. That is to say the audienas o feel some form of association and
understanding with the themes being tackled, patbdr converted to a satire. In a political sitcom,
this means the series can be taken as at leabt pgotesentative of the views the audience has as
well as the makers of the series. YPM can cleaglydid to have been, and still be a very popular
BBC series. To its popularity in the presents spethk fact that it was voted in 2004 tH& Ifest
British sitcom of all tim€. In the past to the same purpose speak the 6BAtiademy of Film and
Television Arts (BAFTA) awards the series receiveddditionally, its precursoiYes, Minister’,

was the first sitcom to ever receive a BAFTA aw@rgkars in a row’

"YPM — Party Games, 1984, 31:29-31:38.

8 Morgenthau 1978, p. 3.

® BBC — Britain’s best sitcom, http://www.bbc.co.sikéom/winner.shtml

10 Awards Database — The BAFTA site, http://www.baftg/awards-database.htm|?sq=yes%2C+prime+minister
1 Awards Database — The BAFTA site, http://www.baftg/awards-database.html?sq=yes%2C+minister
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The period of airing the series correlates with Wieey end of the Cold War and is as such of
immense interest to international relations stuslefibis period marked a great change in the
thinking of many scholars and changed the worldlipal landscape. The United Kingdom was a
considerable European force as it was the clofigstfahe United States of America. This gave its
views on world affairs vast importance and it isrthwvhile today to attempt to understand how
these world affairs were seen and made intelligiblehe general public, in other words, how they

were portrayed in popular culture.

The greatest interest of this thesis is on findingwhat is portrayed within the series itself dimel
point of least interest is what its producers idesh Some thought is given to the audience though,
but not in a major manner. This means the supmpdurestions to analyse the material must deal
with the series itself. These questions are muchereatensive than the actual research question,
but should all be answered for a fuller understagddf the material. Borrowing and reprising,
mostly by replacing image by program, from listsnguised by Gillian Rose meant for the analysis

of images we can list some of the major supporgmegstions as:

what is being shown? what are the components gfritgram? how are they arranged?

is it one of series?

where is the viewer's eye drawn to in the imagd,\aimy?

what is the vantage point of the image?

what relationships are established between the coengs of the image visually?

what use is made of colour?

how has its technology affected the text? whatoisare, the genre(s) of therogram? Is it
documentary, soap opera, or melodrama, for example?

to what extent does thggogram draw on the characteristics of its genre?

does thigprogram comment critically on the characteristics of itsig

what do the different components of gegram signify?

what knowledges are being deployed? whose knowtedgeexcluded from this representation?
does thigprogram’s particular look at its subject disempower its sah}

are the relations between the components optisigram unstable?

is this a contradictorgrogram?

LK N R K N

L N N N N

Figure 1: Background questions for the program. Emphasisatds where the word ‘image’ has been
replaced by ‘program’ in approgeideclinations?
Many of these questions influence the choice ohdblogy and the ways with which they will be
answered are elaborated upon in the section onodetibgy. They serve as a starting point for
further analysis, leading to more questions anthé&urinvestigation and their answers can be found

throughout the thesis, not in one particular sectioanother.

12 Rose 2001, p. 189.



2.2 Prior similar research

Similar research, dealing with the ways media a#dtuence the audience has been conducted
previously, but mostly in the fields of journalisamd political communication. Despite this the
connection between media and politics should come@ surprise to any student of political
science or International Relations. It is harditaol fanyone that still claims media doesn't influenc
our cultural models. “...[C]ultural models embed amptions about what is ‘appropriate,” ‘typical,’
and/or ‘normal,’..."*>. Define politics as you will, but such underlyingsumptions tie in to almost

every definition of it.

Brian McNair has written extensively concerning rjoalists’ roles in shaping the political
atmosphere and defining political reality. In haok “An Introduction to Political Communication”
he states that journalists are the ones responfbleommunicating to us the true meaning of
politics** His emphasis is however on the ways actual ‘wald politics can be influenced by the
media and how ‘real’ world politicians can use thedia precisely to this aim. Since this thesis is

concerned with a fictional series, McNair's empblakiesn’t seem suited.

Thais Machado-Borges has written about the suppo8etive Brazilian telenovelas and how they
elaborate on recent events and the political envment of Brazil under the guise of claiming to be
purely fictional. They reduce the politics of thation to institutional politics and represent it as
corrupt, complicated and gendered. While Thaigkatackles with the influence of the fictive on
the politics of reality and demonstrates how fietmedia can be used to deal with political issites,
is still a work that deals with how real world issuare portrayed and lead to using media in a
particular manner. My thesis is more concerned witlat media can tell us of the views people had

or were subjected to at the time of their makihg.

The research in the fields of political communicatiand journalism provide good examples on
how journalistic material may be analysed to yitid views portrayed within thefi.While there
are studies that have sought to find how partictilaxs or series attempt to influence public
opinion one way or the other, these are one sid&dions where the program has the potential
power to change the observing society. A much nhotestic approach is to admit that while the
program may influence its audience, it is at thees@ime a result of said audience’s perception of

13 Gee 1999, p. 79.

4 McNair 2007, p. 67.

15 Machado-Borges 2007, p.163-168.
18 E.g. Palokangas, 2003.



reality. The program and the audience are in disagnd finding out what that dialogue is, is what

is of interest. That is the view taken within tthesis.

In their interesting book Jonathan Gray, Jeffreye3oand Ethan Thompson explore — with the help
of several contributing writers — the connectioe$ween satire, television and politics. The book
looks at the alternative ways in which people getrtpolitical information these days, the extent o
its credibility and factuality” The books examples are of different types of isaieries which are
either intentionally and clearly derived from rembrid events and people or are produced often
enough to readily react to the audience. Despitengacorrelations with real world events and
people, YPM is not as reactive as the examplebarbbok with its episodes reacting to long term

events and occurrences, not instantaneously.

While no considerably similar research was foundhawe been done in the field of International

Relations, there are several theses that tackle swhilar questions. Even in the University of

Tampere at least one similar thesis has been writtiéhin the department of political science.

Niina Vanhatalo wrote her thesis on how the Uniitdtes television series ‘Third Watch’ shaped
the national identity of the United States aftet19? She uses the theoretical framework of
politicotainment to situate her thesis in the fiefdpolitical studies and discourse analysis as a
method of analysis to analyse the material. Helenatconsisted of four episodes of the television
series ‘Third Watch’ that deal with the bombingloé World Trade Center on 9/11.

This thesis bears great resemblance to Vanhataddlse way it is structured. Just as Vanhatalo
does in her thesis, this one also, uses the thagogliticotainment to justify why it is relevan i

the field of political studies and discourse analygss a method to analyse the material. It does
however, differ significantly in both the type ofaterial being analysed and the question being of
asked of that material. While Vanhatalo’s thesialdwith a drama series, this thesis analyses a
political satire. Vanhatalo’s research question waacerned with the construction of national
identity, while this thesis attempts to find therdoview portrayed in the material. In other words
what does the series tell us? These are importHatahtiating facts, since Vanhatalo’s thesis was
written as a thesis of political science, not ingtronal relations. It is once again the formulgtod

the research question that places this thesis moder the purview of the field of international

relations than political science or political commuation.

" Gray, Jones, Thompson 2009, passim.
18 vanhatalo 2008.



2.3 The significance of the era

Since this thesis deals with world views in pataciperiod of time, the time of airing of YPM, a
brief summary of the significant events from yeianmediately prior and the actual years of airing
is in order. Where historical connections can ke will be mentioned in the analysis itself as
well. The background information given here on ¢ne in question is meant to help identify with
the audience watching the series at the momerntingaThe temporal era this thesis deals with the
end of the Cold War, more specifically from Janub®$6 to and including January 1988, the years
that the series was airédiTo state that the Cold War ended only with thdagsle of the Soviet
Union would be a gross simplification of facts. \liéhthe collapse may mark the final chapter of the

Cold War, it was still the result of multiple focat work that proved impossible to control.

The actual events that leading up to the actudhpsé of the Soviet Uniof?,can be seen to begin
from Jaruzelski's attempt to cut government sulesidn Poland in 1988. This makes the period
immediately prior to such dramatic changes onereéinterest. In 1985 Mikhail Gorbachev had
“...introduced new policies aflasnost{openness) angerestroika(economic and social reforni}”
with an aim to reform the Soviet System into a fioreng and viable one. This was a monumental
task that that arouse the interest of the westatioms but it is interesting to investigate if iasv

also apparent in the world views they held immedyaafter their implementation.

Despite the impending change, the period of aiohyPM was a tense one, especially between the
United States and the Soviet Union. The UnitedeSthbd Ronald Reagan as their president whose
armament policy and military spending caused thé@ddnStates to move from being the world’s
largest lender to the world’s biggest borrowefhe main rival for the United States during the
Cold War clearly raised suspicions even at theddride end of the Cold War since approval for the
Soviet Union in the United States was still at 26f4he population in a poll taken in 1987This
tension surely resonated with the United Statesaigst supporter Great Britain. After all, Western
Europe’s security had been tied to the United Stéte most of the 20 century with the United

States defining common enemies to the dominated®an nation$’ This is not to say that the

9 ist of Yes Minister and Yes, Prime Minister eqiss — Wikipedia, the free encyclopaedia,
http://en.wikipedia.org/wiki/List_of Yes_Ministernd_Yes, Prime_Minister_episodes.

2| owe 1997, pp. 207-208.

% The attempt sparked large scale protest strikeswidod prices went up. Jaruzelski chose not tomititary
intervention but opened talks with the oppositibhis was the first time a Soviet leader had to kdmkn when faced
with the opposition of the masses and marked thedhapter in the final story of the Soviet Union.

2 owe 1997, p. 207.

% Apunen 1999, pp. 328-329.

# Harle 1991, p. 129.

% Harle 1991, pp. 175-176.



United States and Great Britain didn’'t have thaffedences either. In 1983 the United States
responded to shifts in power within Grenada by varsially leading a military occupation of the
island state, a commonwealth realm, leading tongtrapposition by Great Britain, but no direct

action?®

There were also tensions in other parts of thedwduking the same era giving it more significance.
The Irag-lran war that lasted 8 years didn’t entl yxrugust 1988. At the time of the first airing of
YPM, the war had raged already for 6 years. The was geographically distant from Great

Britain, but its significance for the oil consumiagonomies was vast.

Striking at issues closer to home so to say, thefgan Economic Community was ever increasing
its integration. The Single European Fawas signed in Luxemburg on February th® 1986. Just

a month after the first episode of YPM was airelge fiegotiations for the treaty had already begun
the previous year, so it may have some significamceBritish views toward the European
Community. After all, the treaty did increase thewers of the European Parliament and some

nations may have felt it was a threat to their seigaty?®

Mrs. Margaret Thatcher, the actual Prime Ministenirty the airing of YPM, summarized the major
events of the period in her own words, both jugbteeand during the airing, in the chronology of
her memoirs. | shall only mention the ones thateapgo some extent within the series. This is
because the list of significant events between 18891988 is very extensive and mostly dealing
with issues not addressed in the series. Even #reseot directly mentioned in the series as such,
but the episodes deal with very similar issues.tdife’s list when superimposed with YPM gives
the following real world events: War of the Falkisn(1982), cabinet reshuffle (1983 & 1985),
cruise missiles arrived at Greenham (1983), Eunofggauncil meetings (1983 & 1985), attending
the funerals of heads of state (1984 & 1985), PW&i to Israel (1986), US raid on Libya (1988).

2.4 Ontological standpoint

| have already taken several viewpoints which iatictowards a specifically constructivist

ontological perspective. The theme of the studynvestigate how the world is perceived, through

% Waters 1986, pp. 229-230.

27 Apunen 1999, p. 312.

% The first major amendment of the treaty to form BEC. It was aimed at finally completing a sirigkernal market
for the EEC and in augmented the powers of the EEC.

% The Single European Act,
http://europa.eu/legislation_summaries/institutloaéfairs/treaties/treaties_singleact_en.htm

% Thatcher 1993, pp. 866-869.
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‘theoretical glasses’, as opposed to how the woblgctively is, is among the clearest. If we were
to believe that the views of actors within interaaél relations would be unable to influence its
reality, then this study would merely serve asraage of the world as it is. By placing weight on
the stance that views and ideas shape the worltchdras, at least because we can not make any
observation of the world without subjecting it tdarpretation, we understand that understanding

those viewpoints is indeed a worthwhile effort.

| have taken the non-positivist stance that theasre not merely explanations of reality, explagnin

a world distinctly apart from theory, but ratheorstitute’ as much a part of the explanation ag the
explain®! Despite this, the theories which the study attsrbpidentify will include positivist ones,

for it is not my views being addressed, but thenvgideing portrayed in the material. | take the
stance that theories are not all equal in valuerwdlaining reality, but that some theories have
indeed a more accurate relationship to reality facts than others and the less accurate theories
will eventually be either amended or eliminatédlhe same principle can be extended into the
realm of fiction. Since | take the world of YPM be the one of interest, it stands to reason that
some theories of international relations will beétéeatoned to it than others. And since theories
help us make sense of the world, the theory (omdeed at) will show the kind of world view

portrayed in the world of YPM.

It is important to identify my stance on the megnof theory before proceeding with the study,
because there is no absolute ‘truth’ that will adtically be visible from any material without
some subjective influence of the author, at leagtin the social sciencéd.Ontologically the

theory that | found to best suit this thesis, paditainment, takes several constructivist assumptio
as its basis and therefore suits my choices vety We claim that media both influences and is

influenced by the audience is the clearest angptaaed in the following chapter.

3 Theory

3.1 Politicotainment

As has previously been stated, the basic thoughinbethis thesis is the thought that media
functions as both a portrayer of the views the pedmwld at the time of production and also
influences the audience in turn. Politicotainmemids itself as a useful theory to justify this rlai

It bridges the gap between media and politicsaities a dual meaning considering both the politics

3 Dunne et al. 2007, p.8-9.
32 Haukkala 2008, p. 36.
¥ Karisto & Seppala 2004, p. 85.
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of entertainment and the entertainment of polifidse connection of entertainment and politics can

be seen as being part of a much wider field ‘demtagnment’ that can be seen to claim that

“...commercial media as a whole, especially routieterision entertainment formats like drama and

comedy, perform a public function, representing-#&mching-aspects of contemporary citizenship t&t va

cross-demographic populatior.”
Hartley, the author of the above quotation, findettthe distinguishing feature between
politicotainment and democratainment is the typemefia it refers to. Politicotainment refers to
merely the political forms of media, such as sediribroadcasts, speeches, active participation in
reality television, etc. whereas democratainmeggdanto account other types as well, arguing that
citizenship is profoundly mediated in the moderstpmdern period by having the public’s
participation in politics (public decision makinge done mainly through various media outféts.
This is because politics and particularly foreignitics are so distanced from our everyday lives

that our only connection to them is through infotim@awe obtain from various forms of media.

The growing gap between the voters and the actld@igs of a realm is often used not only to
explain, but also to justify the further politiaj of media. Particularly in democracies this gap h
led to a perceived crisis of democracy, creatimg@and for some way of involving the masses in
political decision making. The result has been a@r encreasing popularization of politics. The
necessitated effect of this popularization attehgst been that politics has to be made entertaining,
enthusing to the viewer. The natural criticism iarnt has been that this leads to an
oversimplification of serious political issues, @ fadcto ‘dumbing down’ of the facts. This criticism
is not however supported by investigations into #meount and type of information audiences
receive from popularized political programs in ca@mgon to standard current affairs programs.
Jeffrey P. Jones has for example shown that ngtawes the satiric program The Daily Show give
the audience the same information a CNN report dbeactually gave the audience more
information>® This supports a claim that popularized politicsriadia can be significant and can in

fact teach perform a societal teaching funcfion.

Despite Hartley’'s definitions of politicotainment nda democratainment, neither term
(politicotainment and democratainment) has yet beemalized to a large extent, making the
choice of one over another very dependent on tBearehers investigating mediated politics

themselves. | have chosen to treat YPM primarilg @slitical program taking politicotainment as a

% Hartley 2007, p. 26.

% Hartley 1999, p. 157.

% Jones 2007, pp. 142.

37 Cardo & Street 2007, pp. 109-110.
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framework for this thesis, but | admit that it caasily be taken as a comedy more aptly justifying
the use of democratainment. | see this differeéntiahowever as quite artificial, since the basic
argument is almost identical in both approachess Bingument can be summarized as: there is
connection between media and politics. One reasgrobdse to use the term politicotainment and
not democratainment is that democratainment cadilesions towards democracy already in its
name and is thus skewed towards observing a cedaim of entertainment, that which teaches
democracy. | would hence argue against Hartley ttehocratainment can be considered a
narrower term than politicotainment in as far as type of relation between media and politics is

concerned, if not from the point of view media type

The quoted definition of democratainment abovertldands validity to the fundamental base of
this thesis that commercial media has an influenrcés audience and society as a whole. From the
point of view of politics, never has this teachiagpect of entertainment been more apparent or
widespread than with the rise of reality televisialthough politicotainment encompasses a much
larger media field than merely television. We aaght the very basics of democracy when the
entire audience is given the possibility of votand influencing the outcome of the shows. Most of
these shows are nation or culture specific, butetleefew examples of international shows that
work in a transnational arena and still involve #ngdience in the decision making procedure.
Among the most noted is the Eurovision song contest several million televotes being cast
every year. The voting mechanics may themselvesodstrate political aspects such as national
identities, old animosities, feelings of sympathythe current affairs surrounding the competition
and serve as an abundant source for investigafiirat remains clear is that commercial media
does involve the audience and Hartley’'s claim @firtleducational role has validity, at least from
the democratization point of viet.

Another form of democracy teaching that occurésgublishing of ratings for different programs
being broadcast. There is a feeling of influenpiaver the audience has to influence the popularity
of a series and thus the justification of an ergliew, even though more often than not the ratings
are calculated as a factor of a very small pergentd viewers. In other words an average viewer
has still little to no power in actually influengrthe ratings. Ratings are however used to jutttgy

launch (evaluation from the screening), the cortiim and the final cancellation of shovs.

While democratic teaching can be considered tagreftieant in many forms of television, it would
be an oversimplification to state that it is théyaype of teaching that occurs from media. Media’s

% Hartley 2007, pp. 54-55.
% Hartley 2007, p. 32.
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portrayal of society can be as teaching of theetpdiself as of the democratic processes that
abound within it, or lack thereof. Soap operas @il Hispanic equivalent telenovelas exaggerate
and play out many of the events and dramas from vievers’ everyday lives. Through a claim to
fiction, they are free to elaborate on the values miles of society. At the same time they inflieenc
what the audience sees as good and proper and thlbguiots touch upon political matters, can
influence the expectations viewers have towardiipobnd politiciand® The same can be thought
to be the case with other forms of fiction thattpnels to take place in a ‘real world’ setup of here

and now, as opposed to some fairytale land orisgtard future or past.

The fictional nature of the plot or the charactogs not subtract from the appeal of the shows to
the audiences, after all even reality televisionas considered to be an accurate portrayal oftyeal
by most of its viewers. The claim to authenticityfiction is done through elaborate set designs tha
appear ‘as real as possible’. In broadcasts thil®me by using audio signals to produce images in
the listener's mind, while in television an actgaldio set may be built. This gives the audienee th
feeling of looking beyond what they normally wowslele of worlds that demonstrate power, intrigue
and mystery, such as the world of politics, faskdad the rich and famods.

When media however takes the stance that the dbesait portrays may in fact be accurate
representations of real individuals, the teachsygeat is one of exposing characteristics, but only
as far as the scriptwriters and producers wanhtavs There are clear ethical issues in portraying
real people, especially from the past. One reasdhat if some of the characters being portrayed
are deceased, there is no-one to argue weatheottrayal is accurate or not. If the characters are
still alive there is a tremendous risk of ruiningeit reputation by misleading the public or
sometimes even by showing the truth. Of courseay ive argued that public figures must accept a
certain amount of loss of privacy as part of thebs. Some programs still prefer to sidestep the
discussion of ethics by leaving doubt so as tohe ¢haracter being portrayed intended to be
someone real, or fully fictitious. This is also tway in which YPM is set up. It is apparent that
there are several parallels between Jim HackerMadyaret Thatcher, but by making the lead
character male in contrast to his female ‘real’ rdeypart and comical in contrast to ‘the iron lady’
the viewers are left with a secure feeling thatlifat they are watching becomes too unacceptable, it

can always be deemed fictiéh.

0 Machado-Borges 2007, pp. 163-165.
“! Riegert 2007, p. 214-215.
2 Ottosen 2007, pp. 238-240.
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Simplifying the relationship between media and tudito one of teaching can provoke the view
that it is one-sided, with the teacher functionmgrely as a transmitter of information. Using the
term teacher and teaching invokes the object ahiag, the student. This simplified view of one-
sided transmission is not intended. Indeed, exmiprthe metaphor of the teacher-student
relationship it can also be argued that no teachdéree from the influence of the students. All
teachers were once students themselves and evba mole of the teacher they are subject to the
guestions and counterarguments of the studentssdime is true of the relationship of media and
politics. All media is formed in some political @aronment and calls forth a reaction from its
audience. If the media in questions appears ma dince, it may be influenced even significantly

by this reaction as a mutual construction becorppar@nt between the audience and the media.

But is there a difference in the type of mediatidical or non fictional, dramatic or comic, etcdan
the political value it has? It may seem reasonabErgue that ‘serious’ and ‘quality’ journalism is
such that it deals with broad social events, a ig¢ized view of policy from a separate vantage
point far above the everyday mundane plane we ihhBlp contrast ‘tabloid journalism’ or the
popularizing of politics is often seen as trivialg politics and degrading the value of useful
information that can be obtained from this medjzetyWhile this may be the case in some specific
examples, it is far from contested as a general falfact it has even been argued by scholars such
as John Fiske and John Hartley that popular joismals often more honest than its official
counterpart. | will dwell more in-depth into why ¥Pcannot be considered without political value

simply for its genre and type in the section ofresf>

Labelling politicotainment as a theory instead dfypothesis makes assumptions as to its character
and scope. In as far as its character is concernesituates itself as a theory promoting
understanding rather than explaining. While it whdfor the explanation of several events, it does
not allow for the prediction of occurrences or fbemation of extensive causal links — as natural
science aim at doing. It merely highlights the cterpelationship between media and politics and
accepts that in the context of society, individdi#fferences can be very significant when it comes
to interpreting media. From the point of view obpe it can clearly not be considered an attempt at
a grand theory that covers all eventualities of aoraxistence, such as is the attempt by theories
like the English school theory of internationalateédns. Politicotainment has to be seen a more
specific theory that allows the investigation of tonnections between politics and media. It is not
however tied to any particular case or type of mgediaking it more flexible than a mere collection

3 McNair 2007, pp. 54-56.
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of hypotheses. The basics assumptions it holdsappéicable to a number of cases, but not all

situations™*

Politicotainment takes the role of a supportingotigeto a constructivist core collection of more

general ones, as opposed to being an attemptegiaaate paradigm. In order to call it a theory, one
must therefore forego Kuhnian views of the natdrtheories in social sciences and preferably take
a Lakatosian approach to it. Politocotainment iases our knowledge of one aspect of politics that
falls under the general embrace of a constructivisrdoes not attempt to erode or question the
basic assumptions of the basic core theorem, leattes an additional layer of specific knowledge
that may one day be sufficiently accepted and ftm®e to form a part of that theorem itself. The

youth of formal politicotainment does mean this rbayery far away howevér,

3.2 Television

Television presents a particular medium interest tfeese studies. It has spread quickly and
efficiently in the 28' century to occupy a role in the lives of most féesi of the world,
transmitting signals to us that require the usénaf of our five physical senses and our common
sense too. This rapid expansion has made televisiert...major source of ‘people-watching’
[other people] for comparison and possible emutéffo Unlike other media formats (with the
possible exception of the internet), televisionsses national and cultural borders with tremendous
ease. It connects billions of cross-demographievers throughout the globe, emphasizing their

differences and similarities, sometimes both evettié same program.

Amusingly television still maintains a very centrale in the formation of politics, even though
from the marketing point of view it has lost groundchew forms of media such as the internet. Why
hasn't it been superseded by newer mediums? Oserre@aight be that the broadcasting medium of
television has the unique characteristic of beibig & make a claim to the real. It delivers toaus
relatively truth-like perception placing the viewas an outside observer of the something being
shown. Even though it leaves out of its reach eases of smell, taste and tact, these are senses we
would not be capable of using at a distance anywiag.fallacy of the claim to reality though is that

it is impossible for even television to give an ettédred portrayal of reality. Every scene has
choices involved in it by the producers, actoragshands, etc. Even the presence of a camera may

affect the behaviour in a given situation. This asgibility to actually represent reality means that

*Hollis & Smith 1992, pp. 5-6.
> Haukkala 2008, pp. 37-42.
“® Hartley 1999, p. 155.
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“...much of the difference between the drama and omruary, between mediated ‘fact’ and

fiction’, comes down to issues of modality’”

| mentioned how media can be seen to perform a deatio teaching role, but both of the forms of
teaching | mentioned are indirect in the sensetti@t influence the viewer without them knowing
it for certain. Particularly television programadae significantly more direct and get away with it
Reality television epitomizes many of the tenetgaliticotainment. Voting is present, ratings and
voting results are shown, sometimes before allvibies are even in and the shows frequently
contain political characters as actors, or as gfistjudges. It is especially the role of thesgges
that gives reality television a direct teaching powThe “expert” judges’ presence invokes
authority but that authority is defined by the prodrs, not the public. Their role appears to be to
judge and guide the candidates through the trilaés show, but their guidance is not only directed
at the candidates, but also at the audience olpgethie judges influencing their view of the

participants in the show and the issues being ¢aéfl

Another form that reality television uses as anrgut form of being political is one that is shared

by quiz shows and any program with either taskgjuastions. In fact, we could go as far as saying
that this form of political action is common to agllograms in varying degrees, as every program
involves some choices of what information is giterthe audience and how it is presented. The
setting up and choosing of questions and backgratodes can be seen as fundamentally
influencing the response to be given to subseqgeestions and also the image of the whole that
the audience perceives. In the spirit of this thésis is very aptly demonstrated in a quotati@mnfr

an episode of YPM®

Transcript 1. YPM — The Ministerial broadcast, 1986, 21.08-21.56.

1 HA  Well Bernard, you know what happens. Nicenyg lady comes up to you. Obviously you want to
create a good impression. You don’t want to lod&a, do you?

2 BW No.

3 HA No. So she starts asking you some questioMr. Woolley (2,0), are you worried about the
number of young people without jobs?

4 BW Yes.

5 HA  Are you worried about the rise in crime amdeenagers?

6 BW Yes.

7 HA Do you think there’s a lack of disciplinedar comprehensive schools?

8 BW Yes.

9 HA Do you young people welcome some authority adership in their lives?

10 BW Yes.

11 HA Do you think they respond to a challenge?

*" Riegert 2007, p. 214.
8 Cardo & Street 2007, pp. 116-117.
9 bid.
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12 BW Yes.

13 HA  Would you be in favour of reintroducing nait#b service?

14 BW Ye- (2,5) Oh, well | suppose | might.

15HA Yesorno.

16 BW Yes.

17 HA  Of course you would Bernard. After all yoe'told you can’t say no to that. So, they don’t

mention the first five questions. They publish k& one.

In the above dialogue Sir Humphrey Appleby #2demonstrates to Bernard Woolley (BW) how
the questions asked by a surveyor influence thevems the final question concerning their view
on the reintroduction of national service into &ifve stance. Almost immediately he demonstrates
how an ulterior line of questioning can producecigely the opposite answer from the same

subject.

Transcript 2: YPM — The Ministerial broadcast, 1986, 22.07-22.25.

19 HA  Mr. Woolley, are you worried about the dangéwar?

20 BW Yes.

21 HA  Are you worried about the growth of armaments

22 BW Yes.

23 HA Do you think there’s a danger in giving yoysepple guns and teaching them how to kill?
24 BW  Yes.

25 HA Do you think it's wrong to force people ti&éaup arms against their will?

26 BW Yes.

27 HA  Would you oppose the reintroduction of (In@jional service?

28 BW Yes.

The dialogues demonstrate the power that the ctaicpiestions and statements, not to mention
repetition, can have on the final perception thatdudience is left with. In the same way the jsdge
of popular television shows can be used to invekg@ert’ opinions and guide the audience to make
an informed voting decision, if voting is involvedd to justify their decision if the audience has n
vote.*! In the same way the producers of a series carére t® always influence the views of the
audience by choosing what background informatiogiven to them and how it is framed. The
reach of television to two of our senses allowsgi@ater influence since what is seen touches and
hence influences the audience in a plethora of wa#fsle neither the producers nor judges have
any direct power over how the audience will ultiedgtinterpret their message, they can play
crucial roles in shaping this interpretation. Ttisect or indirect use of power that televisioroals
makes it highly politicized medium, especially ievaccept the political realist assumption of a

struggle for power being the central aspect opalitics.

*0 Characters whose dialogues are transcribed withéaked by two letter abbreviations. These aregmtes! in the
first occurrence where they are transcribed andesglently used in a systematic manner. E.g. Sirgtuay Appleby
is marked HA in all the transcriptions that foll@s well as this one.

*1 Cardo & Street 2007, pp. 116-117.
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3.3 Theory as alens

My idea is not merely to analyse the types of disses present in the material but also to see if
from those discourses something indicative of ddvaiew can be found. As stated, my assumption
is that our world views can be expressed more fthynia the choice of theoretical frameworks
through which we choose to study the world. Thee several underlying ontological questions
with each choice of theory that shape the way weragech that which is. These ontological
differences can be irresolvable at the deepest,Isiree they ultimately come down to a personal
choice concerning what to believe truly exists.sEganologically there are further choices a person
must make, but which are already partly funnelledards a certain direction by the ontological
choices. My goal is to see if the choices in YPM ba said to fit the choices of a specific thedry o
international relations. This shall be done in¢baclusions of this thesis.

Identifying the ontological and epistemological @es inherent in a television series directly may
bee too much of a daunting task, since they wilyabe referred to directly, particularly in aissr

that does not exclusively deal with theoreticalgesses. A framework is needed to approach the
matter of theories of international relations.dtnecessary to attempt to single out those aspects
which separate one theory from another and thed ifinthe discourses conform any of the

categories.

Alexander Wendt has summarized some of the bagienants befalling the debate concerning
theories of choice in International Relations. Hs boncluded that many of the arguments between
theories can be compared on two levels: 1) wedtnertheory seems holist or individualist 2)
weather the structures of human association aerrdeted by shared ideas or material forces. In
other words, the questions of interest in broadlgihg the theoretical constraints of a theory are
what difference structures make and what differedoeideas make. Does a structure itself
determine the behaviour of the actors within itaoce choices more independently arrived at in a
state of anarchy? Is reality and our possibilityacfing within it determined primarily by brute
material forces, to which power and interests carcdunted, that are indistinguishable from one
place to another or is reality a matter of intetgtien or cultural definition, with a vast capacioy
change? Placing the two levels on opposing axescawn identify four distinct areas where theories
can be located. Locating large theories such afidRealiberalism, Marxism and Constructivism

within the axis, we come up with the following diag?>?

*2Wendt 1999, pp. 29-32.
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Holism Marxism Constructivism

Individualism Realism Liberalism

Materialism Idealism

Figure 2: Four ways to classify IR theorié$.

Of course each section can be seen to encompagie asaviety of larger and smaller theories too
and quite a few locate themselves between thermaggeshown in the diagram above, but these can
be investigated once the main uncompromising ogicéh and epistemological questions have
been answered and the view being portrayed clgdalyed somewhere within the axis presented
above. Further separations can then be made ifse@ge | say if necessary, because since the
series in question, YPM, does not directly addthedssue of theories it is probably of little use

try to pinpoint exactly what theoretical nuances ba identified from the material. After all, the
main questions that determine the way we actuakyvvthe world can already be found by
answering the aforementioned two questions. Fur#malysis into the theoretical lenses being
opted for would give us no larger added value awodléy serve only a quenching of the thirst of

curiosity.

Since this thesis is interested in the world viekdhn Great Britain, as it is portrayed in YPMijst
tempting to simply limit oneself to analysing thardign affairs portrayed in the series, but this
would be the same as equating states with thegior&ifairs they practice. As a starting point, that
is an assumption that cannot be made, for it lithits analysis too greatly. Instead, | take world
view to indicate a potentially larger frameworkamfttors and capabilities. The series itself will\gho

if states are portrayed as the only significanbiEcin the international system, or do institutiansl
organizations have roles too. Tentative analysighef material shows that at least states are
considered actors within it, but what forms thetestad another question all together. Domestic
policies can influence both in theory and in praetihe actions of a state and, at least in thergkne

population’s view, the type of individuals that gom the state reflect upon the decisions taken by

> Wendt 1999, p. 32.
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the state. Even issues of great significance framiRa point of view, such as the governing
individuals’ views on security, are “...not deriver ‘objective’ factors, but are a function of
individual beliefs and predispositions”54. It iethfore worth while to dedicate some investigation

as to what kind of leaders the series shows GretiBas having.

4 Method

4.1 Discourse analysis

4.1.1 Defining discourse analysis

An appropriate method for analysing the meaningsg@yed by a video series is discourse analysis,
for it is through discourses that we make our tiesigangible and subject them to analy3i‘hile

the method has traditionally been used to analysely textual material, its usefulness is not
limited to only them. To grasp the full potentidldiscourse analysis, texts have to be understeod a
anything that creates or portrays a discoursetharavords transmits a message that we interpret in
subjective ways. These can be literary texts, atgtiordings, public speeches or even a television

series.

Though what is said will be the main focus of tthissis neither, the visual nor the audible aspects
of the material will go without notice. Having tip@ssibility of taking into consideration the full
spectrum in signals, it would be unwise to disnasy of the ones available. Despite the larger
array of signals transmitted by film, it is stilhly an audio-visual medium, an attempt to repreaent
three-dimensional and multi-sensory world in a witmensional and two-sense frafiélhat being
said, it can not simply be broken down into threpasate semiotic channels (text, audio and visual)
either, because the meaning inherent in any filpragluct of the composite of all the three., thus
making any decent attempt to analyse film necdgsarnultimodal endeavouf.l will demonstrate
how all three are connected in the following explaons of discourse (constituting mainly the

textual analysis part), the visual and the auditdeynents.

Discourse analysis conforms to my ontological spamat that the world is fundamentally a
constructed one, where the language we use orgamiaéds, modifies and changes our prevailing

> vasquez 2009, p. 218.
% Foucault 1969, p. 30.

%% O’'Halloran 2004, p. 109.
>’ Baldry 2004, p. 87.
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social reality’® Discourses are not merely a way of connectinglityeavith language, but rather

they form that reality through intricate rules gmdctices of ordering concepts.

Defining a discourse is a difficult endeavour, motthe least because discourse analysis doesn’t
form any independent and coherent methodology,idumore of collection of useful tools and
apparatus for analysing the importance of commtioica with separate analysis’ having
completely different points of emphasis. For theppses of this thesis, it is worth while to notatth
discourse is closely tied with semiotics in thatimportant part of it is the understanding that the
objects of any discourse are only given meaninglnyreference to them. This means we form
signs of separate concepts, which are constituteaidignified and signifie¥’ These signs can only
obtain their meaning through other signs. Such stesy of signs forms a code through which
specific meanings are attribut8dThis can be a language, but doesn’t need to Heur@uhabits or
specific connotations that images obtain could &sm a system of signs, or part of one. In effect
anything that we use to make sense of somethirgg elsm writing my thesis in English, despite
being a Finn. Being able to understand the nuamteslt into the linguistic code adopted in the
material shouldn’t be an issue though, since | aringual, with English being at present my
strongest language and the one that | have the sobsioling in. It may even be an advantage
considering that the material and most of thedii@re is in English and using the same language for

the thesis deducts from the chance of meaning bleisign translation’.

The difference discourse analysis has with sensotichat while in semiotics the actual signs and
what they tell about the material are of highetriest, in discourse analysis the emphasis is®n th
separate discourses, formed by the sf§rBiscourse analysis allows approaching language as
whole, not merely the linguistic side or the sighsrein. It situates language in a much larger
context of society, thought and experience. This isay that it takes communication to be inherent
to our human nature and all our deeds and ideagvechmeaning only through the act of
communication. Thus language in the wider sensesanikty are inextricab. This relationship
between the viewing world and the one of the sterywhat discourse analysis is at its core

concerned witl§?

*8 Jokinen, 1993, p. 18.

%9 Foucault 1969, pp. 53-54.

€0 Chandler, 2007, p. 14.

¢ Jokinen, 1993, pp. 19-20.

%2 Saaranen-Kauppinen & Puusniekka 2006, 7.3.6.1.
83 Matheson, 2005, p. 3.

% Matheson, 2005, p. 91.
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If an attempt at defining discourses should be mBdacault is usually referenced. Despite
producing a plethora of overlapping and even calitting theories on discourses, his work still
serves as a basis for discourse analysts. Fougaultliscourse analysis as being the domain of any
and all statements. Statements here, being talan ag not merely verbal or textual ones, but any
form of communication with a purpose. Norman Fawugh has used Foucault's views in
describing discourses in a very elegant and easityerstandable way. They are in his words
“...ways of representing aspects of the world — thecgsses, relations and structures of the
material world, the ‘mental world’ of thoughts fergjs, belief and so forth, and the social woffdl.”

In other words, discourses form the abstractiothefrules and ideas that are being transmitted. ‘A
discourse’ becomes a title encompassing all thapg@f statements or acts that structure our way
of thinking of a thing and how we act upon thatugiot, in other words how we give meaning to
something® Just as ‘increased mobility’ represents any objede or thought that allows us to
move more freely and any reference to them canthmder the discourse of ‘increased mobility’.
Ultimately the naming of the discourses is an &byt function made by the analyst. The
importance is not in the name of the discourse,ibtiie connections the separate statements that

constitute it demonstrate.

If a discourse is to be a way of representing shmgtit must have some level of repetition implied
within it. Discourses have to be abstracted from statements or else they would simply be the
separate statements as they are. There are véenrls of abstraction from the above mentioned
example of ‘increased mobility’ in the relativelyw level to a very high level of abstraction sush a
‘idealist’ discourse. But the level of abstractisought should arise from material being analysed
itself. There is a certain level of decision frohe tanalyst involved in choosing the level of
abstraction, since in all cases any discourse easebn as being constituted from other discourses
of a more specific and localized level. A good @ik to follow is to consider discourses as based
on the dialectal relationship between themselveksaary aspect of social life. In other words, they
locate themselves at the level of abstraction wkteeg can form nodal points between statements

and other elements of social Iffe.

A single discourse would barely suffice to givesudficient understanding of the world to make
sense of it. Various discourses are hence tiedhegéo form a sort of imaginary discourse map, or
grid if you will. Discourses represent unique psint our map of understanding, with lines criss-
crossing from one to another, from society to thelay to history and the individual. Since the

® Fairclough 2004, p. 124.
® Rose 2001, p.136.
%7 Fairclough 2004, pp. 124-126.
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collection of separate, yet connected discoursgsddhe limit of understanding, it is that collecti

of points that discourse analysis attempts to ¥hd.

A further element of discourse analysis is the ithed all discourses are tied to a specific context
time, culture, interaction and sentence. They abgest to change whenever they are repeated and
re-evaluated. Apart from being linked to the specdituations that provoked and followed the
discourse to begin with, it is also linked to th&atsments preceding and following ®t.
Understanding the context in which the discourse @izen is a key element of analysing the

material and can give new insights into the intetations drawn from it’

Due to the importance of context, to correctly iptet merely the language through a precise and
meticulous analysis of the words being said isffigant to obtain a thorough understanding of the
discourse. One must also aim at understanding lvewything else that is involved in the discourse
formulates it, the clothes, the body-language,symabols, the tools, the attitudes, Et€Even the
language being conforms to some specific socigdage from a variety of them within the formal
language. Different social languages can changentbaning of the words and phrases quite
significantly from one to another. This simply medhat people use different forms of language in
different occasions, often without knowing it. Frampurely linguistic point of view though, the
same idea can change dramatically in meaning waienrs different social languages, yet everyone
involved in the communication may have interpretecbrrectly’? Frustrating as it may seem, a
fully accurate description of any discourse thauldostand up to repeated testing for all eternity
seems a logical impossibilify. After all, even the act of doing discourse analysirguing about
power, truth and meaning means taking part in tnmétion of discours€é.The normal task for
discourse analysts is therefore is to learn as maghwe can “...about what producers and
interpreters [of the discourse] think, believe,ueland share, and how they are situated materially
interactionally, socially, institutionally, cultuhg, and historically...”>. This would eventually lead

to a situation where “[tlhe answers cease to chdegause we have reached the limits of what

8 Gee 1999, p. 32.

% Foucault 1969, p. 31.

9 Jokinen, 1993, pp. 29-36.

" Gee 1999, p. 16.

2 Gee 1999. p. 34.

3 One may ask though, if this is not true of alestific endeavours including theories as they ageilarly replaced by
newer and more fitting theories to the understagdiithe present (see e.g. Kuhiiilse Structure of Scientific
Revolution.
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contextual information was relevant to the prodscand interpreters of the utterance or to our

research interest&

The linkage to specific context justifies that sotime be dedicated to recapping the historical
situation and perceived reality that Great Britenand its self in during the end of the 1980’s as
was done in the previous chapter. To avoid excesBindsight bias, the sources to verify the
validity of historic claims and attitudes were chosfrom a time period close to the one being
analyzed when possible. The importance of the thdstocontext for this thesis is not however of
vital importance for this thesis. Knowledge of thiduation or its background can be of great
importance especially when analysing narrativesraer to bring the narrators out of abstraction
and into a temporal conte¥t.But since this thesis is not interested in plading writers or the
producers of YPM (in other words the narratorsamy context, but instead is more interested in the
actual narration and the discourses therein, thienstep becomes a second priority. This will be
clearer after going through the different formseofphasis (or types) of discourse analysis that

exist.

4.1.2 Particularities of film: Visual

While discourse analysis is mostly used to anajyzeely textual content, film also has a strong
visual element present. Being aware of the meaaitrgputed to different visual elements in film
allows us to approach the true intentions of tlsealirse being transmitted. Particularly in Western
cultures, we tend to emphasize the significandbeiisual over the textual when both are present.
This is unlikely to change as visual stimuli is e evermore abundant and research into the
effects of visual messaging is constantly growigual elements are not randomly chosen and
used, but have particular meanings they intendottrgy. The meanings are of course tied to the
cultural and historical context or code of the ipteter, but from that context, they have rules and
conventions that are applied. It has a form ofngmaar’ that constitutes these rules. Even though
both texts and images have rules, they can notyahba used to transmit the same messages.
People make sense differently of words than thepfdmages and one can transmit messages the

other cannof®

Most visual analysis relies on semiotic tools aednt, but that is not to say discourse analysis

cannot take advantage of these. The need to use timan one methodology becomes ever more

76 (i
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24



apparent as the material being analysed becomess gnorplex and as more and more questions are
asked from it Surely a material encompassing three modes oérrmsion merits the use various
mutually supporting methods. Analyzing images,mothis case moving images, has to begin by an
understanding of visual grammar. First however,muest identify that in a television series there
are two types of participants, represented ondse-characters and actors within the show — and
interactive ones — the audience or viewers. Thendigon is of importance, since different actions
and settings can be directed at different partidgaAlso, the choice of addressing the interactive
participant even indirectly can greatly influenbe interpretation and emphasis of a scene. For the
sake of popular convention and readability | wakuhe terms viewer and audience to refer to the
interactive participant and the terms actor, protégt or participant to refer to the represented
participants®®

One aspect of visual grammar is how the particpamd processes are represented. Here the
participants can be considered to be the actorspjects of significance within the imaffeFor
example the choice of clothing the actors wearpg@itray meanings about the actor’s character and
mood through the style and colour. The choice afdwabe may also be significant in its variance
and stability. If the character changes their walbdrfrequently it sends the message of a dynamic
character, or a change in mood whereas continuousdying the same style of clothing indicates a

fixed character and stable settftfg.

The processes in turn are the actions or feelingset participants either take or are influenced by.
Taking into consideration the actions is of patacsignificance, since it differentiates the asay

of a television series from that of static imagfeBrocesses can be demonstrated using vectors that
indicate movement of limbs or bodies, the transngtof thoughts or the transmitting of feelings
through vectors from their gazes. These can tkit about the intended meaning within the scene.
For example the act of zooming in implicates a @efrtom the viewer towards the participant being
zoomed in upon. The importance of the participamtt all processes taken place upon them at that
moment is magnified along with the image. Thera [gocess of identification being made by the
viewer?* “Eye-line vectors determine a Reacter (who doesldioking) and a Phenomenon (the
person [, action or thing]) looked &' The vectors can result in transactional and nansectional

structures. Transactional structures result whem participants are connected by a vector. The

" Rose 2001, p. 202.

8 piazza 2010, p. 176.
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8 piazza 2010, p. 175.
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action here has clear goal or target. Alternatibl non-transactional structures indicate a vector
without a goal or targef® Transactional structures can be seen to movetting forward, while

non-transactional structures deepen the meaniagafticular scene.

Another aspect of visual grammar is the modalityhef image. In linguistics modality refers to the
speaker’s intention or attitude (possibly, defilyitenight, etc...) and is usually referenced at desca
from high modality as something certain (‘I will'fito low modality (‘l am considering’). In visual
media the level of modality is seen from the ch@teamerawork and setting. Low modality is
used to separate something as far from realityoasiple by abstracting things in the image. Take
for example a scene from the film the Matrix whére main character is standing in a white space
in perfect makeup. In this space we accept anytlsingpssible and our attention is drawn to the
character — the only object present. We forgo @ajity checks we may normally use to criticize
the film while at this low modality. On the oppasiside of the spectrum are choices that bring
visual media to high modality. In these the viewserconstantly reminded that there is a camera
present in the scene and our reaction is directetbaling with the notion of witnessing something
real. A good example would be a news report, whieeechoice of colours, editing, sounds and

shaky camerawork all work to emphasize the realityhat is being portrayed.

The importance of the visual aspect cannot be @stierated. It has become apparent in the age of
reality television that the images are just as irtgod, if not even more important than the message
being transmitted verbally or textually. The im@orte of the camera as something that makes and
validates reality is constantly growing. People la@ginning to find more significance in the clearly
fake constructs portrayed in a glossy, clean fdmough television than in the actual items and
people behind them. Reality television has mads #pparent, but surely the visual has been
significant also before its advent. It is conceieathat people always have slight difficulty in
accepting something they see as fully false anitbfial and that filmmakers take advantage of this.
After all, flmmakers have always manipulated t&den material either through editing, shooting

decisions or other filming techniqués.

The final distinction concerning how films or sarieommunicate their meaning to us for the
purposes of this thesis shall be the one betweanisl and telling, the first being a presentatién o

events in a dramatic and acted form. The secomtlirg — would be presenting through the words

% piazza 2010, p. 175-176.
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of a narratof’ YPM has no narrator as such in any of its episobesin several parts the events
are explained by one character to another, or peddepon out loud analogously with a
conventional narrator. This makes it relevant ferré the difference between showing and telling,
for it might prove to have significance further time analysis. After all, in these parts specific
emphasis is placed to explain the events to thaeriemaking them immediately of higher

significance.

Taking all the aspects of visual grammar and tlséirditions that can be made into consideration,
we are left with a decision as to when to desdtileevisual aspects and when not to in the analysis.
To describe every possible visual characterisbenfthe scenes would be an inhuman task, for (to
guote an archaic saying) if a single picture telstale of a thousand words, then how many words
would be needed to describe a 40 minute series24dittiames (pictures) per second? The solution
is simply to consider the details of the visualt thie relevant to the discourse. “Such judgments of
relevance (what goes into a transcript and whas dot) are ultimately theoretical judgements that
are based on the analyst’s theories of how langustgations, and interactions work in general and
in the specific situation being analyz&y”

4.1.3 Particularities of film: Audio

While the visual and linguistic aspects of disceuase significant, it would still be insufficiend t

claim that an analysis of film is merely of combtina of visual and textual codes. This would be
the case if we analysed a printed magazine or kawentire film muted. When dealing with a
television series, we must remember that it ismetely visual media, but audio-visual. The way
the sounds are produced carries distinct meantnig. both codified and constructed to transmit

particular meanings to the audierice.

There are a number of choices that are made cangesound that influence the overall message
being transmitted. The positioning of microphortés, editing, use of simulated or natural sounds,
background music and in the case of a sitcom, tlitng of laughter to guide the audience into
noticing that a scene of particular amusement hsisgassed or is in the process of passing. All
these decisions influence the mood a scene anccawse the message to change meaning from the

one a merely textual interpretation would gi¢e.

8 piazza 2010, p. 176.
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The most noticeable feature of sounds is of cothieespeech of the characters themselves. The
tone, speed and variance of voice all contributgive particular meanings to otherwise identical
phrases. From a textual source it is often notrafea character is truly amazed by something or
deliberately belittling his conversational partnEhe way characters converse with others can also
give indications of the power relationship or auityobetween the character speaking and their
conversational partner. While this is apparent terain extent from a purely linguistic analysfs o
the conversation, the form of speech can serveugmant or diminish the perceived power
relationship. Characters may also and often do gdadlneir conversational conventions depending
on the audience they are addressing. Thus no foboonversation can be taken as clearly indicative
of a characters authority per se, but has to alway®flected on the authority of the other partes
the conversation. Audio-visual media has the acagbf giving the analyst at least a better chance

to grasp the full meaning of the discourse.

Many of the same division to high modality and le& in linguistics can be expressed though
audible means such as in the tone of voice of tharacters. While the content of the

communication may give clause to assume high miydadi certainty, the tone may indicate quite

the ulterior. This forms a paradox between whagaisl and how it is said and may influence the
discourse accordingly. Modality can also be deddoasd the level of background or added sounds
within a scene. If there are no background sourtts wo ever, a lower level of modality is implied

than when for example the sound of a cars engihedsd over the conversatioh.

Sound can also be used in less obvious mannersebyse of background or ambient sounds. A
clear change in background noise or its eliminatiompletely combined with a transition can bring
emphasis to the change of scene, or a transitioa tew themé&? In the same way as was
mentioned with the visual, stripping away the baokgd sounds brings the characters and the
dialogue into clear focus. This is how interviews aften conducted in studio setups. The mere
lack of background sound is not sufficient to makeforgo all reality checks, as happens with low
modality visuals. Unless it is combined with low dadity visuals, a lack of ambient sound can
have the effect of creating tension and anxietshheviewer as they identify the abnormal nature of
the situation. Having background sounds presenthenother hand can serve to hide the visual
editing of the scenes by having the same backgramuhd transcend different visuals (cutting
between shotsY,

9 Matheson 2005, p. 113.
% Baldry 2004, p. 95.
% Chandler 2007, p. 170.
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A particular feature of the audio in sitcoms liké®M is the use of the laughter of an invisible
audience. This marks the culmination of a phadeuaforous phase. One scene can contain several
of these phases, but the phases each contain setimetdfeatures that allow for their separation
from the others. Considering what was said aboaitntiodality of images, this ‘invisible’ laughter
also serves to bring the scene to low modalityt elearly reminds the viewer that they are present
as observers and what is being observed is sepdral reality. The viewer is thus distanced from
the reality of the show.

As with the visual, it would be pointless to dekerall modalities and sound effects of the separate
phrases being said in the series. Since the mydilihe audible becomes of interest to discourse
analysis only when it influences the discoursdfitieese are the cases that shall be describ#tin
analysis. In other words, if the discourse is méiuenced by the audible other than to reinforee th

same discourse the textual (spoken) part is ciggatien it shall go without mention.

4.1.4 Different emphasis

To expand on the metaphor of discourse analyse @sdlection of useful tools and apparatus that
was mentioned eatrlier, these tools can have qiffexeht uses and not all can be used for the same
jobs. Discourse analysis has expanded into a wadiety of fields and forms that each contains a
number of decisions made on the part of the analydb what he or she wishes to emphasize in
their research. One way of exemplifying these dewassis through a listing of 4 opposing decisive
pairs and locating the research between tfeseja Jokinen has written extensively on discourse

analysis in Finland and she, with Kirsi Juhila,idefthese four dyads as (my own translation):

Situational [-------m-- | Culturally continuous
Meaning [----------- | Formation of meaning
Rhetorical R | Responsive

Critical [---mmmme- | Analytic

Figure 3: A map of discourse analytic resear¢h.

These pairs do not form dichotomies, so any rebearay situate itself at either extreme, or
somewhere in between. | have already made sevepdicit claims about this thesis that indicate
specific decisions as towards what particular ooftemphasis this thesis takes. | will now both
shortly explain the different decisive pairs in thigove figure and situate this thesis within that

frame.

% In actual practice all discourse analytical reseaontains elements from all of the pairs and masn fluctuate
within the research between points of emphasismplified view is presented here merely to showekistence of
such points of emphasis.

7 Jokinen, Juhila 1999, p. 55.
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The first pair is a decision on weather the rede&anore interested in the particular significance
that arises in each particular situation or shakisl be tied to a larger cultural framework. It slib

be clear from the previous definition of discouasrlysis that no situation is in itself unboundiro
cultural frameworks, but the researcher may chdosdelegate these to a secondary role and
emphasize the specifics arising from a deep armalg$i the material at hand. In research
emphasizing the situational the material being yareal is usually less extensive than in the
alternative, but the analysis of this is more detaf®

| have pointed out before that this thesis is numecerned with what the material shows as being
the world view in the UK according to the seriesM,Rhan with placing said world view in larger
historical and cultural framework. To that extdm tistorical situation is only referenced shontly
chapter 2 of this thesis and the bulk of the eff®it interpreting the series itself. In this seisis
thesis is very close to the situational pole of thiuational-culturally continuous pair

(Situational |x---------- | Culturally continuous).

The second pair involves defining if the reseasckancerned with how meaning is formed in the
discourse, or alternatively with what meaning aiem it. The decision can be simplified as being
between how and what questions. In other wordsesearch emphasizing the formation of meaning
the researcher is interested in finding out what the ways in which the discourses construct
meaning and how these aspects are themselveswdadtrResearch emphasizing meaning on the
other hand is more interested in the actual meabeigg constructed. Meanings cannot fully be
differentiated from the way in which they are foanand all discourse analysis must provide at
least some analysis of both poles of the dyad. §uiscsuch as accounts, narratives, sign systems,
interpretive repertoires, discourses, frameworks, may help in specifying the ways in which the
texts being analysed create meaning by placinghima structuré?

Often the decision between meaning and its formasodone at the point of defining a research
questionr®° This is also the case in this thesis, where thedwdew arising from the material

creates a strong emphasis on the meaning therenwiibit the form of analysis and choice of
material make it necessary to take some note ofvehys in which such meaning is created. This is
made clearer in the following chapters where thliiémce of semiotics on the methodology being

applied is specified and the series itself situated the framework of a narrative. The thesis

% Jokinen, Juhila 1999, pp. 56-57.
% Jokinen, Juhila 1999. pp. 66-70.
19 3okinen, Juhila 1999. p. 70.
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therefore locates itself halfway from the centrahte meaning-pole of the meaning - formation of

meaning decisive pair (Meaning |---X------- | Forrmatof meaning).

The third pair is one that emphasizes the prewosisited fact that no meaning is separate from the
ways in which it is produced. Both poles of thetoneal — responsive dyad deal with the how
guestions of creating meaning. At the rhetoricdépthe emphasis is on the purposeful creation of
meaning by attempting to create as convincing amdptete discourses as possible. Rhetorical
research aims at identifying what makes the dismsiconvincing. Simplifying it can be said that a
rhetorical emphasis concentrates on the meanimggbgiven. The other pole of the dyad is the
responsive. At this pole the emphasis is on theractions of different discourses and actors. This
can be between interviewer and interviewee, a sfovits public, a politician and their rival, etc.
The underlying factor is that responsive reseashinterested in examining how the act of
discursive interaction, usually between people,kwdo create meaning and not so much on what
original meaning was intended. Due to the natur¢hefdyad, some forms of material are more
readily researched with a rhetorical emphasis tithers. For example newspaper articles, official
statements and documentaries. On the other hamtirnanuscripts and interviews lend themselves
to responsive analysis with greater ease. The idaats what emphasis to use is still ultimately the

analyst’s as the type of material only facilitaties use of rhetorical or responsive analysis.

The general form of this thesis’ material makesglaement of the thesis within the spectrum of
this dyad interesting and in no way simple to defids | have already stated in the background and
prior research chapters, and will further showrlaie, the material is a satire. Political satire,
particularly when presented in television, “...notyoaffers meaningful political critiques but also
encourages viewers to play with politics, to examity test it and question it rather than simply
consume it as information or ‘truth’ from authotit@ sources*? This view would clearly place
the emphasis at the responsive pole of the dyadieMer, the material is not the type of political
satire referred to in the above quotation, wheeestitirical element is taken from current affaind a
brought to the audience within a relatively shartet from the facts occurrence. YPM does have
elements that can be identified from a review eftiistory of the United Kingdom as will be shown
in the relevant parts of the analysis, but the thatveen these events and the series’ airing is too
long to make the series a meaningful part of tisealirses that interpret the meaning of such events
through interactions. Also, the fact that the sersepre-scripted and not particularly reactivehie
discussions arising there from places the emphafsithis particular thesis in the pole of the

rhetorical. YPM is well suited to rhetorical anasyssince the interpretations and meanings are in

101 jokinen, Juhila 1999, pp. 77-78.
192 Gray, Jones, Thompson 2009, p. 11.
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reality transmitted without waiting for a resporigem the audience. The specific ways in which the
discourses of satire can be approached will bertbescfurther on in the thesis. Of course there is
always some form of response, if nothing else tmga, but | will concentrate on the meanings
being transmitted by the series, thus placing thesis clearly within the sphere of rhetorical

analysis (Rhetorical |X---------- | Responsive).

The final dyad between critical and analytical digse analysis is one that addresses the audience
of the research. It is a choice concerning whomrésearch is directed toward and what its goals
are. At one extreme there is the critical approadiich has been labelled by many as being even
openly political, since this type of emphasis ppggses underlying subversive practices to be
contained in the material and by exposing theis@nee within the language seeks to emancipate
the audience from their effect. By seeking to iaflae the distribution of social goods, in this case
the prevailing power division, this claim of a pgaal activity is well justified where a critical
approach is takef?® The analytical pole is much more material basdt fesearcher makes no
assumptions of subversive practices and simplyagughres the material as is. If such practices can
be shown to be present, they will be made clear esnsequence of the analysis. To simplify one
could claim that the main goal of the analyticaprach is to conceptualize reality as fully as
possible, whereas the critical approach aims atiog a new exchange or discourse that can

change the existing social realify/.

| agree that all television series contain andfi@afsome form or another of division of social
goods. After all, discourses are powerful in tHatyt define our senses of self, places, objects,
relations and the world in general. While many cetimg discourses exist simultaneously in any
given society, sometimes questioning and even aditiing each other, certain discourses tend to
become nonetheless dominatit! further agree that emancipation of these is g, but | do
not assume any specific ones to exist within YPMe Blready stated position | have taken is to
allow my analysis to flow from what can be foundtive material and not set any preconditions
towards what the thesis should accomptf§fithe goal | have set of finding out what world view
presented within the material, without judging iteoway or the other situates this thesis at the

analytical pole of the final dyad (Critical |--——Xx| Analytic).

To summarise, this thesis aims at being as mateasised as possible.

193 Gee 1999, p. 79.
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1% That is to say, other than allow for me to graddatm university.
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Situational [X-==m=m- | Culturally continuous

Meaning [---X-=----- | Formation of meaning
Rhetorical [X==mmmmmmem | Responsive
Critical [-----mm-- X| Analytic

Figure 4: A discourse analytic map of this thesis

These methodological decisions on emphasis shathéestarting point for the analysis in this
thesis. | bear in mind however that the emphasig floatuate during the analysis and where such

fluctuation is noticeable | will strive to makeciear.

4.2 Analysing a political satire

4.2.1 Stories as narratives

The material takes the form of a political satirbieth has some important implications for its
further analysis. In order to correctly interprae tdiscourses in the material it is necessary to
understand the conventions that satires generallpw. This will place the material within a

structure, as mentioned previously when descritheglyad of meaning — formation of meaning.

Firstly 1 make the simple claim that the materslim the form of a story. Another and more
descriptive form of referring to a story is as anpéotted narrative. Indeed it contains both a
narrative and a plot. Two plots to be precise.most of us a plot refers to a summary of the main
occurrences in the story, a thin red line that grabd holds our attention from beginning to end
tying matters together. However, from a methodaalgpoint of view a plot refers to a narrative
type®” | will explain this shortly, now simply giving aedcription of the traditional interpretation
of the plot in the material. The main plot can bersas the main character’s struggle for power and
how to maintain it. This plot transcends every egée with the main character constantly facing
new challenges. The subplots that are presentseptréhe individual episodes, which each may be
viewed relatively easily as standalone ones. | dal$cribe the plots in more detail in the analysis

part, for now suffice it to state that the matedalarly has a plot(s) in the traditional sef{%e.

Since stories are emplotted narratives and | ctaienmaterial is a story, the material must firstly
pass the test of being a narrative. This is a gmepbugh to agree upon if we take the often quoted

definition of the famous French semiologist Rol&adthes:

“The narratives of the world are numberless. Nareais first and foremost a prodigious variety @hges,
themselves distributed amongst different substarces though any material were fit to receive man’s
stories. Able to be carried by articulated languapeken or written, fixed or moving images, gessiyand

197 Ringmar 2006, p. 404.
198 czarniawska, 2004, pp. 17-20.
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the ordered mixture of all these substances; neeréd present in myth, legend, fable, tale, naedipic,
history, tragedy, drama, comedy, mime, painting tained glass windows, cinema, comics, news item,
conversation. Moreover, under this almost infirdigeersity of forms, narrative is present in evegeain
every place, in every society; it begins with tlegywhistory of mankind and there nowhere is norlfeen a
people without narrative. All classes, all humaougs, have their narratives ... Caring nothing fae th
division between good and bad literature, narravimternational, transhistorical, transcultuiiais simply
there, like life itself.**
All stories in media demonstrate three sequentigtistthat are repeated over and over in the whole
story. These are the setting of the scene, a sequanactions and an evaluative comment that
interrupts the action. The organization and seqaléyt of events leads to the understanding of
causality in a narrative. The reader or audien@sithat separate events or actions, in other words
fragments of the narrative, will make the most sahexplained by the links and causal relations of
the rest of the story, much in the same way asdhaplex relationships between discourses should
be mapped in order to understand the whole. Itasipely because of the emphasis on the links of
separate elements into larger wholes that make®agping the material through a combination of
discourse analysis and narrative theory insteadoofexample word analysis, a more fruitful

endeavour for this thest&®

Narratives in are present everywhere and any forrmaterial of communicating ideas becomes a
narrative if it is coherent. This identifying theatarial as a story is important because it meaas th
separate signs and discourses found in the matetist be reflected upon in relation to the whole
story, not merely as standalone statements. Cin@ima attempt to be coherent wholes by

reiterating already given narratives and thus gjvthe audience the pleasure and security of
recognizing fundamental character types and pkusthis to be achieved they have to be coherent,
which is to say their creators have strived forezehce. This may also be political act, since often
the way the imaginary world is made coherent ingslgtrong thoughts and ideas about how the

real world should be coherent. This is also a fmr#rgument for the political nature of metfia.

The same attempt at coherence that applies fomerfédm is also applicable to television series,
like the sitcom being analyzed, but to a lesseer@xtDue to the nature of television, the way it is
always on offer, but only occasionally viewed anérethen without the full attention, television
programs do not exhibit the same coherence thraugim films do. The series often go on for so
long that there is no clear final ending in sigFttis is the case very often with soap operas, where
separate plotlines are crisscrossed and combingtuwtiend. We could certainly take separate
episodes as individual and self-contained, but thatld defeat the purpose of investigating an

19 czarniawska, p. 1.
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entire series, since we would be claiming the setself has no plot and indeed making a series
would be without purpose. Instead looking for thleherent text in single episodes, we should
attempt to also see them in the context of anesason where possible. Some series indeed do
have plots that transcend seasons and in these tteeseoherence should be seen from the context
of the entire series. YPM only ran for one seasbaugh it spanned four years, so its narratives

should be considered also from the context of tiieeeseries?

4.2.2 Comedy and satire

| have referred to YPM previously as both a comady a political satire. Those familiar with
semiotics or narrative theory would argue thatehepresent two different forms of stories or more
accurately genres or narrative tyg&sin fact all stories can be placed within one & faur main
narrative types, tragedy, romance, comedy andesdttimight seem necessary to locate the material
as belonging to one or the other, but it is notommaon for material to fit the description of a
mixed type'** The listing of narrative types can take other r&toe and is sometimes abbreviated
to merely three main types, with satire formingaatf comedy*® Also the names given to the
types may vary from source to source as for exammieance is sometimes referred to as an
epic!*® The nomenclature and listing above is merely thevention chosen for this thesis. The
differentiation of satire from comedy is also vesignificant, since it precisely because of coding
satire as a subgenre of comedy that has maddiituttifto see its political potentidt’ There is a
tendency of seeing the political as being serious rational and comedy as the exact opposite, an
escape from reality. It is however exactly thiemupt of ‘escape’ from something that forms an

analytical, critical and rational link to that soifmieg, albeit in varying degree¥®

| claim that the material conforms to the definisoof two types that were mentioned. It can be
classified as both as a political comedy and asliiqal satire, depending the mode of emploting
one gives it. As stated, it is in fact not uncomntbat the material displays characteristics of

multiple genres. Genres are in a constant statthafge and depend on the interpreter's view as

12 Matheson, 2005, p. 92.
13 Genre, mode of emplotting and narrative typesoéen used synonymously and so is the case wighthieisis.
14 Ringmar 2006, p. 404.
15 Kuusisto 2009, p. 605.

1% bid, p. 607.
7 Gray, Jones, Thompson 2009, p. 8.
18 pid.
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much as on the actual intention of the materiateator. It is not hard to find alternative genre

definitions for most texts, films or recordinys.

To be able to claim YPM belongs to the genres ohexdy and satire the other two must also be
briefly defined. Tragedies take very fatalisticrfa. The characters are embedded in a central crisis
that forms the basis of the stdi).Any hero presented attempting to fight againsteseblished
fatalistic structure will be destroyed. It is chaeaistic in tragedies that the more idealistic and
noble the intentions of the characters are, theldrathe downfall they will face. The world is
governed by unquestionable laws that will re-es¢hbthemselves crushing any opposition. The
audience of a tragedy experiences catharsis thrthalfiall of the protagonist(s). This is because
while often they are sufficiently familiar to idefyt with and be endeared to, they demonstrate a
strange recklessness and wildness that seem aliémetaudienc&’ These latter characteristics
make the fall of the protagonist a necessity. TlegB'?? fatalistic slogan “Resistance is futile”

from the television series Star Trek summarizegetly quite nicely®

Romance — or epic or fairy tale — conjures fortpdo the audience. The characters wade through
countless obstacles set on their path by powerfdldecisive enemies. The main characters always
have a noble and just cause in mind and in thegaidin the end the ultimate prize, weather it be
love, knowledge, peace, or something éf8eMost romantic stories use metaphors to embed the
main characters and their quest with alternate mgarof good and greatness. The obstacles and
enemies take the meanings of evil and corrupti@mahtic stories end with the heroes achieving
their goals and order being restored or improvesijally with the enemy either, vanquished,
converted or depoweré@ A romantic plot is the counterpart to the tragieoWhereas the tragic
plot makes failures understandable and even désjréiie romantic one applauds triumph and
success, determination and nobifity.

Comedy is often defined as a story that moves tharacters from chaos, dysfunctional
relationships and unfortunate circumstances tolmately happy conclusion, a more harmonious
state. This harmonious state is reached despitepiethmusing setbacks and complications that the
characters have to solve and work through. Ingbisse YPM demonstrates this characteristic in the

119 Chandler 2007, p. 159.

120 Charniawska 2004, p. 21.

121 Kyusisto 2009, p. 611.

122 A partly cybernetic, partly human hive-mind racenf the science fiction television series Star Trek
123 Ringmar 2006, p. 405.

124 Charniawska 2004, p. 21.

125 Ringmar 2006, p. 405.
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way that every episode begins with the laying dw disruption to the status quo of the world. The
episode then deals with all the complications tlaigses, both organizational and interpersonal, but
ultimately the characters either return to a situmtvhere everyone is pleased (this state usually
takes the form of a return to the status quo)tdeast there is a sense of justice being served. T
difficulties encountered are often the result of ‘a@bstructing character’ or characters and their
actions. Otherwise the move toward a happy commtusiould lack any form of narrative. It is these
characters that form the comics of the comediesY M the obstructing character traits can be
found in two characters, the minister when he gitento disrupt the status quo and his cabinet
secretary who does his very best to prevent angilpleschange. Both characters are however
necessary for the functioning of the whole and tteynot exist without each other, a characteristic
very typical to comedies. As it can be seen YPMilfuthe requirements for a comedy even by
strict semiotic definitions without any difficultyt does however also have another characteristic,
that of the satiré?’

While comedy aims at moving towards a harmonioagestsatire does not have this as a primary
goal. The principal mode of emploting used in arsais to bring out the ridiculousness and
absurdity of occurrences mainly by the use of irghyough contradiction, scepticism and
paradox:?® This can make it difficult to reach at the meanri@ satire, since it is rarely clear-cut
or easily digestiblé?® That is precisely why taking note of the visuatl @udible aspects in the
material is important to do. All of these forms amesent in YPM in varying degrees. The entire
series is an exaggeration of scepticism towardgigmin the United Kingdom. This applies not
only to the politicians, but also to the civil see. The irony of the series can easily be thowght
as the fact that the person with the most formalsiiee power in the realm is inept, unwilling and
ultimately unable to accomplish any change. Thageax is identifiable at least from the thought
that if this has always been the case, how coulhGBritain ever have formed an empire in the

first place.

4.3 Humour and politics

What makes a satire or a comedy a valuable sodroev@stigation for international relations? Is
there a connection to be found between the binaitygs humour and politics? Is such a pair truly
binary in the first place? In the 1980’'s the ansaerthese questions may not have been as apparent

as they are nowadays. With the constant increaseonfmunication technology, people are

127 czarniawska 2004, p. 21.
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becoming more and more aware of competing sourtegws and information. People tend to
distrust official sources as biased and politicaljuenced, which is in part due to various scasda
about journalistic ethics and outright censorsmpsome parts of the world becoming public
knowledge. News and information becomes a facaaletiie audience attempts to see past, only to
be confronted by a new facade. Political satireshsas late night shows become one form of
looking past the first facade in their attempt tow the perceived character and image of the
politicians and their policies. The audience migbtually “...prefer to use political satire as a
means of finding common-sense truths behind thiéicartand spectacle of the powerful than
continue to access existing journalistic form&.'Satire can therefore be seen as a tool to unmask
the show that is politics. To claim that this hasydoeen the case now that it has become blatantly
apparent would be naive. Surely the same mecharo$meslitical satire have been present ever
since democracy was first introduced and imagerbheca major part of any political campaign. If
the audience indeed “uses” satire to see into depel truths of politics, then surely that means it
also requires a foreknowledge of the themes theesaddresses. This requirement makes political
satire a genre that forms a significant politicedcdurse and that demands a politically savvy

audience to be appreciat€d.

Expanding on satire as a tool for unmasking thevsth@ politics, we can argue that humour — an
essential result of most satire — in general cavesthe role of social critique, thus bringing calyie
also into the mix. It was already stated that humswconnected to politics in so far as it is an
escape from something. The tie in with the actvahecomes from the realization that converting
something serious to something laughable allow® agproach it from a healthy distance, not seek
an escape from it as traditionally has been thoufie laughed at object can be dissected, taken
apart, investigated from all sides and poked at familiar and safe manner. Thus laughter conveys
a form of analytic power to the laugher with reggedhe laughed-at object. Satire can in fact been
seen as openly aggressive towards the objectgétta The ridiculing of the object is the resilao
verbal attack upon it — usually an object that gddwer over us — but implicit in that verbal aktac

is a judgment as well. While YPM doesn’t directlgdaess the actual ‘real’ world events of the
time, unlike the late night shows of today, it da considered to have represented an attempt at
seeing through the facade of public relations thi functioning of number 10 Downing Street,

taking it apart and poking at it from various arsgli is a satire of the political system in gehera

130 Riegert 2008, p. 13.
131 Gray, Jones, Thompson 2009, p. 15.
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Additionally, many of the elements being satirigesh be traced to real world events, albeit quite

distant ones®?

Western leaders have traditionally used the nagdtypes of comedy and satire to describe the
guarrels and misunderstandings in cases where iy to leave room for understanding and
compromise. Other narrative types are used foewdifft purposes. Tragic plots are used to justify
inactivity in events where the speakers don’'t iskake action. They do however wish to transmit
understanding and sympathy, but the speakers atdrme are not expected to take part or be able
to take part in the actual solving of the probldferoic epics take the form of the romantic
narrative type and serve the exact opposite. Theg gurpose to the audience indicating the
nobility of intervention and duty to act. This retive type is used when leaders wish frame events
in order to gain approval for action. It is clehat narrative types, or plots have become powerful
political tools to influence audiences. They aredusn directly and openly to justify different

approaches, sometimes to the same isStes.

Since narrative types have such significance imaef the expected reaction of the audience, an
understanding of the narrative type present instogy will help place the events portrayed within
it in their correct context. | already establishipat the narrative types employed in YPM are
comedy and satire. Accepting that and considettrag YPM also fits the description of political
communication we would expect the events to berggetl within it to be of events where the
authors feel a certain level of political and dexial manoeuvrability is desired. The argument can
be further expanded to include the conclusion évants left undealt with within the series are the
kind that the authors consider better fitting unther narrative types of romance or tragedy. While
the events described are fictional are modellesr aftal world events, either actual or potentthk
thesis is concerned with what kind of a world vign@ series attempts to portray rather than what its
connection to reality is, the question of weatlmer évents have real world parallels or not becomes

redundant.

4.4 TV satires

The problem of televising influential satires isathmost television networks have traditionally
believed that satires need to be funny, while adiea smart satire doesn’t. The characteristic of
ridiculing something, raising some object to theeleof absurdity and thus exposing it need not

necessarily be humorous. By forcing satire intortimuld of a sitcom with the societal ridiculing
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made to comply with the format of a joke, satiresel a lot the potential they have to transmit their
message. The humorous aspect may turn into a mameobmical carnival that exposes some
negatively felt thing of society, but in doing sefases the tensions that might have otherwisedled t
concrete change. Satires — which are dynamic apdedictable — are forced into the predictable
form of a sitcom, having the same underlying jokesl repetitive stereotypes time and time

again™*

From the late 20 century there has been a clear and shift thouagh fafe sitcoms to more openly
critical and purely satirical programming. The usexgplanation for this is this is the expansion of
commercial television networks that do not neegléase the major part of the viewers, but can be
content with catering to the wants of a smaller dgraphy that chooses to watch or order that
channel. Another reason is the trivialization dewesion and transformation in the way people
obtain their information that was alluded to in tteapter on politicotainment. The popularity of
satire in the private networks has even led sont#iguetworks to introduce their own regular

satires>® Satire can be said to be on the fife.

While YPM was made by a national network — theiBmitBroadcasting Corporation — and before
the explosive expansion of private television nekspit can be considered an early attempt to
probe the audience’s attitudes towards more eearet political satires. YPM clearly fits under the
description of a humorous and safe sitcom wittuitderlying joke already having been presented
and the repetitive stereotypes soon to be. Thecatement within it is however clearly present,
requiring the audience to engage themselves mentest to be able to understand what is going

on '137

5 The series

5.1 Presenting Yes Prime Minister

The narrative types YPM conforms with have alrebdgn discussed, along with a short reference
as to which specific characteristics of the semggler it a comedy and a satire. Here | will présen
the series in more depth by first explaining winat $eries is, then explaining the main storyling an

finally presenting the main characters.

134 Gray, Jones, Thompson 2009, pp. 10-155.
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Nisbet's summary of the series was already predeeglier in this thesis, but a more formal
presentation may be sought from the DVD box coveintroduces YPM with the following
description:

“Named one of the Top Ten TV programs of all timethe British Film Institute, this brilliantly obseed

comedy of manners pits the well-meaning Prime Mémislim Hacker against the machinations of the

Cabinet Secretary, Sir Humphrey Appleby, in themdte political marriage of inconveniencg®
From the description we can begin to identify sashe¢he characters present within the series. A
binary pair is framed of the Prime Minister and @&binet Secretary which conforms to the claim
that they form the main characters of a comic pglbte attempts to create change in a presumably
chaotic situation, while the other strains himselprevent this. The end result is however a more
harmonious state where the status of each chaiaateaffirmed and the audience is shown that to
each force there is a counter force, a Yin to agyahus creating acceptance to moves by

politicians that may even seem radical at the tiiter all, the counter force will balance it out.

There are three main represented character roléBMy, all of which have already been mentioned
in this thesis, but will now be presented moreyfullhe title bearing character, the Prime Minister,
is the Rt. Hort*® James Hacker (Paul Eddington). He was educatetieinLondon School of
Economics, a fact that is referred to in a condediog form by the other characters that attended
Cambridge or Oxford. The PM represents the pdditicin British Government as portrayed in
YPM. He is constantly consumed by a fear of dropopularity and finds his position and stances
constantly insecure. He is however driven by aedtoraugment his popularity and comes up again
and again with ideas and schemes which, while thigit also be good for the nation, are primarily
aimed at gaining more votes and support for hins. ktiowledge of world and domestic affairs, as
well as of diplomacy is thin at best, allowing fam to be led or misled at will. He takes the rote
the protagonist in the comedy that is YPM. The enasame for this character, Jim Hacker, can be
thought of to have symbolic meaning, since in & tloun form of the verb ‘to hack’ and hacking
can have various meanings. If interpreted as somedm hacks away at things it is indicative of
his disruptive tendencies towards the establishddroThen again, if used in the colloquial form
‘to hack it’, Hacker’'s name can indicate someon® whimately accomplishes what they set out to
do.

A counterpart and an opposing force to the PM &s@nted in the character of Sir Humphrey
Appleby (Nigel Hawthorne), the Cabinet Secretarg goint head of the civil service (together with

138 ypM - DVD Box, back cover.
139 Right Honourable

41



the Permanent Secretary to the Treasury). The €aBirretary’s task is from episode to another to
attempt to persuade the PM that his attempts atliag the status quo are foolish and based on
wrong assumptions. The only change that can bevatldhough is an increase in the civil service’s
power or pay. In this way Sir Humphrey is not bey@eeking personal gain. He is in many ways
the power behind the throne. He is by far one efriost senior civil servants in the service and
uses all his experience in persuasion, distraciioth disruption in obtaining his ends. Being an
Oxford graduate of the arts, he considers all usities other than Oxford and Cambridge to not
merit the status of universities, a view sharedrany characters in the higher ranks of the civil
service, such as by the Permanent Secretary tdrdesury, Sir Frank and the previous Cabinet
Secretary Sir Arnold. The role of Sir Humphrey & lbiring forth the comedy in otherwise
reasonable sounding changes by PM. Together thew tbhe comical duo whose tug of war
between change and stability exposes more exaggeaat absurd arguments along the way, until
one side wins for that episode, although usually without compromising somewhat their own

position.

Bernard Woolley (Derek Fowlds) is the third chaeadf the main trio. A mid level civil servant he
performs the task of the Private Secretary to file Fhe character is at a midpoint between the PM
and his Cabinet Secretary. His loyalties can ba sseshifting between the two as he juggles his
position as a member of the civil service and hited as a Private Secretary to the PM, on
occasion siding with one, then on other time wité dther. He has firm grasp of the civil service’s
functions, but his knowledge pales in compariso8itdHumphreys. A frequent characteristic of the
character is that he is almost always presentcttributes very little in the actual content oé th
comedy or the satire. He throws in quick quips ame liners’ relieving the tension from the two
main characters. In this way he represents the costief character of several dramas, while the

PM and the Cabinet Secretary take on the rolegf &and anti-hero.

In addition to the main three, there are a numlbesupporting characters that appear occasionally

the most notable of whom are:

# Mrs. Annie Hacker (Diana Hoddinott): The PM’s wife sound and down to earth working
lady. She helps remind the PM of the common sendéle people he serves.

# Mrs. Dorothy Wainwright (Deborah Norton): The PMuslitical advisor. A counter force to
the civil service, often at odds with them. She asafipparent how the civil service attempts
to manipulate the PM, while also exposing illogitias within the prevailing system.

# Sir Arnold Robinson (John Nettleton): The previd@eabinet Secretary before Sir Humphrey
Appleby. He shares Sir Humphrey’s views of thel@ervice and is occasionally looked to
for advice on delicate matters by Sir Humphrey emeh the PM when he fears for Sir
Humphreys loyalty.
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# Sir Frank Gordon (Peter Cellier): Permanent Sepydtathe Treasury and a joint head of
the civil service (together with the Cabinet Seangt Both an ally and a competitor of Sir
Humphrey, like whom, his loyalties lie above alhionself and the civil service.

5.2 Production and the episodes

YPM was produced by the BBC as a continuation & tpreviously popular series Yes Minister.
Before the beginning of the YPM two Christmas salscwere also released with the same cast, a
three minute short in 1982 and a one hour shownoth984. The latter of those, titled “Party
Games”, is included as research material for thesis, since the first episode of YPM picks up
directly from where that special ends. It also sgisthe roles of the characters and contains a
significant foreign affairs storyline. Furthermotége episode is included in the DVD box set of
YPM indicating that it is considered by the prodecéo form a concrete part of the YPM

continuity.

All of YPM’s episodes, as well as the Christmascsgie and the original Yes Minister series were
co-authored by Sir Anthony Jay and Jonathan Lynith\Whe exception of Party Games, the
previously mentioned were all also directed by $wdLotterby. The Christmas special Party
Games was directed by Peter Whitmore., but in aneamostly coinciding with Lotterby’s.
Having the same writers and producer throughous#res makes YPM very consistent from one
episode to another, from both directional and serg) points of view. YPM was aired in two
seasons between January 1986 and January 1988s&xgbns consisted of 8 episodes and ran for
weekly for approximately 2 consecutive months. Thaye hence forth been aired several times in
multiple countries. A full list of the episodes bgianalysed, amended with their airing dates and

descriptions can be found in Appendix 2.

Most of the events in the series take place indoowshat is supposed to be number 10 Downing
Street, London. This includes the Prime ministdivéng room, his sitting room, his cabinet

meeting room, his office and the office of his ptir secretary Mr. Bernard Woolley. Other re-
occurring scenes are the office of the Sir Humpkr@gersonal office, located in the adjoining

building to number 10 Downing Street, and what nesspmably the cabinet mess, the location of
which is not given at any point. The cabinet messierely presumed to be the recurring location,
since it is not once specified but it is where Bumphrey, Sir Arnold and Bernard Woolley meet

often and enjoy their lunches.

The Christmas special Party Games has the mostfaitrdio scenes of all the episodes, with a
scene taking place on the street when the polidghmiMinister over for drunken driving, another
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when the minister and his private secretary shati@lague in the Minister’s car en route to where
the Minister is supposed to give a speech. Thevoeilg scene is the actual speech which is also
given out-of-studio. The distinction is made ineayvclear-cut manner with the contrast of the non-
studio scenes being markedly softer and the foess precise. This creates both the feeling of a
contrasting setup to the studio but also leavesatltience with the thought that this is no-longer
part of the seeing through into the inner workingsumber 10 Downing Street, but rather what we
as citizens may observe in our day to day livess the public image we are observing when the
characters are taken out of their studio surrougglihe rest of the series merely explains the
working behind what is being publicly announcedisTéffect of the non studio scenes being the
actual facade we face as citizens every day itiduremphasized by the handling of the camera.
While all scenes within studios are filmed with teamera on a stand or tripod, the out-of-studio
scenes are made appear as though filmed througimé@héld or shoulder mounted camera, with
slight wobbles and movements up and down constaiitiys technique gives the audience an
interactive role in the series as the real spectatdhe events, making the audience focus less on
what is being said, but more on how it is beinglsais | have mentioned, most communication is
based on non-verbal forms and the more immersedrevas with an interactive role, the more we
pay attention to these. On the side of audio, trestudio scenes have background noises clearly
audible, whereas the studio filmed ones merelyféheground dialogues taking place, furthering

the interaction with the audience even more.

As mentioned in all studio-filmed scenes the caneset on a tripod or stand with only very minor
and slow zooming occurring to bring the speakingrabters into focus. This means there are not
many direct zooming vectors within the series. &keeption to this is when the camera follows the
characters as they move within the set and somentes in the same scene. In these cases the
camera makes a short zoom towards the new chardmiemot so much as to hide the other
characters, or bring the new attendee into unewensfwhen compared to the other charactérs.
However, from one scene to another the image may fram a wide angle one, showing several
speakers to merely showing one. This brings thalsgeat each moment, along with their dialogue

into focus and emphasis.

The audience’s focus is directed in large amourthéoactual discourse and characters within the
scenes by eliminating much of the diversity andigne of the background. | mentioned already
that in the in-studio scenes all background no@éseseliminated, except to make specific and short

points, such as when Mr. Hacker explains to MrsKdathat at least their apartment is quiet and is

10E 9. YPM — The Grand Design, 1986, 13.00
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immediately, but only for less than 30 second®rimipted by the horse guard’s playittyVisually

the background is brought regressed into a secgmdke by very calm colours to offset the strong
and lively discussion taking place in the scenes €blours of the furniture are mostly of similar
hue allowing them to ‘disappear out of mind. Thengyration of the background is finally

concluded by bringing only the characters into ®with the background forming an unreal haze.

6 Analysis

6.1 The pilot episode sets the stage

The tie-in between the two distinct, yet relatedeseYes Minister and Yes, Prime Minister is the
1984 Christmas special, titled Party Games. Inét then minister for administrative affairs Jim
Hacker is elevated to the position of Prime Minist&r Humphrey to permanent secretary to the
cabinet and Mr. Woolley to the Prime Minister'svatie secretary. All these changes are brought
about through diverse covert dealing behind theesé®y Jim Hacker and Sir Humphrey giving the
audience a feeling that becoming Prime ministerléss to do with capacity and more to do with
pure politics. This incapacity of the new Prime Mter to handle the traditionally perceived duties

befalling that position is carried throughout tleeiss.

The pilot episode’s length is 150% that of the otbpisodes, at one hour compared to the 40
minutes of the others, as a great deal of mattersaddressed within it other than the mere
placement of the characters. These manifest thesssealk distinct discourses that can be found in
the actual episodes of the series YPM later on amed only slightly amended as the series
progresses. This is not uncommon, since pilot el@sare often made in order to ‘feel out’ the
audience about a new idea for a show, to obseme thactions and deduce the feasibility of
launching the actual episodes. This was most like#ycase with YPM too, as there was a gap of
over a year between the airing of the pilot episadd the first of the YPM series. The above
mentioned extensive introduction of underlying disses and longer run time also indicate that
audiences’ reactions were being checked with tipisogle. It therefore does not show such
correlation with actual historical events as th&t & the series does, but is important to undedsta

how the series is constructed further down the line

There are three main discourses that can be idehtifom the first episode. These are the
discourses | have labellgnoperness-ineptitude-andpower discourses. In addition there is a less
used, but existent discourse present that | hdedlél anationalistdiscourse, although it is mainly

141YPM — The Grand Design, 1986, 13.30
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a criticism of nationalism. The main three discegrsan be seen to be intertwined in some ways

and have several subcategories within them, whattall strive to demonstrate.

6.1.1 Properness discourse

The meaning of appearances becomes apparent quiyarethe series, in fact from scene one, as
Bernard interrupts Mr. Hacker from reading cabidefence papers with something much more
urgent, the signing of Christmas cards. The fornsighature on each card becomes of paramount
importance in the ensuing conversation beforeragrelous stack of cards. Even giving room for a
comic interpretation of the dialogue it brings e front quite plainly how politicians and even the
civil service consider the proper behaviour at sradfice of significant importance, a theme which
is echoed further in the episode and the series.idda of politicians using excessive time on issue
related to their image while the issues of themeate relocated to a secondary position is incokase
when one compares the sizes of the papers Jim Haakdoefore him. The defence paper is a mere
booklet about an inch thick, while the Christmasdsaare stacked in eight separate foot tall piles
and supposedly more are at party headquarterawyadibe signed. Jim Hacker notes he didn’t sign
those last year, but Bernard explains that now tietis the party chairman he should. The

concession to the new burden placed upon him bygffiee is made clear by a long si¢ff.

The concern with properness and appearance is btetly something most citizens in a
democracy associate with politicians, but the disse present in the scene described above
demonstrates the power that office, or structuseen as having over the Minister. He is demanded
by his position to do certain things in a certaianmer, no matter his own inclinations. The comedy
arises from the fact that the thing that needs gligncounterintuitive to what the citizens might
consider of higher priority, namely the cabinetethefe papers. Again, this is a theme carried
throughout the series. The lack of power of theviddal before the pressure of office is indirectly
referred to when the Minister would like not to dea Christmas card to Maurice, an EEC
commissioner in Brussels, who is trying to stand&dhe euro-sausage and rename the British
sausage as emulsified high-fat awful-tube. His ession to sending this card as well is left as
presumed, since Hacker merely places the card badke pile while moving on to discuss the
issue of the sausage. The importance of appeagamtanage is made clear by the juxtaposition of
the innocent sounding name British sausage an&Bs foul suggestion. This simple change is
indicated as having the potential of finishing Jacker’'s career, should he not find a solution to
the matter. That the issue is one of pure imagenah@ény material fact is emphasized at the end of

142YPM — Party Games, 1984, 00.45-01.55
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the scene when Hacker reads out the contents otiahBsausage, becoming clearly nauseas upon
the realization that when broken down in such a wajoesn’'t sound appetizing at all. Bernard
mentions that “Perhaps the EEC commissioner ig"righto which Hacker gives the response that
drives home the importance of image: “He may bhbtrigut it would be extremely unpopular with
the voters***. Fact is hence seconded to image without arguriiéset.discourse in this scene now

shifts to one of powef*

While structures may be seen as demanding certtiona and forms of behaviour from the holders
of office, properness and correctness is also esipd for its own sake in other parts of the
episode. Particularly Sir Humphrey places greatlemjg on the importance of eloquent speech.
While this is used by him as a tool to distractlteener from the fact that nothing of importanse

in fact being said, it formalizes the speaker amesme of superior mind by belittling the listener.
The way such eloquent speech manifests itself ishbylengthening of phrases by unnecessary
clarification of what has been stated, using seapndemarks and by the choice of words being
implemented. A good example of all three can bexdowhen Sir Humphrey tells Jim Hacker (JH)
he will be appointed secretary to the cabinet. A&da note, by this time the Christmas cards have

been removed from the table in the Minister’'s afisupposedly signed.

Transcript 3: YPM — Party Games, 1984, 09:21-09.54.

HA  Minister, | have some very grave news. {diég€k down after having just stood up to leave}

JH Yes Humphrey? {leans forward in concern}

HA  The relationship, which | might tentativelgnture to aver, has been not without some dedree o
reciprocal utility and perhaps even occasionalifigation, is approaching a point of irreversible
bifurcation and... to be brief, is in the propinquitlits ultimate regrettable termination.

4 JH (7.0) I se::e.

5 HA I'm... on my way out.

WN -

From this short dialogue, and particularly phrase/@ can see Sir Humphreyisodus operandior

the rhetorical tools his character employs ofted aith ease. Present are, the use of unnecessary
clarification, for Sir Humphrey has already assitteere is a relationship, yet he wishes to reaffir

it by using the side phrase “...which | might tentaly venture to aver...”. This at the same time
lengthens the phrase and confuses the listenerfoyraof repetition of the same, but in different
words. The choice of words represents Sir HumpBreilassical education, which he invokes on
several occasions further in the series. He chamsasoid common English and opts for the more

confusing classical forms of the words. To assecbimes to aver, to be useful to both is phrased as

143YPM — Party Games, 1984, 03.15-3.17.
144 YPM — Party Games, 1984, 03.17-3.20.
145YPM — Party Games, 1984, 01.55-02.25
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having reciprocal utility, separation becomes mfion, propinquity indicates something soon to
be and an end is the termination. All these worsksduin just one phrase, combined with the
lengthening by side remarks truly leaves the listen the dark as to what was said, as is apparent
by the Minister’s pause and prolonged, unsure answghrase 4. To drive home the point of being
of a higher academic level, Sir Humphrey summartassprevious remark in phrase 5, although

this too leaves the Minister in the dark as tdrii® meaning.

The scene is of further demonstrative significaftzcehe importance of image, since the matter in
guestion did not require any form of deception, ifois apparent from both the previous scene,
where Sir Humphrey is made aware of the changetl@densuing conversation, that both Sir
Humphrey and the Minister welcome the change witenohearts. Nonetheless, Sir Humphrey
chose to use eloquent speech out of habit to male tdackers idea of him was unchanged. The
point of this being the operational form of Sir Hpimey’s speech is reasserted later in the episode
when Sir Humphrey explains to the Minister thatr¢hare security question marks over both of the
candidates aspiring to be Prime Minister. The sdea® a third party present, the Chief Whip
Jeffrey (Je), who although not a member of thd sivice, shares a similar task to theirs in teat

too must control and rein in the other politicians.

Transcript 4. YPM — Party Games, 1984, 34.04-34.37.

1 HA There are certain items of confidential imfiation... which, whilst in theory they might be
susceptible of innocent interpretation, do nevédefecontain a sufficient element of, shall we say,
ambiguity so that where they to be presented @sa than generous manner to an uncharitable
mind, they might be source of considerable embamast and even conceivably hazard, were
they to impinge upon the deliberations of an offi€enore than usual sensibility.

2 JH I'msorry?

3 HA {shifts back in his chair, sighs and tajs ands on his legs}

4 Je He’s talking about security question marks

Once again, this short dialogue demonstrates thgueht classical phrasing of Sir Humphreys,
where something that may be overlooked becomegptisle of innocent interpretation, something
that may be misinterpreted is something that coatan element of ambiguity, without explanation
is replaced by being presented in a less than gesenanner, an opponent is a less than charitable
mind, to apply for is to impinge upon the delibevatand the Prime Minister’s position is an office

of more than usual sensitivity. Once, again, abkthare used in a single phrase and the politi€ian

clearly left in the dark as to the meaning of thewersation.

Emphasizing properness in this manner indicatesntpertance of image, what the people around
one think about oneself. The importance of thatusdn of classical education can also be seen as
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setting the demand for Sir Humphrey to bring ittliowhen possible, adding to the previously
mentioned effect of structure being more significdran individual choice. The Christmas card
dialogue can also be taken to indicate the impogasf image, not only the power of structures
over individuals, as the form of signature is thestimportant aspect of signing the caftfsThe
preoccupation with matters of image, indicate tltdas play a key role in the characters’
understanding of the world and of themselves. tea ipeople hold of them determines what they
must do, limits their options and narrows theirichs. Both Sir Humphrey and Jim Hacker choose
to reassert the image people have of the posivbich exists thanks to the people and themselves
believing in it in turn. Thus the properness digseun the first episode has a somewhat idealdt an

a strong structuralist character.

In the episode there are several scenes that déenaensovert dealings, or things that are done
behind the scenes in order to maintain an appeamingroperness. While these in general fit more
readily under the title of power discourse, thely also be seen to show an adherence to properness.
Again, the image of how something is presentedeisl important for fear that showing the true
nature of the dealings would lead to a blockinghese dealings. The idea people have of a position
defines what can be done there and any changebau$bne by formalizing any change to fit the
ideas of people they deal with. The importanceppiearances is very aptly demonstrated when Jim
Hacker meets with both of the candidates for Pivtir@ster. Since his support could be decisive in
an election he meets with both candidates in aaéecide whom to support. He ends up however
promising both candidates he can hint at supparttiem, but that he must appear impartial
because of his position. Both candidates are skgharaatisfied with this, demonstrating an
understanding for the need to maintain a certaiagen as long as they get what they want. The
image of the head of the party is something thatgsd constraints on his behaviour and possible

acts.

6.1.2 Power discourse

Many of the aforementioned parts that demonstitaeptoperness dialogue have a tie in with the
power dialogue. The most prominent of these isldsdy mentioned covert dealings aspect. Both
primary characters attempt to maximize their owwgowithout wanting it to seem so. In this way
the power discourse ties into the properness disepbut with some characters the reason for this
seems to be not so much in the keeping of one’geénzand reputation but so that their strive for
power is not hindered. Covert dealings are donaamly with the goal of furthering the characters’

146 \Weather the signature should be in the form: “Jifdim Hacker”, “Jim and Annie”, “Annie and Jim Heer, or
“Love from Annie and Jim”.
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own positions. Sir Humphrey is the first to shovstblearly when he is discussing with Sir Arnold
the matter of who shall be the next Cabinet Segretd/hen the topic becomes clear to Sir
Humphrey and he realizes Sir Arnold’s recommendatiould mean he gets the job he attempts to
convince him of having all the formal charactedstrequired by the Cabinet Secretary. Only to Sir

Arnold (AR), that isn’t enough as he too is ougét his own.

Transcript 5: YPM — Party Games, 1984, 05.40-08.21.

1 AR You see in this job the problem isn’t redlihding the answers, it's finding the questionse Weed
the man who can find the keyiestions.

2 HA (8.0){takes a sip of his drink and smileglglin the end upon realization} By the way Arnotd,
change the subject completely. What will you bendavhen you retire?

3 AR  Ah... very good question. (1,5) Very good dites

4 HA It's just there might be jobs you could pigkays you could serve the country which you're
successor... whoever he might be, could put your waysuade you to undertake.

5 AR  Well | have been giving it some thought. y&as know | shall be chairman of the Bank Occidental
[yes] and there will be directorships of IBM [], B#d that sort of thing [((hums approval))], but |
was thinking..

HA  Yes? {takes out a pen and paper to writertvese demands}

AR  Well, the chairmanship of the opera-houssttwill be coming up next year.

HA  Chairman of Covent Garden.

AR  And the chancellorship of Oxford. [((humgpapval))] And then the deputy chairmanship of the
Bank of England would be a-

10 HA  Achallenge.

11 AR  Achallenge, exactly. And head of the seguridmmission and the presidency of the Anglo-

Caribbean association would give one...
12 HA A chance to be of service.
13 AR  Precisely. Especially during the winter manth

© 0o ~NO®

14 HA  Well I'm sure any successor worth his salt né able to arrange these Arnold.

15 AR  You think so? That's very reassuring, vegssring. But there is another thing. Certain aglvic
one may have given the Prime Minister could, driterged be misinterpreted.

16 HA  What sort of advice?

17 AR Well all sensible and reasonable obviously,aalvice about using troops during strikes. Very
sensible precaution that they should be armed, liaken out of context machine guns..

18 HA  Oh, I'm sure that need nevesme out.

19 AR  And I did suggest negotiations with Southiédrabout reactivating the Simonstown naval base.
Absolutely sensible strategically of course andeaghelp with the Falklands, but if one were in
line for the secretary-generalship of the commoiithea

20 HA Hm.. Embarasing. And of course you wouldtbérie to be secretary-generalship of the
commonwealth.

21 AR Would I? How gratifying. {sly smile}

22 HA  And I'm sure that the riglguccessor would see no problem in keeping théese dnder wraps.

23 AR Good. Anyway, to get back to our originalmoi think my colleagues and | can now see our way
forward to placing your name at the head of the lis
The above dialogue can be divided into five pdrighe above transcription the different parts are
separated with an empty line between them. The dwatains phrases 1-3 and demonstrates the
forming of an agreement that some covert dealings downright corruption is to ensue. Both

parties are aware quite clearly what will happensasiade apparent by their facial expressions,
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having a sly smile upon them. Part two is formedhzystandalone phrase 4 and establishes that the
following conversation must be held under the guteroperness, supposedly to avoid anyone
thinking such corrupt dealings were afoot, tying thalogue in with the discourse of properness.
The third part is the actual listing of demandsSityArnold in phrases 5-13. The fourth part forms
the sealing of the agreements of Sir Humphrey tetns& Arnold’s demands and the reciprocal
agreement that Sir Arnold will recommend Sir Hungyhfor the position of his successor which is
divided into two separate parts in phrases 14 a@hdir? between these is a short conversation

formed by phrases 15-22 in which the keeping okapgnces is of primary concern to Sir Arnold.

The entire dialogue demonstrates the same mech#mtsare present elsewhere in the same
episode as well. Properness is seen as a strucagairement of any office in government, but
unlike with the politicians, the civil service meerb can actually plot behind the backs of their
political masters to get their way. This seems rgpleasize the significance of the individuals
holding a secretarial position in the civil servigeove the structural demands placed upon them.
While properness is demanded by the structure,»xanmzation of power is completely dependent
on the individual's willingness to work behind teuctural constraints. All this must be done in
secret, since people’s reputations are seen as maahvaluable than their actual capacities, as Sir
Arnold demonstrates by seeking to suppress emiargafacts about his past. An official should
never admit to being wrong, as Sir Arnold doesiitier, for anything can be worded to make error
a mere matter of interpretation. The concern widiispnal image indicates its importance for
personal gain, but also an importance of imageatéetf. Thus the dialogue demonstrates a slight
tendency towards idealism too, albeit for the psgoof power maximizing in the most part. The
dialogue further shows that power maximizing is lhwoited to the main characters. In fact, even
most of the secondary characters engage in sucioein. The main character to perform these
forms of rhetoric game is Sir Humphrey, fitting agely with his character as the antagonist of the

plot.

From the audiences point of view this kind of scexises doubts as to weather government acts are
to be trusted on face value, seeing as they wibeled to sound logical in any case and the more
embarrassing issues suppressed. At the very leaaises strong doubts as to the appointing of
officials in government, an issue echoed when & Rrime Minister is elected through another
covert dealing between Sir Humphrey and Jim Hackbéese kinds of sentiments can erode a
people’s trust in government, although at the séime bringing it out in comedy may help to

defuse any built up tensions and anxieties thelpenpy have.
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From the politicians’ point of view personal gas ébtained through meticulous concern with
votes. Any action by a politician must be weigheghiast its potential influence on the voting
habits of the constituents, even promotions. Taimarkedly different from how the civil service
views advancement, since within the civil serviceramotion is of value in itself, whereas the
politician may refuse a promotion on the grounds ih would cause him to lose popularity and
hence be detrimental to them in the long run. Jexker demonstrates this quite well when he has
consulted both candidates to the PM'’s office asdaliered that depending on who gets the job, he
could be promoted to either Foreign Secretary arnchllor of the Exchequer. Both are considered
considerable promotions, but Bernard Woolley, ttaehis role as a middleman between the
protagonist and antagonist, makes Jim Hacker seplis from their voter potentiality side and Jim

quickly changes his mind.

Transcript 6: YPM — Party Games, 1984, 30.27-31.38.

JH The real question is do | want to be For&garetary or Chancellor of the Exchequer.

BW  Neither, do you?

JH Why not?

BW  Well, they're both such terrible jobs.

JH Are they? You're talking about two of the three cabinet jobs.

BW  Well yes | realize that Minister.

JH Oh Bernard, you're just a civil servant. uvdon't really understand politics.

BW  Sorry.

JH To be a success in politics you have tabinielight. You have a very high political profites

Chancellor of the Exchequer. And that has to belgoovotes. You do see now, don’t you?

10 BW  Well, yes. But with respect Minister, the obellor is mister killjoy. | mean raising taxes loeer
and cigarettes and cutting down on public expengliggwes down awfully badly with the
electorate.

11 JH Maybe | don’t want to be Chancellor of thelequer. There’s no escape in that job, is there?

12 BW Unless, of course, you're sent to the foreigd commonwealth office instead as a punishment.

13 JH Punishment?

14 BW Oh yes. That's an even worse job.

15 JH No votes in foreign affairs you mean?

16 BW Exactly. The FCO loves foreigners but theiBmi people want you to be nasty to them.

17 JH Right. As far as world politics goes of cayrthe foreign office is just an irrelevance. Wef\e

real power. We're just a sort of American missiésé, that's all.

OCO~NOUTA WNPF

The concern with votes and appearing proper, thaugider to obtain personal gain, demonstrates
the institution of government and its separateceffito contain an element of normative power.
Bernard indicates in phrases 10 and 16 that therexpectations of behaviour related with both
offices and does not make any concession for thaehof the positions to make individual choices.
The Chancellor will raise taxes and cut public expire and the Foreign Secretary must be nice
to foreigners. These indicate a very strong stratist approach in the scene, for institutions and
structure is indicated as having strong normatio®gy. The scene transcribed above also ties the
conversation of internal politics with the interioaal. As just stated, the scene indicates the

presence of a strong normative element in the maltitevel of government. By referring to the
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international field and Great Britain’s lack of pemto influence world politics in the same scene,
as is done by Jim Hacker in phrase 17, the audiasseciates the individual actors of government
— politicians — with the individual actors of thaternational arena — states. Lack of power in the

domestic field is thus equated with lack of powethe international arena as well.

The scene refers to power in world politics veryedily, but by only mentioning it once in
conjunction with a reference to military power, th& are equated. Power is seen as being military
power. No reference is made to economic strengtimosmative power. The scene makes no
concession to other forms of power even havingistgmce, since there is an emphasis on ‘real’
power, which is equated with military power. Thésai very materialist view of the nature of power
that is not amended with such direct referencééariternational field in other parts of the episod
The international arena is also shown to be a ptdcsymmetric power distributions, since the
United State¥’ is mentioned as having ruling military power oreat Britain, the latter being

subjugated to a position of servitude with respethe former.

As many examples can be drawn where domestic golitin be equated with international politics
in the episode, the question arises that doestthet@ral pressure of the office also show when we
move from the realm of domestic politics to intdimaal relations? Indeed, is any such structure
even seen to exist? Intuitively we expect similahdwviour from the characters in a series,
irrespective of the setting they are in, or theiésbeing addressed. This is what gives the sit¢em i
predictability and also what makes it relevant molerstand the ways the characters are portrayed as
dealing with issues throughout the spectrum oftjgali life. The episode does, however address the
issue of international relations with more lendthart before by placing Jim Hacker at odds with the
European Economic Community (EEC). The only inteéamal institution mentioned in the

episode.

The international aspect within the episode ishieiridirectly shown in two parts and referenced in a
third. Firstly, in the previously described scehéha beginning of the episode, when Hacker is told
he must sign the Christmas cards and send one toidéan Brussels. The second part is at the end
of the episode when Jim Hacker must orchestratee qumlic triumph to be considered a worthy
candidate for the Prime Minister’s office. As pkeit covert deal, Sir Humphrey assists with this
and a scene ensues where Sir Humphrey, Jim HaokeMaurice (Ma) from Brussels are present
to discuss the euro-sausage issue. Hacker is idaitkeas to what Sir Humphrey intends to say and
merely ‘goes with the flow'.

147 To be precise the reference Jim Hacker makesAsrerica, which colloquially will be accepted asrzpa
reference to the United States.
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Transcript 7: YPM — Party Games, 1984, 47.37-49.59.

1 Ma Jim... To what do | owe this pleasure?

2 JH {jaw moves trying to find an answer, butmhtely just points at a chair}(3.0)

3 HA {moving to sit behind the table} The miréstasked me to arrange this little meeting to Sgeu
could um.. help us with a problem. [JH: Pro- profle

4 Ma Of course!

5 HA Now the problem is that the EEC is becomiagy unpopular here. Isn't that so minister?

6 JH  Very unpopular.

7 Ma And you want to restore it's image.

8 JH Yes.

9 HA No.

10 JH No.

11 HA And the problem is that the minister feélsre would be more votes... that, he would be better

expressing the views of the British people by jointhe attack on the EEC than by leaping to it's
defence.

12 JH  Exactly.

13 Ma But your government is committed to supjpert

14 JH  {mouth moves inaudibly while searching fards. Looks to Sir Humphrey}

15 Ha  The minister’s point.. as | understandsithiat the government’s commitment is to the cohaag
to the treaty. [JH: Treaty.] It's not committedtte institutions, nor to the practices, nor to the
policies. The minister was giving me an exampledther day, weren't you minister? {Hacker
looks at Humphrey bewildered.} About food produatio

16 JH  Ohyes. I've discovered that one of youicafs spends all his time paying farmers to preduc
masses of surplus food, while somebody in the offixte pays people to destroy the surpluses.

17 Ma That's not true!

18 HA No?

19 Ma Heis notin the next office. Not even oa same floor.

20 HA And the minister has hundreds of similarragées haven't you minister? [JH: Hundreds.] And the
nub of the problem is, that the minister is begigrtio think that some member of the cabinet...
ought to start telling the British people aboutthe

21 Ma That would be intolerable. Even the Italiamsildn’t stoop so low.

22 JH  The ltalians aren't being asked to desigsal@mi as emulsified-high-fat-awful-tubing.

23 Ma Ah... (1,5) And what are you proposing? Alily we are committed to harmonization. We cannot
call it the sausage. What do you suggest?

24 HA Well politics is about presentation. Why dame call it... the British sausage?

25 Ma British sausage? Salchich Anglais. Salchigéese. British Wrst! Yes! | think we could eh-...
recommend that to the commission.

Both parts demonstrate an aspect that the EECnsid®red an institution with real power and
hence a significant element in the internationahar In the first part Hacker clearly states that t
EEC has the power to stop the British people aaliiveir sausage what they like and reiterating this
even after discussing the point with Bernard bycaotbing to his task of implementing EEC
regulations. The EEC hence not only is shown asggeower in the international field, but also
with respect to the traditionally perceived domestifairs of sovereign nations. While we know
this to be the case legally, it is even debatedyogleather or not institutions have real significan
power or is it simply a matter of courtesy thattetabestow upon them, being willing to retract
themselves at any point or does the institutioesnttelves have norms that are followed in when
direct national interests are at stake. Jim Hacké&rs to his duty with respect to government
policy, indicating that in the international areimaividuals are no longer the primary actors that

international normative power works upon, but goweents or states are.
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The second part, referred to in the above transcrgiracts some of the power given to the
institution of the EEC by showing that when perdogains are at stake, the members of
government may be willing to join with groups opipgsthe EEC, not defend it. The government’s
is even directly said to not be committed to thaitations of the EEC, but since it is committed to
the treaty and the concept of the EEC, it is it Gammitted to the prime institution, even though
the commitment to its sub-institutions may be goesd. It is however not argued that the name of
the sausage must be changed because of demandd plady the EEC, despite this apparent
individualist possibility to oppose the institutiohhis foments the power of the EEC over Great

Britain, or the power of an institution over a smign nation in a strong manner.

The pilot episode of YPM doesn’t answer the quastd material or idealist assumptions with
respect to the international field, but the abaamdcribed scene does make reference to the idea
that politics is about presentation, not factgalh hardly be more clearly stated than in the wiay S
Humphrey says it in phrase 24. This fits with thepgrness discourse, but is described here, since
the scene primarily demonstrates elements of tmeepdiscourse. Another idealist assumption that
fits with the properness dialogue is shown in p&sa?0-21, when an indirect reference is made to
the fact that the idea people hold of the EEC & dlotual foundation of the entire institution.
Despite the low idealist view present in the scemm®es, however give a strong structuralist view
making the concession that at least institutiongehaower in international relations through the
structure they belong to.

As a side note, the euro-sausage scenes demorstratthing very characteristic of the entire
YPM series with concern to plot structure. At theginning a secondary problem is framed. The
episode the progresses with problems and issuies @ivn, until in the end the major problems are
left unresolved, or solved inadequately while tbeomidary problem is re-established as the main

issue of contention and eventual gratification.

6.1.3 Ineptitude discourse

The third main discourse that is present in theeseis one that demonstrates the failure of
democracy, a lack of capacity and professionalismaliticians and which builds a need to reform
the governmental system of Great Britain. | haumeli@d this discourse the ineptitude discourse,
since all the aforementioned can be traced baekdifference of opinion by the public on what the
duties and tasks of government should be and Wiest are portrayed as being. In this sense the
ineptitude discourse ties in with the propernessalirse and power discourses. After all, these

partly dealt with covert dealings, the importanéentage and the necessity to mislead the public.
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The additional significance the ineptitude disceussings is that there is a strong emphasis on that
people in elected positions and who are makingd#hesions for the nation are in reality not only
avoiding their perceived tasks, but would be unableope with them even should they choose to
attempt it.

This ineptitude discourse can be seen as being@miras Sir Humphrey's ways of addressing the
minister to show his verbal superiority quite clgao all. | also previously showed how central the
role of covert dealings is within the episode. fohns that rise to prominent positions are shown
as getting there by the grace of the civil sernafficials who are in fact the ones holding all the
manipulative power in government. Sir Humphreyeasywprecise about this in a scene in which Sir
Humphrey asks Sir Arnold who the he thinks the fiaxine Minister should be. In itself this would
not indicate that Sir Arnold would have any real sathe matter and could be interpreted as a mere
inquiry as to his opinions on the matter, but cameli with the rest of the scene it is apparent a
decision was in fact being sought. The issue thi ervice seems to have with the candidates is
indicated by Sir Humphrey when he says: “The treublthey’re both interventionists. They'd both
have foolish notions about running the country teelves if they became Prime Ministéf®The

civil services’ views on the characteristics ofagpropriate candidate are summed up by two of the
most senior civil service officials, Sir Humphreyda Sir Arnold in the dialogue they have,
considering who they should place as the next PMmaster. Possible candidates are considered
by the two and it is even decided that the runmiaigdidates will be forced to resign later on in the
episode. The two list the characteristics of anr@gpate candidate in turns, indicating like-
mindedness between the two and enforcing the inthge this is a civil service standard

requirement for a higher level politician.

Transcript 8: YPM — Party Games, 1984, 26.12 — 26.33.

AR  So we're looking for a compromise candidate.
HA  Malleable.

AR  Flexible.

HA  Likable.

AR  No firm opinions.

HA  No bright ideas.

AR  Not intellectually committed.

HA  Without the strength of purpose to changgling.

AR  Someone who you know can be manipula-... ggiémally guided.
0HA  And leave the business of government in gueds of the experts.

POoO~NOURWNE

The whole scene ties in with the power discourse,demonstrates the distortion of what people

expect of politicians and the type of people ttatially get the appointments. Also, it demonstrates

148 YPM — Party Games, 1984, 25.54 - 26.00.
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where the real power of political decisions lieglahis indeed not with the elected officials,
indicating a failure of democracy in establishihg tulers the people want. Sir Arnold even makes
it quite clear that the person will be manipulatecloing what the civil service wants by almost
saying it out loud directly. Sir Humphrey isn’t dgplomatic in his comment but quite clearly takes
the role of running the government away from thktip@ns and places it presumably in the hands
of the civil service. Any politician who tries teform the system is therefore likely to be simply
swept aside and room made for a more suitable Beiag original and wanting change becomes
futile and the episode even indicates that pdditisi themselves have no desire to be novel and
creative. Creativity and change always requiresang and courageous individual who isn't afraid
to face opposition. As in the properness discoiinsas shown, politicians in the episode attempt to
maximize their popularity and not provoke the edeate. The irony is that many of the voters
expect change when a new government is electedyoyehange occurs. The episode indicates that
this is due to a reigning acceptance by the elatgothat politicians won't keep their campaign
promises once elected to offitE. This in turn is shown as having led to an envirenmof
government where politicians simply cower before aerious decision and avoid making the
slightest attempt to be courageous, as Jim Haokerodstrates when he tries to squeal out of the
plot to replace the two candidates for Prime Matisivhen he realizes he must face them, but
ultimately is convinced by Sir Humphreys argumédrattthe alternative would be an even more

courageous move?

The futility of governance is not merely limitedttte state actor in the episode. Indeed, the episod

makes specific reference to the futility of the wag EEC is run.

Transcript 9: YPM — Party Games, 1984, 29.17 -29.43.

1 JH The waste of it all. Take that EEC receplast night. Humphrey introduced me to an offieiddo
spends his entire time paying a lot of farmersrtmlpce masses of surplus food and then he
introduced me to another official who spends akisftime paying a lot of others to destroy the
surpluses. And then they pay thousands of buresuitrgpush masses of pieces of paper around to
make it all work. Doesn’t the futility of it all ggess you Bernard?

2 BW Not really Minister. I'm a civil servant.

While Jim Hacker’'s argument of the futility of ti&=C could be taken as a criticism towards the
EEC in general, Bernard Woolley's response equatesternational institution to a large extent

with the state. His comment indicates that civivaats are like-minded in both and they function

equally inefficiently, yet any attempted reform gsiashed, as was previously mentioned. This

149YPM — Party Games, 1984, 30.03-30.11.
10YPM — Party Games, 1984, 41.14-42.34.

57



means the criticism is not directed towards ondy ititernational institution of the EEC but equally
on national government, fitting squarely within tineptitude discourse. This short dialogue does
however emphasize once again the equal role afistitution with that of a state. A theme that has

been carried through the other discourses as well.

The audience might console themselves to thinkiregepisode indicates that what is happening
with the inept politicians and corrupt civil sereiégs something unique to the circumstances it
describes. However, the episode would have theeaadi believe this has been so before and
nothing of tremendous importance has changed drowdnge. It accomplishes this by making
several references to tradition and how similanagibns have been dealt with in the past. As a
direct example, Sir Humphrey gives Jim Hacker aglan how to dodge questions by the press that
might put an end to their covert dealings by stptimat “[o]n previous occasions, the generally
accepted answer.® is what he proceeds to give. Bernard Woolley aisiicates to Jim Hacker

that “[a] bottle of champagne is the customary ssep®>

While these separate examples do not
directly relate to persistence of bad government, lather indicate a lack of creativity in the
politicians, they are taken as indicative of strdragitions and repetitive customary behaviour
patterns within the government. Since the audiemates their government as the representatives
of the state in the international level, this gitles image that both on the national and internatio
levels governments and states muddle on in a teetashion despite their decision-makers’ own
inclinations and ineptitude. The world cannot thenone where collective ideas shape reality and
are subject to constant change, for surely theaegds would have already occurred, or some small
allowance would be made for such a change to tédeepinstead the world is indicated as being
driven by some forces foreign to the ideas andefslof individuals or even governments. This

would indicate a strong materialist assumptiorhmiheptitude discourse.

6.1.4 Nationalist discourse

The final discourse present in the episode thatidestified is one that depicts politicians cregtin
a feeling of national identity for the British pdeghrough populist policies, yet not truly beliegi

in them themselves. The British people are showmakedly different from the other nations in
public, but in private it is admitted that the Bsft government is guilty of being as lazy and
incapable as other nations. The characters arershevaving a strong love for their nation and its

position in the world at least in public, but behinlosed doors their true intentions are made

151YPM — Party Games, 1984, 40.31 - 40.34.
152YPM — Party Games, 1984, 04.13 - 04.15.
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apparent. This discourse is however the least predethe four that were identified and must be

deduced from far less direct indications within tileer discourses and transcripts.

The main way in which the nationalist discoursespres itself is by the choosing of words to
discuss different international issues. Jim Had{&n uses the terms ‘us’ and ‘we’ to indicate the
British state and its people in a form of camaragevhereas ‘they’ and ‘them’ to indicate others
and build on a feeling of otherness. The sameus for the other main characters when they
discuss any international event or situation. Timild in itself, but combined with scenes where
the foreign ‘other’ is said to force the brothedg’ to do something, like accept the changinghef t
name of a sausage, then the foreign ‘other’ nog becomes more distant and strange, but is also
vilified. The episode does attempt to balance &g wilification by making it clear that the
traditions and customs reigning in Great Britairgimtinot be the best and most desirable in the
world, as is made apparent when Jim Hacker reaisiuat the British sausage is made of and feels
visibly ill. 3 Here is also one part where the nationalist dis®ties in with the power discourse.
Despite the politician admitting something may beng with the traditions of the nation, he stand
up proudly in front of the people claiming exadiiye opposite of which he knows is true. He does
this for personal gain, but the way he does it ysirxiting the listeners to his speech into a

nationalistic frenzy.

Transcript 10: YPM — Party Games, 1984, 53.22-55.09.

1 JH | am a good European. | believe in the Eeaopdeal. Never again shall we repeat the bloatshe
of the two world wars. Europe is here to stay, Bt#ils does not mean that we have to bow the
knee to every directive from every little bureaticr8onaparte in Brussels. We are a sovereign
nation still. We are British and proud of it. ((ofeing)) We have made enougbncessions to the
European commissar for agriculture and when | sayrissar, | use the word advisedly. We've
swallowed the wineleg, we've swallowed the butterumt, watched out French friends beating up
British lorry drivers carrying good British lamb the French public. We have bowed, scraped,
doffed our caps, tucked our forelocks and turnedotier check, but | say enough {bangs fist on
podium} is enough! ((clapping)) The Europeans hgore too far. They are now threatening the
British sausage. They want it standardized by wthely will force the British people to eat salami
and bratwurst and other garlic ridden greasy fdbdsare alien to the British way of life. Do you
want to eat salami for breakfast with your eggslaacbn? | don't, and 1 won’{(clapping)) They
turned our pints into litres and our yards into enet We gave up the tanner, the threatening bit,
the two bob piece, but they cannot and they witldestroy the British sausage. ((clapping)) Not
while I'm here ((clapping)) In the words of Martiruther, here | stand. {sits down}

The speech scene is one of the few in the entifessehich are filmed out-of-studio and using all
the methods which were mentioned before to créwsgellusion of reality. Even camera crews are
shown in the scene recording the Minister's speechling to the image that this the way we

normally see politicians and get to interact witerh. Combining the scene with the background

153 YPM — Party Games, 1984, 02.45-03.08.
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dealings the episode has shown us, the messalgaiisRoliticians use the media unscrupulously to
further their own goals. The methods and rhetdraytchoose to use may be very populist even call
forth nationalist rhetorical tools. No matter hoevdted to one’s country a politician seems, he is
ultimately after personal gain. Of course, this tiee scene clearly to the power discourse as well,
but the methods being employed are belonging térang nationalist rhetoric. The nationalist
discourse can in fact be considered as being a geachple of a satire showing something beyond
the fagade of public politics and unmasking thectpse that is nationalism. The nationalist
discourse does not therefore build a nationaligntity in itself. Instead it is a criticism of

nationalism and exposes it as merely a politicall teign in the masses.

Since the primary concern in the nationalist disseus with ideas and views that the electorate
hold about the politicians, then it might be safesay that the nationalist discourse holds a strong
idealist view of the world. On the other hand, teason for using such methods is ultimately based
on a desire for power, something which is seemaahtionally indicative of a materialist concept of
the world. | conclude that there are arguments oth Isides, but since the whole nationalist
discourse can, if one wanted be subjugated to dlaepdiscourse, then the materialist view comes

out strongest.

What is clear is that the pressure of office isspr# even in this discourse. Politicians would not
need to succumb to such rhetorical tactics as maigm and populism if the electorate did not
expect them to behave in such a manner. Aftertladl, episode demonstrates that the politician
doesn’t even believe in the things he is sayingte&the opposite in some occasions as is the case
with the sausage incident. This would indicate thatnationalist discourse shows structural power
to exist within the government and can thereforddben as evidence of structuralist tendencies
rather than individualist ones within the Y-axisoofr theoretical framework.

6.2 Following suite, yet being novel

The pilot episode set the characters and theisfaethe duration of the series. The argument for
dwelling in depth into the manners and characiesisthey demonstrated was that it leads the
audience to believing similar manners are displagedll levels of the characters’ interactions.
Hence, tendencies demonstrated at the local pavigl would be assumed as existing even at
national government level or the international leVidis projection through various levels can be
seen as being due to the characteristic requiremfeatsitcom for predictability. It is the same

requirement which also makes the characterist@gpear throughout the series, making the task of
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transcribing detailed examples of already estabtisltiscourses a repetitive task that doesn't furthe

the goal of this thesis.

To avoid repetition and insignificant analysis whimerely repeats the already stated, | take three
of the four previously described discourses and det them all, under one heading and less
extensively than could be done should every epibedexpanded upon from in full. The fourth, the
power discourse, is expanded upon normally becaluge significance for International Relations,
which will be explained further in the part dealwgh that discourse. The analysis from this point
forward will also be more clearly directed to theneents of the discourses directly related to
International Relations studies and the internatidield in general. This is because the entirdty o
the series gives a much larger repertoire of exasnphd material that directly deals with these
issues, so there is no need to interpret or trarsmiexamples of the personal or national level, i
the same extent as was done with the pilot episnd&der to gain an idea of what the discourse is

about at the international one.

In addition to the previously discussed and presemwliscourses, the series introduces two novel
ones which are dealt with each separately. Theé dieals with a fear of change that was already
hinted at in the ineptitude discourse of the pipisode. | have named this the conservative
discourse. The second is one that emphasizes sie @foevery decision and idea that is presented. |

have called this the economic discourse.

The presence of episodes that directly deal witktrimational affairs and the questions International
Relations are mostly concerned with as a scien@kemit possible to concentrate the analytic
efforts to these. This is not to say that the o#ygisodes have not been analysed, but that their
contribution to this thesis would be minimal. Apisodes were analysed in a similar fashion, but
only the most relevant ones will be mentioned irs tthesis. No contradiction between the
discourses presented in the episodes of interdat@émational Relations and, those dealing mainly
with issues of Political Science, was found. Therpare merely more aptly suited to give examples

in a thesis of International Relations than theetat

As an example of how the episodes to be dealt wte chosen, in the second season of YPM, the
episodes mainly deal with national affairs. And Mhlthese can be expanded to reflect upon the
international, thanks to the predictability requient, it isn’t necessary, for the season also pesvi

us with two episodes that directly deal with mattef International Politics, namely the episodes ‘A
Diplomatic Incident’ and ‘Man Overboard’ concergimmainly the properness and power
discourses respectively. There are a further twsoeles that relocate a national affair into the rea
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of the international themselves, without need & #imalyst to do so, namely ‘The Patron of the
Arts’ and ‘A Conflict of Interest’ chiefly concemg the economic and economic discourses
respectively. In addition, the episode ‘Power te Beople’ is such a good demonstration of the
ineptitude discourse that it also dealt with in tbidowing analysis, albeit shortly. The same isetr

of the episode ‘The Key’, which demonstrates apnagit at development in the narrative of the
series and the episode ‘The Tangled Web’ which $otfme conclusion of the storyline. The last two
relate, not so much to demonstrating the discoufsemselves, but to developing the story and
demonstrating how a long-lasting sitcom like YPMnhceasily be considered a narrative that
complies with the plot structures and narrativeesymherent to a comedy. In the first season, there
are slightly more episodes dealing directly withnglicant issues to International Relations. These
are ‘The Grand Design’, ‘A Victory for DemocracyThe Bishops Gambit' and ‘One of Us’
demonstrating to a large extent the all of the alisses present in the series. The rest of the
episodes also give wonderful examples for thesewbuld not be concerned with the realm of the

international to any significant extent.

6.2.1 Properness, ineptitude and nationalism discourses

The three discourses that are sufficiently elalearatpon in the pilot episode are the properness,
ineptitude and nationalism discourses. The reghefseries mostly gives a growing number of
examples for each of these. Some of the examplds itito the International Relations better than
previously mentioned ones. There are, howeverwadases in which the actual discourses are
developed a bit further. After all, the main chaeas now each occupy a new position that sets new
requirements and demands upon them, but also atlosys new opportunities to re-establish their

characters’.

While investigating the power discourse, | will shbow the episode ‘A Victory for Democracy’
demonstrates that the commonwealth collective atesthas codes of conduct that can supersede
economic arguments, thus pointing towards the emxe& of real normative power in the
international field. The reason for pointing it calteady here is that the existence of normative
power also has a strong linkage to the propernisssurse. While it is a form of power exerted on
the state and its actors, it is also a collectibnayms and expectations towards the conduct of the
states. States are expected to behave in certais fand must conform to keeping up appearances;
else they loose their image and reputation andilpgssven economic status. This thought fits
squarely within the properness discourse. It walishown under the power discourse how the Prime
Minister is concerned with how a US led invasion afcommonwealth country would be

detrimental to his image in the episode “A Victdoy Democracy”. YPM, however makes the
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importance of image for states and their leadepsuamt in other episodes as well. A constant fear
that the Prime Minister from both the internatiomald national levels is one of being labelled a
racist, most likely because of the strong atten#qrartheid was getting in South Africa at the
time** The Prime Minister has to refrain in his from sayEnglish is a more important language
than Hindi to be taught in British schod?s.On a side note, this brief comment also shows how
globalized Great Britain has become, since it iseseary to even discuss about the level of Hindi
teaching in the country, placing the concept of asiom state in question. Returning to the
properness discourse, the theme of racism at teenational level as something to be avoided is
addressed in the episode “A Conflict of Intere3tie Prime Minister is considering appointing a
new head to the Bank of England who would reputeelyto the root of a large scale scandal that
was going on there. A large part of the scand#has a bank under the supervision of the Bank of
England has lent large sums of money, without priyaekground checks to people that can’t pay
them back. These people include the President o&rgla and the Chairman of the Burandan
enterprise corporation. The Burandan High CommissiaHC) is discussing the effects of a

cleanup.

Transcript 11: YPM — The National Education Service, 1987, 25.6&0.

1 HC If you attack these loans the PresidentwfBda will have no option but to interpret thisvaas
a hostile and racistct.

2 JH Racist? {high pitched voice and surprisaik}o

3 HC  Ofcourse!

4 JH But | have no intention of attacking thedftent per se. | would merely...

5 HA  Say that he was someone of dubious repute.

6 JH Yes. ... No, no, no. I- I- wouldn’t-

7 HC  May | further point out that a racist attaokour president would undoubtedly create soligari

and support from all the other African states.
8 HA  °Commonwealth countries Prime Minister.®
The scene clearly indicates the importance of ppearing racist at any level. Slightly later in the
scene both Sir Humphrey and the Prime Ministerraffihat the Commonwealth form a sort of a
club with its own rules and etiquette. Breakingstheules and etiquette by e.g. being branded a
racist can have serious consequences, as the diadbygue shows. The statement that countries can
form such clubs of course ties the properness diseao the power discourse in as much as these
rules indicate some pressure to act in a certaimera As can be understood from the description,
the episode deals with financial matters to a lagtent, but since | have taken the economic

%4 The reason for this deduction is that the onlyetBouth Africa is mentioned in the series and p®hlem (episode
“A Diplomatic Incident”) the immediate responsedgecondary official is to ask weather it is beeaafshuman
rights? The series makes no comment on the hurghtsrissues of any other real nation throughout{@n being the
fictional one in the episode “The Bishop’s Gambhit”)

1%5YPM — The National Education Service, 1988, 0202538.
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discourse as its own chapter, the interpretatiotinisfand other similar episodes will be dealt with
there. For now suffice it to state that the propssndiscourse, which is being dealt with here, doul
indicate the effect of structure to not be neglgiln the deliberations of either national, or

international politics.

The ineptitude of high-level politicians is expaddgon and extended as to remove doubt weather
only the British politicians could demonstrate seblaracteristics. This is done by drawing parallels
in behaviour and manner between the Prime Miniatet his counterparts, a good example of
which is when he describes his first visit to thaitedd States to both Sir Humphrey and
subsequently to Bernard Wooll&). Another example is given when the Prime Ministerets the
president of France, who clearly states his goventis constant lack of knowledge as to what
French security is up t8/ As for the other characteristics apart from irtepléé of the leaders of
various countries, similarities are drawn betwdesé as well. Political leaders of all countries ar
shown as concerned with personal gain and cormgiirdys rather than with the good of the nation.
This argument is however more suited to the powssrodirse, but it does demonstrate the failure of
political leaders. No differentiation is made betwealemocratically elected leaders and leaders that
rise to power through a coup d'état, as is demateddr in the episode where the leader of
Burandd®® is stated as being someone of ‘doubtful reptt@he corrupt and self serving ways of

Jim Hacker are shown throughout the series in niuelsame way they were in the pilot episode.

A further interesting development to the ineptitaliscourse is that in the actual series, ineptitade
made almost acceptable from the senior memberew#rgment, namely the Prime Minister and
people in similar offices. The political positioase stated as being mostly for show, while true
decisions of government “...are nearly always conggletn advance [of meetings between
politicians] by humble servants such as?®members of the civil service, even at the inteomeai
level. Bernard Woolley also makes it clear thatmoich is demanded of the Prime Minister as his
job is mostly ceremonial with only very few dutibefalling him, but any number of things he
could do*®* With concern to foreign affairs what is expectégoliticians is clearly stated by the
Secretary for foreign affairs as the need to cenflremselves to “...the hospitality and ceremonial

role*®2 It is not only within government that the serfestrays a lack of interest to real change,

%6 yPM — The Ministerial Broadcast, 1986, 01.16-018464.06-04.26.

157yPM — A Diplomatic Incident, 1986, 26.05-26.20.

1%8 A fictional nation in Western Africa from the epige ‘A Conflict of Interest’. Already introduced the Yes
Minister series, where the background of the pegrdid rise to power is explained.

159YPM — A Conflict of Interest

1%0yYPM — The Ministerial Broadcast, 1986, 01.38-01.41

181YPM — The Ministerial Broadcast, 1986, 02.35-03.30

162YPM — A Victory for Democracy, 1986, 04.53-05.02.
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but also from the people themselves. The voterslaogn to be disinterested in government and
politics, allowing for the inept behaviour of thelicians. Even at the scale of international podi

the popular media is shown to demonstrate litilergst in politics, and even to trivialize it whién
does show interest in it. As was claimed previouslyhis thesis, media forms the primary link
between politics and the voters in today’s worldjrg the media’s choices a large role to play in
what issues are considered of importance. Thisetand of trivialization in the popular media is
shown throughout the series, so it cannot be cereida reaction by the creators to any particular
event, but should be taken as a portrayal of aeteryd of media at the period of airing. Good
examples are from the episodes ‘One of Us’ anbh‘the first the political discussion of controtjin
defence expenditure in the realm is completely s2gged by the story of a lost dog in an artillery
range and Jim Hacker expresses it to be typicah@fBBC, ITV and Channel*® to not give
politics their due importanc&? From an international standpoint there is a simgample in the
episode ‘Official Secrets’, where the Prime Miniseaccomplishments in obtaining promising
results for a détente with the Soviets got no mexdiantion, whereas a scandal concerning the
memoirs of the previous prime minister a week lageall over the media and has even received
interest from foreign media with the magazine Le nde from France getting separately
mentioned:®® Since the media, and consequently the voters dhtievto no interest in actual
politics, the politicians are left to freely do they please, eliminating much of the requirement fo
capacity, or the guilt for ineptitude from themaBie for the failure of government is shifted partly

to the people themselves and the structural pressupfficials and politicians relieved.

In the pilot episode | made reference to the ine@é discourse as demonstrating the failure of
democracy in as much as the elected people dowd tiee power to actually do anything or bring
forth change. In the actual series the episode &aw the People’ expands on this idea very
directly to include that not only are the elect@dititians without power, they are also not actyall
the best candidates from the point of view of thegle. The gap between the ordinary voter and a
politician is shown to be so large that not onlesiéhe voter not know what the person they are
voting for is like, the politician has no real idehat the voter wants. The only meaningful contact
between the voter and the politician is shown téhgeparty and the pressure it manifests upon the
politicians on the one hand and the promises itasad the voters on the other. Of course, the same
discourse is present throughout the series, bsitejhisode is the most direct exemplar of the failur
of democracy. The way the episode brings this fastliby having the Prime Minister and his

183 The British Broadcasting Corporation (BBC), Indegent Television (ITV) and Channel 4 represenogthe
television services in the United Kingdom at thmeetiof airing in both the public and private domains
#4YPM — One of Us, 1984, 00.49-02.25.

185 yPM - Official Secrets, 1986, 06.04 — 06.14.
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Political Adviser plan a new reform to the votingsm in Great Britain that would return power
over government in a large extent to the peopldufdfly the civil service objects to this. The
following transcript between Sir Humphrey and BedhaWVoolley shows the failure of

commonsense democracy quite clearly and is eclmoetther parts of the episode as well.

Transcript 12: YPM — Power to the People, 1987, 15.56-16.45.

=

HA  Bernard, if the right people don’t have powgo you know what happens? The WRONG people
get it. Politicians, councillors, ordinary voters.

BW  But aren’t they supposed to in a democracy?

HA  This is a Britistdemocracy Bernard.

BW How do you mean?

HA  British democracy recognizes that you nesgistiento protect the important things of life and
keep them out of the hands of the barbarians. {&tap and walks about the room}(3.0) Things
like the opera, radio three, the countryside, #ve the universities, both of them. And we are that
system.

gabh wiN

The episode ends with neither the Prime Minister, ms Political Adviser actually wishing for
change to occur, since it would eliminate careditip@ans as such, at least if they planned to ever
make some unpopular legislation, by making thenty taccountable to the voters. This partly
exonerates the civil service from being the onlgtable to any change and reform that would
introduce true democracy into government but brifagth the argument change may in fact be
impossible if all levels of government oppose teTheed for a system of control that is shared and
understood by all characters in the end of theoelgigndicates that at least in the national level
structure is seen as important. The transcript ptsats to the properness discourse and power
discourses as it shows once again the power beahmdhrone to lie with the civil service, a
competition for decisive power and a need for namnmng appearances by listing the items to be
maintained as things that create a certain imagéeotountry. In this sense the episode displays
idealist tendencies, unlike in the pilot episod®, the importance given to e.g. the opera or the
countryside is nowhere mentioned as anything &lae teremonial. If they are to be maintained, it
is because of some importance they have in creatiighage or idea of Great Britain as a cultured,
pastoral and educated place. Though this imagessepted in the episode as being for the British
people, it can easily be seen to be also for thedn nations to see, linking the episodes dis@surs

with the international arena.

As Prime Minister, Jim Hacker maintains for mosttu# series the role of being manipulated by the
civil service and particularly Sir Humphrey, but e shown as resisting Sir Humphreys

machinations as the series progresses. He evergegmt@massert his power over Sir Humphrey by
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threatening his position as head of the civil s@nin the episode ‘The Key®® The fact that this
idea came from another member of the civil serdices however square off any claim to capacity
the previously mentioned build-up of character dduhve accomplished. The Prime Minister also
attempts to make decisions contrary to Sir Humphweighes and even succeeds on occasion, such
as in the episode ‘A Victory for Democracy’ when $gnds troops to St. George’s Isididbut
again, only after receiving advice from anotherfu&her example is in the episode ‘A Patron of the
Arts’ where he again succeeds in getting his wisbpde Sir Humphrey, but thanks to the advice
and thinking of his Political Advisor, Mrs. Wainwht. This means the protagonist of our comic
plot fails time and time again to break the stajus of power between him and his antagonist,
despite an ever increasing frequency in attemptioteo. That is to say, until the final episode of
the series, ‘The Tangled Web’ in which he obtairmoarete evidence of Sir Humphrey’'s
indiscretion and in fact forces him to comply wilim Hacker's own goals. This can be seen as the
final victory of the protagonist over the antagon/s new and more harmonious state is achieved
once everyone finds their place in government aed places and status’ comply with the public’s
expectations. The audience rests assured that thégpe for the politicians to grow a backbone
and the civil service to have their power takernkitaovhere it should be, despite the clearly presen
problems. In this way the series serves its functie a satire of defusing tensions in the public up
to very last episode. It also complies with a copedeed to achieve a change towards harmony
from a state of disharmony, although not to todladevel, else it would be an epic.

The least developed discourse in the series isdhienalist discourse. Nationalist feeling is shown
as being used by the politicians in much the sarag as in the pilot episode to achieve both
national and international goals. The role of sagjumentation is however always shown as being
among the last resorts the politicians succumiwteen all other means of persuasion have been
exhausted. This would indicate that nationalismagmlicy tool is not on par with economic or
power arguments. E.g. in the episode “A Diploméatiident” the Prime Minister only mentions the
pride of the British people at the end of the efiesavhen all other forms to persuade the French had
been used. Also, in the episode “A Conflict of he#” the political advisor of the Prime Minister
only suggests appealing to nationalist feelingoifather good news can be found to be inserted into
the Prime Minister's speech. This was however diyeamade clear both in the international and
national levels in the pilot episode and hence régwt of the series makes no contribution to
furthering the nationalist discourse. It only affs the discourse by showing more examples of it
throughout.

186 yPM — The Key, 1986, 09.30-09.59.
187 An fictional island in the Northern Indian Oceaeterred to in the episode ‘A Victory For Democracy
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6.2.2 Power discourse

The power discourse has been taken apart fromréheopisly mentioned three, despite being dealt
with in the previous chapter. This is because aypla very central role in the actual episodes of
YPM and is of great significance in understandimgvithe series portrays the world and which

theory would best suit this view. After all, next all theories admit that power is important, not
merely the realists who are most commonly assatwaith this thought. The distinguishing matter

is the type of power each theory considers sigaificin other words, theories can be differentiated
according to how they view power to be constitutedt so much by do they think power is

important. Thus, understanding the nature of thegoadiscourse within the series can help us
narrow down the potential explanative theories raédnational Relations to a great degree and
justifies a more thorough investigation. It prebiseowards this deeper understanding of the

constitution of power, that the actual series givesew informatiori®®

While discussing the ineptitude discourse it wastioeed that a détente with the Soviets is
portrayed as an accomplishment that should geugsmerit in the media, but fails to do so. This is
a carrying theme in the second season of the sghieh sees a shift from portraying the Soviets as
opponents or competitors — in the first seasona toeore amiable approach towards them. During
the first season of YPM the defence of the realferemced as being planned against a Soviet
attack. This is set up from the very first episodbere Great Britain’s nuclear arsenal is compared
only to the Soviet equivalelif and the possibility of a nuclear war is envisionety from a Soviet
attack’s perspectiv’? This can be understood since all other nucleareps\at the time of airing
were members of the same defence pact, namely dhé Mtlantic Treaty Organization (NATO),
but that does not explain why also conventionacder are compared to the Soviet Union’s
capacity:’! In fact the image of the power division within therld is one of bipolarity, with the
Soviet Union on the one side and everyone elsé®wther. It is also one of hegemony. The Soviet
Union is shown to have complete hegemony overdts,pvhereas the NATO pole is dispersed and
unprofessional. NATO members, including the Uni&tdtes are illustrated as taking their military
duties anything but seriously or professionallyt &sifar as the Soviet Union is concerned, no such
commentary is mad€? The Soviet Union and its intelligence network anditary capacity is
made to appear highly efficient throughout the eserimost probably to maintain a sense of

juxtaposition between the Soviet ‘them’ and the te®s ‘us’. Several direct mentions of their

188 \Wendt, 1999, pp. 96-97.

1%9YPM — The Grand Design, 1986, 0302 — 03.24.
10yPM — The Grand Design, 1986, 08.16 — 09.00.
1 YPM — The Grand Design, 1986, 03.37 — 03.43.
172YPM — The Grand Design, 1986, 04.24 — 05.00.
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efficiency are made and it is even admitted byhtbad of the British Security Service — MI5 - when
Sir Humphrey is suspected of having been a spythieaBritish government had so many spies that
one more hardly matteré® This is however, at the same time a concessi@umaitting a feeling

of Great Britain being subordinate to the Sovietddnand placing them in an underdog status. It
also ties the discussion of bipolarity concreteliyhvihe ineptitude discourse by pointing out the
lack of capacity in the British government with cem to security issues, at least when compared
with the Soviet Union.

The change with respect to the portrayal of thei@dynion happens in the second season. From
very early in the season, two consecutive epis@iespresented in which the Soviet Union is
shown to be more than merely an abstract threag. firkt is the second episode of the season
‘Official Secrets’ where a détente with the Sovistgnentioned as being in the works. This was
already mentioned with respect to the ineptitudealirse, but bears significance here as well. A
potential détente indicates coming to some formvakted international power distribution between
Great Britain and the Soviet Union. Furthermoredéente cannot be accomplished without
accepting that the partner can at least be corgideyasonable, thus de-demonizing much of the
image placed upon the Soviets. The following epgs@dDiplomatic Incident’ gives a face to the
Soviet Union by introducing the Soviet ambassadbntil this episode, no representative of the
Soviet Union was ever shown. Instead of continuwith the created image of an all-capable
nation, the Soviet ambassador is portrayed asojustmore of the incompetent political characters
that constantly fumble and find themselves in emassing situations, albeit shortly preserttéd.
This humanizes the previously so feared and evaftegkSoviets. This alleviation of tensions with
the Soviet Union is emphasized by the consecuts&pnéthe episodes and no strong emphasis on
the Soviet threat is placed in even the followinges It is, however still made clear that the
national defence of Britain is primarily aimed &fehding against the Soviet Union. However, this
statement is only mentioned in passing and withPthme Minister being portrayed as being under
pressure, so it doesn’t bear as much weight aextensively discussed Soviet threat in season
onel”™ The same form of passing sentence can be foubding stated by Bernard Woolley when
asked by Sir Humphrey in the second to last episdd&”M ‘The National Education Service’ if
he has been got at by the eneffABernard simply asks if Sir Humphrey means the Rnss but is
swiftly corrected that in fact Sir Humphrey meandrBthy Wainwright. Again, this is more of a

secondary comment that is not affirmed by a coetihdialogue. Neither of the two episodes has

13 YPM — One of Us, 1986, 04.05 — 04.16.

174 yPM — A Diplomatic Incident, 1987, 22.45-23.10.

15 YPM - The Patron of the Arts, 1987, 17.54-17.57.

176 yPM — The National Education Service, 1988, 03088)7.
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any further international bearing than these sideroents, so their significance is even further

delegated the role of merely demonstrating presiomptand past tendencies of thought.

Historical reasons for such a shift can be seeheasise to power by Michael Gorbachev in 1985.
Many of the main Politburo figures that were sesrhalding back the development of the Soviet
Union had changed when they became simply too mddleegan worrying more about health and
retirement issues than the state, thus rejuvendhiagSoviet leadershigsorbachev emphasized
foreign relations in his policies as a vehicle ébange in the Soviet Union. An important goal of
his was to open up the Soviet Union by allowinggaohange of ideas and thoughts between soviets
and foreigners, a dramatic change when comparddthgt long lasting xenophobic regimes before
his time. Of course Western nations would not imiaitedly react with openness and trust towards
such changes, but would rather maintain a certaim fof scepticism until they were convinced of
true change. This can explain YPM’s careful wayhomanizing the Soviets and de-escalating the
Soviet threat, while at the same time remindingige-comments about their enmity. Apart from
political changes in the Soviet leadership andifprepolicy, another reason for the change in
portrayal of the Soviet Union can be found to lighwhe Chernobyl disaster in April 1986. This
raised international sympathy for the Soviet Unibrterestingly though, it is not mentioned or
alluded to in any of the episodes. A reason fa t@in be thought to be the type of series YPM is.
As a satire it regularly ridicules real world ewenbut large scale disasters are not seen as
something appropriate to ridicule. The Chernobghdter also changed Soviet internal and external
policies by introducing Glasnost, the practice itdssing publicly any contentious issues, and by
changing the Soviet stance on nuclear weapons.fiititeer demonstrates how the series reacted to
international changes and serves as a portrayaigriing attitudes and thoughts, while at the same
time influencing its audience to think of world @ffs in a certain light, another example of which

can be found in the following analysis of the edis6A Victory for Democracy™’’

The previously mentioned failure to take sides wittncern to what kind of government —
dictatorship or democracy — is indicated not onlthwespect to both possessing inept leaders, as
was stated in the previous chapter. In fact theesegives the impression that the form of
government a nation possesses is of little to nmomance. All governments are shown to pursue
like-minded goals and posses similar offices ireesipe of their mode of government. The inept
leadership mentioned above was one example. Anotieedemonstrating the insignificance of the
mode of government can be grasped from the epi$ddéctory for Democracy” where a state

17 Zubok, 2007, pp. 277-289.
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called St. George’s Island is under threat of aXidarcoup d’état, alluding quite strongly to the

actual invasion of Grenada, a commonwealth reajnthé United States in 1983.

In the YPM episode, Sir Humphrey and Dick, the 8&uwy for the foreign office, are discussing the
matter and realize the nation might lose a largdreot if they back the wrong side. The foreign
office has decided to not take sides to avoid thighich Sir Humphrey’'s response is very clear:

“We don’t mind which side wins, the democrats oe thlarxists®’®

, to which Dick responds
affirmatively “Why should we?®. Interestingly the fact that St. George’s Islaadaipart of the
Commonwealth plays no significant role in the deddiions as to its future, indicating that Great
Britain at least will primarily seek to further itsvn agenda even at the despair of others if the
officials get their way. This is also but one oktlways in which the episode “A Victory for
Democracy” can be seen as a critique of Greaaiig behaviour in the actual events surrounding
the US invasion of Grenada in 1983. In 1979 MauBchop had led his party to forcefully seize
power from the democratically elected Eric Gairy Grenada and began shifting its political
alignment to the left. Many nations, including Qrdzxitain recognized the new government,

despite the way in which they came to poW8r.

A similar example of inaction and insignificance ioktitutions such as the Commonwealth, or
nationality can be found in the episode “The Bisedpambit”. In it a British national is to be
flogged in the imaginary Arab state of Qumran. Tmsode makes reference to the fact that
upsetting the Qumranies would be a bad idea beadwssnomic and military reasons, despite the
perceived moral duty to help the British natiorf@ttwill suffer a barbaric fate for a, from the
British point of view, trivial offence. Sir Humphyeorrects the Prime Minister as to the role of the
foreign office. It is not to protect British natials, but to protect British interest, clearly maki
the self interested view of the stafé.

This disinterest with forms of government indicaites series doesn’t take a stand as to which form
of government is more prone to produce a bettectfoming order, but all forms are seen as quite
equal. This can only be true if we consider natitmbe run by some concrete forces that compel
them to act in a similar manner irrespective of tbeological standpoints of their leaders.
Economic and power concerns rise to the forefromémwdealing with international affairs. This
also indicates a lack of solidarity and camaradésiebe shown to exist between nations, as

international relations are shown to be directeddlf/interest rather than any normative ideals.

178 YyPM — A Victory for Democracy, 1986, 03.59-04.01.
179 YPM — A Victory for Democracy, 1986, 04.03-04.04.
180 Waters, 1986, p. 229.

181 YPM — The Bishop’s Gambit, 1986, 02.03-02.07.
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One form of power that is not directly mentioned} beferred to is normative power within the
international system. States, or more preciselyaGBeitain, is shown to have certain international
pressures to act in certain forms and avoid bemgnsas acting according to others. While
sometimes this pressure can correlate with thetdpewer interests of the state, in other times the
behaviour of the state may be motivated more bgedrio behave properly in the international
scene than by self interest. YPM shows this intewnal pressure in several episodes, but the
clearest example of a case where the state’s st$ed® not dictate the actions the state takes is i
the episode ‘A Victory for Democracy’. It was preusly mentioned that in the episode a Marxist
takeover in St. George’s Island would be just azptable to Great Britain as continuing with the
democratic government there present. British istsrevould be met with either government in
power so any action to attempt to influence theouie could not be made on the basis of national
interest. Despite government officials being agaatdion, the Prime Minister decides to send in
troops to defend the democratic government in $bor@e’s Island after receiving advice from the

Israeli ambassador (1A).

Transcript 13: YPM — A Victory for Democracy, 1986, 22.52

1 1A Israeli intelligence says that East Jemenganing to invade St. George’s Island within thetne
few days.

2 JH What? Sahat’s the connection.

3 1A Your foreign office have agreed with Eastnéa that they’ll make strong diplomatic
representations, but will do nothing. In returre lemenes people will let you keep your airport
contract after they’'ve taken over.

4 JH There’ll be uproar!

5 1A Well that’s only the start. | happen to knénem our ambassador in Washington that the

Americans are going to support the present govenhofeSt. George'’s.

JH You mean in the UN?

IA No::, in battle on St. George’s Island. Thiesend in an airborne division backed up by the

seventh fleet.

8 JH The Americans invading a commonwealth cg@niihe palace will hit the roof. And | shall look
ridiculous.

~N o

It can be argued based on the dialogue that timeapyi motivation for the Prime Minister to react
differently than his officials was the fear of amea worse outcome should the Americans get
involved militarily. However, the reason for thisnzern lies not in the fear that Great Britain nbigh
suffer economically or militarily from this, but ithe fact that St. George’s Island is a part of the
Commonwealth, a group of states with shared vadmesmutual understanding. It is the same duty
to support one-another within the commonwealth wes forgone by the officials, which made the
politician react to this crisis. In the actual ca$ehe invasion of Grenada, Ms Margaret Thatcher
claims to have warned the US President Mr RonalagRe before the actual invasion that military
action could jeopardize British-US relations inuss such as cruise missile placement on British

territories, since the people and the parliamentldvde likely to be less amiable to US requests
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after the invasion of a commonwealth country byWs no matter what type of government there

is in power at that moment?

In YPM, Great Britain has a moral duty to maintthe commonwealth and therefore complies with
the unwritten norms of conduct within the commoniiveaavoiding antagonizing other nations,
such as the United States. It should be emphaghmsdwhile Britain’s actions may seem self
serving, the case in point did not, as stated,atkre British interests, other than its prestige and
credibility. These are of course of importance twasion in the international field but many would
argue they are subordinate to material forms ofgrasuch as economic and military power. The
episode however shows the triumph of these normdtvms of power over the material, albeit
with strong opposition from the officials. One paftthe government is therefore represented as
thinking the decision of the Prime Minister is all@e and one part thinks it's a good one. This
shows the difficulty in comparing normative powethvmaterial power, but the ultimate choice to
send troops in to stop a potential invasion, whioh Prime Minister takes soon after the above
transcript, indicates that at least on occasiormative reasons may prevail over other forms.
Although most of the series concentrates on isdliesctly related to material power, the
significance of normative power is made clear. Native arguments cannot be overlooked either in
the face of military or even economic reasons,oaltiin these may not be as common as material

ones.

That having been stated, once normative argumeaus heen considered, they may be forgone.
This can only be done however, in cases of extragyenmetrical power divisions. In such cases
normative arguments are shown as secondary to armggmbout power. This is made clear from a

brief statement by the Prime Minister in the saipisade as above:

Transcript 14: YPM — A Victory for Democracy, 1986, 09.46-10.05

JH Humphrey, are you saying Britain shouldswgiport law and justice?

HA  Of course we should Prime Minister. We jsisbuldn’t let it affect our foreign policy.
JH We should always fight for the weak agaihststrong.

HA  Well then, why don’t we send troops to Afgistan to fight the Russians?

JH The Russians are too strong.

abhwNPE

While affirming the existence of normative powerdathe effect Britain as a member of the
Western civilized states feels of that power, ithet same time clearly places limits on that power.
When faced with unsurpassable pressure from a ppesspective, normative arguments may be

forgotten. The brief intercourse is also a goodngxa of vilifying the Russians as an enemy,

182 Thatcher, 1993, p. 331.
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without stating it outright. Reading further inteetdialogue, or better said, out of it, we can fnd
relationship between the levels of effect that ratime arguments have with respect to economic
ones as well. Since power, economic and normatigenaents are being compared in the episode,
but only power is mentioned as superior to norisould be claimed that economic arguments are
de facto indicated as subordinate to normative .oAésr all, it is the succumbing to normative
pressure that wins in the episode, with an excealioase being put forth for power arguments and
no such defence being made of the economic argsment

6.2.3 Conservative discourse

As was mentioned previously, a lack of change imegoment and its institutions was mentioned
already in the pilot episode. Government is shawhd in a state of stagnation. In the actual series
YPM this thought is expanded and extended fromgmerely a statement of matter of fact to one
of active goal seeking and a purpose in itself. ri@eais shown as something which should be
avoided, while in the pilot episode it was merdbted as a historical fact that it has been avoided
While in the pilot episode the magnitude of thelajae discussing change did not merit being
considered a separate discourse, in the episod¥®Mdf this theme is much more apparent. This
can be considered quite a normal discourse fomaedy, making it no surprise to find it in YPM.
After all, the comic plot is characterized by ateatpt to achieve harmony from chaos, while facing

constant pressure to maintain the disorganizedptesr status quo.

The main force opposing any change is shown to cioame the civil service. While in the pilot
episode the civil service mentioned that the waiygh are done today is how they have been done
in the past, in the episodes of YPM they activelytb avoid change. This is articulated in very
clearly by the two most prominent members of thél gervice, Sir Humphrey and Bernard
Woolley, throughout the series, making it as claar possible to the audience that from the
perspective of the civil service, change is to ba@ided. The consequence of making the avoidance
of change a de facto aim of government officialeng of justifying inactivity also from the part of
the politicians. Even the Prime Minister is showrunhderstand that officials won’t help him bring
about change if they can avoid it, as is eviderfomth his conversation with his wife Annie in the
episode “The Bishop’s Gambit”. In the scene Anrsk ahy the foreign office can’t intervene on
behalf of the British national being held in Qumrawaiting a flogging. The Prime Minister’s
response is defeatist in claiming that “The foreddirce isn’t there to do things. It's there to éxip

why things can’t be doneé® This short quip is stated in a scene that takesepln the Prime

183 YPM — The Bishop’s Gambit, 1986, 14.33-14.37.
74



Minister's home, while he is not wearing a formaitsand when he is talking to his wife. All the
above indicate to the audience that while the comngeclever and witty it contains an element of
significant truth.

Translating the conservative discourse from metsdyng a goal of the civil service to the
international field is to say that the series ma&esdtrong argument for governments being status
quo states, seeking to maintain the existing sanan world politics and power relations. While
this could be discussed under the power discoursmuld leave out the emphasis on active status
guo seeking that taking the conservative discoassa separate one brings forth. It also puts into
guestion the possibility of international instituis to effect positive change in the world. Aftér a
as was discussed in with respect to the ineptitdideourse, the bureaucrat of international
institutions are shown to share similar interesisthose of national governments. Hence, if
bureaucrats at the national level attempt to meindastatus quo, so will those working at the
international level. The pilot episode dealt witle international institute of the EEC and how iswa
portrayed. The series itself shows that other ima®onal institutions are also bureaucratically.run
A good example is the United Nations where the BPriviinister has very little power to influence
what is done there, with the real power being enhlinds of the civil service officials in the fayei
office.®* The United Nations is also put forward as littlerethan a forum for the international
expression of hatred, not an institution for therpotion of a better worltf> Furthermore, just as
satire and comedy serve to relieve tensions arat aexieties within society, verbalizing such
feelings serves the same purpose. This would nteatJhited Nations is shown to be an institute
for promoting the status quo in the world by allogiicountries to vent their anger in a peaceful

manner.

Interestingly enough, the conservative discourskitmrespective rhetoric is not employed within
the series when a change which either increasesitieeor the wages of the civil service are
proposed. This would indicate that the world tewith greater ease towards a bureaucratic and self
serving direction than towards a more egalitari@.dn any case, the conservative discourse
demonstrates the same brute force materialist gg#gams that were mentioned while analysing the
pilot episode. If things have always been done tedain form and it is close to impossible to

change them, then there must be something conbisteauses events to unfold as they do.

184 YPM — A Victory for Democracy, 1986, 22.17-22.31.
185YPM — A Victory for Democracy, 1986, 09.36-09.40.
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6.2.4 Economic discourse

Throughout the series there is another discourae gresents itself both when dealing with the
national level and the international. This is onleeve all decisions are subjugated to economic
considerations. Economic considerations are shovine tat the root of most policy decisions and to
contain the power to change the views and poliofegovernment. Britain and all other states are
shown to be a part of a global economy where nattgican act fully independently with respect

to economic affairs.

Earlier | mentioned and partly transcribed a soshere the High Commissioner for Buranda was
discussing the effects of a potential cleanup efBlank of England with the Prime Minister. The
continuation of that dialogue serves as good exarnplthe significance of economic arguments

when dealing with international affairs.

Transcript 11: YPM — The National Education Service, 1987, 26.8(52.

1 HC  We would move to have Britain expelled frita Commonwealth. ... Our president would be
obliged to cancel her majesties state visit nexttinand Buranda would immediately sell all the
government stock it has bought.

2 JH {to Sir Humphrey}Would that create a run be pound?

3 HA  Yes. {to the High Commissioner} Anything etse

4 JH {surprised} Isn’t that enough?

The scene above had also a significant properriessent prior to the economic argument being
presented, but the economic argument illustratesesaf the considerations nations must deal with
when making foreign policy decision. The main conc®r the Prime Minister from an economic
perspective is not global welfare, but the stapitt the British monetary system. However, due to
the interconnectedness of economies and partigulaithin the commonwealth, the British

monetary system is dependent on the policies arathations as well.

The international interdependence of economiesemmanstrated in other episodes as well, most
clearly in the episode “A Victory for Democracy” ete the Prime Minister fears that inaction in
the case of St. George’s Island would cause a ruthe pound, because the United States would
begin taxing United States’ investment to Britand goutting tariffs on British exports to the United
States®® This would be in the United States’ form of puiish Great Britain for allowing a
communist takeover of the island, a supposedlyifstgnt strategic base. Much like the example
above, this demonstrates how economic argumentsrsege even strategic ones. It is apparent

from the rest of the episode that there are otBasans why Britain should act to support the

186 yPM — A Victory for Democracy, 1986, 01.47-01.58.
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present government of St. George’s Island, but dinelerlying fear is an economic one.
Consequently, as it was stated when discussingdiver discourse, this leads the Prime Minister to
follow a course of action that seems primarily ¢idw some normative requirement. But could it
have been accomplished without the economic pressueft unanswered. It is clear however that

economic arguments are considered a force in tHeesseither directly or indirectly in YPM.

Interestingly costs are not an issue when the iddals stand to gain from increased public
spending, such as when the aforementioned ciwlig=ipay rise is addressed or when the Prime
Minister makes his first state visit to the Unitgthtes and a great number of reporters wish to join
in.*®" In both cases the costs are known to be highctmsidered of secondary importance. While
the first example is merely of personal gain, titéel of the state visit is more interesting. I ¢
interpreted from the perspective of personal gaid eertainly there is a great element of that
present, but the reasons why such a thing likate sisit’s publicity is for personal gain is of neo
interest. It indicates the importance of imagerairgernational level as being superior to economic
arguments, indicating an idealist form of thoughhis comparison has a strong tie in with the
properness discourse, due to its concern with immbge the example illustrated more aptly an

exceptional case where economic arguments fakesnslary to other forms.

The economic discourse has close ties to the pdiseourse and could be considered an internal
discourse under the heading of power, as many timiesconsidered in traditional International
Relations literature. After all, the level of ecomc power is what limits some actions and allows
others. The constant struggle for more funds amohga indicates a persistent attempt to maximize
this power. However, placing the economic discotudlg under the power discourse suffers from
the same limiting phenomenon as the placing of dbeservative discourse under the power
discourse would have had. It would merely subjugatie the role of a type of power. Identifying it
as a separate discourse makes the complexitiebonfglit more apparent and highlights the
considerations that it encompasses. After all, éasve mentioned various times before, almost
every discourse presented in this thesis can bretedes in with the power discourse in one form of
another if one really wanted to.

There are several examples of scenes fitting tbaaic discourse at the level of national politics.
Financial argumentation is shown to be superiosignificance to issues such as image at the

national level, health services, the educationatesy and even defence. But, because of this thesis

187YPM — A Real Partnership, 1986 & The Grand Desif¥86
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is primarily concerned with what the discoursekuslof the global and this could be demonstrated

aptly with the examples above, the national letallsnot be elaborated upon here.

7 Conclusions

At the onset of this thesis | was not sure weattrenot YPM would demonstrate sufficient
coherence with real world events to merit the statisignificant satire. | began working on the
thesis from a vague feeling that this would be tase. As the pre-analysis of the material
progressed and the episodes were re-watched odeovaan it became clear that YPM exhibits all
the characteristics of a comedy and satire, allvedt that has its dialogue in a slower pace than
today’s popular satiric series. YPM is from a pnésrmation-super-highway era, when one media
company controlled the majority of British broadoag. YPM succeeds in both disempowering the
governmental elites by exposing their daily rouirte ridicule, and in calming the audience by
allowing them to vent their anxieties. This dudkras well as its indirectness to deal with up-to
date events may have been necessary for the seme®r be produced. After all, it was produced
by the governmental broadcasting company, the BBaking all this into account, YPM shows
how a comedy and satire can help us peel the ouwtahat which is otherwise hidden to us and to
expose the motivations by exaggeration and parimdgther words, | was very satisfied with the
choice of material after analysing it. It may hagreven more fruitful however to limit oneself to
even less episodes than currently are analysed.Wduld have allowed more detailed analysis and
examples of each discourse to be written withindibwestraints of an average master’s thesis. As it
now is, | feel a detailed analysis of the episodesild have expanded this thesis to at least four

times its current length.

Before dwelling into the conclusions that can bawdr from each discourse that was analysed, it is
worth mentioning a matter which was present throughyPM and that will help locate a suitable
theoretical framework to describe the series. Tiishe question of base units in international
relations. There are several references in YPMntermational organizations and national non-
governmental organizations, but their role is sssgondary to that of the state. They exert pressure
on the behaviour of states, but not in sufficiemioants to supersede the self serving charter that
states and statesmen are shown to posses. Statasenshown as clearly differentiable from the
state in terms of interests, but the pressure edem them through the office they hold and by the
prospect of electoral loss is great enough to nsaike their behaviour and actions are not merely a
matter of their own whim when it comes to the insgional. Hence the series would indicate that
states are to be considered the basic elementseohational relations, allowing for the existence
other actors, but without any significant powerastthan the good will of states.
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7.1 The discourses

The pilot episode demonstrated one discourse thatnat truly expanded upon in the actual series,
while every other discourse was. This was the natist discourse, which after consideration
would more aptly be named populist discourse, stheegoal of nationalist sentiment is merely to
increase the popularity or gain something to thed® employ it. Taking then the discourses
present in the whole series (including the pilatprder of magnitude and prevalence we find that
the series emphasises the importanceooierin one form or another as a driving force behinal th
actions of governmentpropernessor image as indicative of the capacity to stay ower;
economicsas the bottom line behind all government aictsptitudeof political leaders throughout
the globe, questioning the efficiency of democraagile not hailing a technocracy either;
conservatismas a rule, indicating the existence of materiakdsr behind actions; and lastly
populismas the modus operandi of politicians to maintaieirthmage, albeit through empty

promises.

Taking the same discourses and seeing what thieystéom a theoretical point of view about the
significance in both the individual-structure anaterial-idealist axis allows us to paint an even
clearer picture. | proceed in reverse order thawvalfrom the discourse of weakest significance to
that of most significant. The populist discourselitates that ideas play a significant role in
determining how the world is viewed. However, cajliforth one form of rhetoric or another
doesn’t change the underlying actions taken optlesures felt. This makes the populist discourse
an ultimately materialist one. That such rhetorezas to be employed indicates a pressure and
expectation from the electorate and one’s peeggbtdlitending to give significance to the structure
where the individual is located. One cannot pumues goals without the approval of the structure,

less one lose all power.

The conservative discourse can only be justifiedH®y assumption that there are material forces
that make government after government and courfter @ountry behave in similar fashions,
making it a highly materialist discourse. Locatimgn the individual- structure axis though is a
trickier question. On the one hand each stateas/shto behave in a similar manner to each other,
SO a status quo is maintained through mutual aaoept of sovereignty and non-interference.
However when the status quo threatens to be brblkesay a country invading another, non-
interference is forgone and states will break tbeeeeignty of another. This is however done
according to the series to return or maintain taéus quo in world politics, thus not truly causing
change. The international system as itself cretitsspressure to maintain a balanced situation,

indicating some structural pressure, but then agansupranational institution with power to
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impose this pressure upon states that wouldn't ¢pimspresented and even the United Nations is
disempowered nearly completely, ultimately makihg tonservative discourse one that proclaims
the significance of individual actors rather themicture.

A critique of democracy characterizes the inepgtuliscourse with true power lying behind the
perceived holders of power, in the hands of théciat. An elaborate masquerade is however
necessary to hold this facade in place, indicatiggin the importance of image, much in the same
way as was with the populist discourse. It couldias argued that the ineptitude discourse as well
appears idealist but is in reality materialist. sSTtvould however be an oversimplification, since the
underlying reason for maintaining certain rhetéowards the outside is no longer as self serving as
within the populist discourse. Within the framewatfkthe ineptitude discourse it is merely to make
government work without interruptions. A changenage is seen as a true threat that could create
change, something that a purely materialist viewldio't allow. The discourse tends slightly to the
structural side. While it makes allowances for pgwditicians to attempt to achieve their goals
independently at both national and internatione¢lle these are shown to be doomed to failure if
they contradict with the elaborate structure ofeggament and bureaucracy in place.

Money makes the world go round and so it seems Wdwking at the economic discourse as well.
It is present throughout the series, but its sigaifce is subjugated on occasion to the power
discourse in one form or another. The global econ®smpresented as a structure that has clear
effect on the deliberations of states and on thetions. That economic factors are considered with
every event makes the economic discourse one wbagsstructuralist character. As a brute force

that must be considered no matter what thinksdicates a strong materialist view as well.

The significance of image is apparent from the propss discourse making it one with a strong
idealist character. It is also one that supersdbdeseconomic discourse on occasion and thus
balances out the otherwise strong materialist \bewng put forth by YPM. The reason properness
and image are so significant is because of theaapens both other states and the people have
towards their leaders and each other. Not onlyestabut also international institutions are
referenced as demanding certain types of behaftioor their members, weather official as in the
cases of the Commonwealth and the ECC, or undffasain the case of the Western civilized
countries, or Anglo-American union. These all irade that the international structure places
pressure on maintaining a certain image and condueking the properness discourse quite

structural.
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Lastly we come to the largest discourse of all. @ra could be considered to encompass every
other discourse dealt with beforehand, the powscalirse. The power discourse primarily calls
forth a self-serving and egoistic view of statesl ather actors, making it very individualistic.
States will do what they not because of de factactiral pressure, but because not complying with
structural demands is seen as being less advanimdean following suit. It is hinted at that when
sufficient national interests are present, statéisb@have as selfish individual actors. This pkce
the power discourse above all other pressuressstaty feel towards their behaviour. Power
maximizing is not denied as a goal and sufficiemtterial capacity to use military force is put
forward as a necessity, indicating a materialisnst. Both views are slightly offset with the
introduction of normative power arguments whichhbobhake a claim for both idealism and
structuralism, but not sufficiently to fully coumbalance the individualistic and materialistic oiai

of the power discourse.

Giving more emphasis to the more significant anteresive discourses we find then that we can
locate the views expressed in YPM as tending sligbtvard idealism, while remaining solidly in
the realm of the materialist sphere of Wendt's isaxCorrespondingly it demonstrates strong
structuralist views, but counterbalances these with underlying individualist arguments in the
most significant of discourses, thus not situatitsglf fully in the extreme of the structuralist
sphere, but still slightly within it. If a theorg to be found that encompasses these views it needs
be a very general one. After all, there is a gvaaiance in the discourses that were expressed, but
some were merely more forceful than others. A théloat is often categorized as belonging to the
same sector in Wendt's diagram as YPM would betémtas the English School theory of
International Relations. The following is a destiap of the basics of the English school theory of
International Relations. Most of the basics aremaftom my Bachelor's Thesf8, which used the
English school theory as a theoretical framework] modified accordingly to show how it fits to

describe the views in YPM.

7.2 The theory - English school theory of international relations

The English school theory of international relasiois a sufficiently extensive framework to
encompass all the behaviours exhibited in YPMcoltcurs that states are to be taken as the basic
units of an international whole, as they are theqgyal and highest form of international actor, or

at least they believe themselves to"Berurthermore, English school theory makes the cssior

188 Herrera, 2008.
189 Bull, 1977, p. 16.
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that states do not exist in a purely anarchicalerentiong each other, but illustrates how there may

be some form of order within the international eyst The theory sees

international relations as a world not merely ofwpo or prudence or wealth or capability or
domination but also one of recognition, associatioembership, equality, equity, legitimate
interests, rights, reciprocity, customs and coneest agreements and disagreements, disputes,
offenses, injuries, damages, reparations and #tethe normative vocabulary of human condddt.

Through this definition, it becomes clear that theernational system is governed by a many
interlocking aspects that go beyond mere compatitietween states. Despite the complexity of
issues that must be taken into account to explairnational actions, the theory stipulates that
states have the same elementary goals as sodiatres making the understanding of the internal
workings of a state and society of some inheremonmance, such as was the claim in this thesis.
These can be summed up as the needs for trusictesp property and protection. In the

international arena, these translate the rules.ofmtitual respect for sovereignty, the rule that

»191

agreements should be kept, and rules limiting tdsoviolence”,;”" all of which are which can be

seen as being presented in the various episodéBMfin varying degrees.

To understand the behaviour of states within thermational arena, the English school has three
key concepts for approaching international relatjoroined up originally by Martin Wight and
further developed by many scholars, including Hedelll, Barry Buzan and Robert H. Jackson.
Each of the three key concepts corresponds to eegpehilosophical views of the world and to
one of three major International Relations tradisio YPM shows Great Britain as fluctuating

primarily between the first two of these, whichillwmow explain.**?

7.2.1 International system

The first of these concepts is that of an inteorati system, corresponding to a Machiavellian or
Hobbesian philosophy of the world. The thoughthattstates are in a constant play of power
politics between one another. This represents takest form of interstate connection that exists
within the English school theory. According to Butlis sufficient for an international system to
form for “...two or more states [to] have sufficieabntact between them, and have sufficient
impact on one another’s decisions, to cause thelehave — at least in some measure — as parts of
a whole”!*® With the growth of an international economy andear global membership of the

United Nations, not to mention an ever increasetg of globalization, it can be assumed that all

19 jackson, 1992, p. 271.
91 Bull, 1977, p. 40.
192Buzan, 2004, pp. 6-7.
193 Bull, 1977. p. 9.
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states must form an international system of sonnts,sib not with every state, then at least with
some of thent® YPM shows Great Britain as being connected ecocaltyi and politically to

several other nations, e.g. The Soviet Union aadhited States.

From an International Relations study standpoh, international system correlates strongly with
mainstream realist and neo-realist views of theldvSP States are seen as being ultimately
governed by strong individualistic tendencies, mvpriority to national responsibilitié€® A state
must have strong rule, be it from the governmé,president, or from a sovereign. The state must
protect its subjects from foreign threats, althosgime states are militarily better equipped than
others to do so. This does not necessarily tramslatinsecurity for the less capable one. Security
may even arise from a vastly asymmetric situat&snyPM shows the case to be between the Soviet
Union and Great Britaify)’

In broad terms we could say that states may attéonpiaximize their power, or seek higher levels
of security or defence by even military means. Hove they are limited in part by the
consideration of the other states’ actions. In fobisn, the international system has a degree of
order, despite existing in an anarchical environm&Power maximizing does not always take the
form of force. States make calculations to achigwr aims. To give just two examples: law is
often preferred to force, despite power maximizatioals, because it is simply more cost effective.

Non interference in most cases is less inconveniem meddling in the affairs of other stat®s.

7.2.2 International society

A deeper connection of states is implied in thecepn of international society. To form an
international society, states must do more tharelpdactor in another states’ calculations. The
states must be “...conscious of common interestgalreg, conceiving themselves to be bound by a
common set of rules, or co-operating in the workafigommon institutiong® like the EEC and
the Commonwealth are mentioned in YPM. The concémn international society corresponds

with a Grotian philosophy of the world and a ragibst approach in International Relatidfs.

1% Buzan, 2004, p.7.

195 |bid.

1% Buzan, 2004, p. 8.

197 Jackson 1990, pp. 167-170.
198 Bull, 1977, p. 10.

199 Jackson, 1990, p. 170.
200Byll, 1977, p. 13.

21 Buyzan, 2004, p. 7.
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In an international society states are governedalipnal behaviour and attempt to find the best
choice solutions when in problems. They attemptreate frameworks for orderly coexistence in
one form or another, but bearing in mind the cotioes they all have with one another. States
share interests and identity among each other tathgt centrally to create and maintain shared
norms, rules and institutions. The forms of actiaken by states are dependent on the degree of
these three. YPM shows Great Britain to mostly teais international society of pluralist states,
sharing only few norms, rules and institutions.r&igt actions are considered more conservative in
nature, with states being often content with tlaust quo of international society, a theme echoed

throughout YPM, particularly by the civil servié&?

A unifying factor among states in an internatiosatiety is that priority is given by states to

international responsibilities, as opposed to matig or humanitarian responsibiliti€%.While this

is not the common order of importance portrayedM, the emphasis on the international extends
to adding one more elementary goal for states withe international society, which is present.

This is the goal of preserving the system of aetgaif states, in other words status quo seekthg.

States have and identify legal duties, moral olilbges, mutual respect and other forms of civil
conduct as essential for international relationsctmin accordance to what was discussed with
reference to the properness discourse. Statesoasidered by nature reciprocal and subjected to

normative restrictions from the part of othéts.

7.2.3 World society

Moving slightly out of the focus on states is thencept of world society. Corresponding to a
Kantian philosophy of the world, extending ordertle international society to all order among
mankind as a whole. As Bull argues, this form adesris more than just more fundamental and
primordial than order among states, it is also “mething morally prior to it?°® People and
societies must overcome their individualistic nesuand embrace true cosmopolitanism to form a
world society. Priority is given to humanitariarspensibilities over international-, or even nationa

ones?’

202 Byzan, 2004, pp. 7-9.
203Byzan, 2004, p. 8.

24Byll, 1977, p. 16-18.

205 j3ackson, 1990, pp. 171-173.
20yll, 1977, p. 21.

27 Buzan, 2004, pp.7-8.
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From an International Relations standpoint worldiesty corresponds classically to the revolutionist
tradition, although this view is contested by mad#reorists. It has its base in the philosophical
aspect of world society, since Kant saw sovereigasy an obstacle to enlightenmé&tit.
Revolutionist approaches attempt to overcome apldcee the states-system, whereas as previously
stated, states are at the centre of English sctimmry®®® Buzan has mentioned that “[w]orld
society is clearly aimed at socially constructed-state systems. 2*® but Bull has argued that it is
only through the mechanism of sovereign states“thale interests of mankind are articulated and
aggregated, and a political socialisation and igoent moulds a universal political systeTH”

thus maintaining the state as the principal actenan a world society, if only to form it.

World society is not only the most undeveloped tagcal part of the English school theory, it is
also considered as non-existent yet “...except agl@a or myth which may one day become
powerful, but has not done so yét.It is therefore not surprising that YPM doesn’oshsuch a

construct to exist either.

It is important to note that according to English@ol theory ...international system, international
society and world society all exist simultaneou$lgth as objects of discussion and as aspects of
international reality®*® It is in great part this holistic approach thatders English school theory
as an apt framework to describe YPM. The statesmaitinely discuss issues from varying
perspectives corresponding mostly to the internatisystem and international society views of the
English school theory. Figure 1 below is a représem of the previously discussed triad of views
within English school theory. It States may behavene point more in accord with a world view
corresponding to one of the three main sectorsemeth then in a manner which positions them
closer to one approach within each specific seciates can further change their behaviour
depending on a myriad of reasons. YPM demonstihiestendency of states and international
organizations to vary their stances in world affalepending on various considerations, not least of
which is the personal gain of the statesmen taltieglecision. These stances do not however reach
a world society at any point, but fluctuate betweeninternational society and an international
system. This tendency to vary stances and positidtiisrespect to other states teaches the viewer
to be flexible and understanding when states seechange their views and values seemingly

overnight.

208 Jackson, 1990, p. 166.
29 Buzan, 2004, pp. 34-35.
29Byzan, 2004, p. 27.

2l yll, 1977, p. 82.

212 |bid.

#3Buzan, 2004, p. 10.
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Figure 5: The English school theory trigd:

The English school theory of international relai@ppears extensive enough to encompass all of
the discourses from YPM and their conclusions,abihe same time it is disputed weather or not it
can be called an actual theory for the same reddowever, as | stated earlier in this thesis,
knowing an exact theory that describes YPM wouldgiee us much added value than what was
already gained by placing the discourses on Weriéigram, which can be said to describe the
world view of YPM, weather it fits squarely into axisting theory or not. The English School
claim does however fit nicely in the academic terdes of the time of airing, thus giving credence
to the claim.

8 Considerations

It is a matter of argument weather the theoriestioeed should encompass also those that were not
well formed at the time the series appeared. Haliend) a wider range of possibilities available at
the time, the authors may have made a markedlgrdift kind of series. | would counter such
criticism on the grounds that the authors of theesenvere not active political scientists and ashsu
did not probably intend to emphasize one spedif@otetical viewpoint more than another. This is
not to say that their work was not influential amiched at certain changes in the way audiences
perceived the world, but merely to state that wg oe a repertoire of present day theories to best

describe these effects.

It is conceivable that the material in DVD form miagve some differences from the ones aired in
the 1980's. This is however not mentioned in thel®/ or their boxes. No mention of such

#4Buzan, 2004, p. 9.
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change exists at any of the pages dedicated teettes. With a series as popular as this, it wbeld

presumable some mention of a variance would be niedieone existed.

Any purely textual discourse analysis might seenthasigh it was coined up by the author and is
therefore easily subject to much criticism. Evenlevwvriting this thesis | was approached more
than once with people who were strongly criticaltlois form of analysis. | already granted that
discourse analysis is to some extent always sutpecew interpretations depending on the era the
analyst resides in. One could argue that a quamgtatudy would better suit media analysis by
giving numeric values to the significance and ritjoet of statements. Higher values could be given
for the same discourse appearing in consecutivedps than for separate ones, as could be done
for discourses encompassing a larger percentatfeeapisode than other. There are several other
possibilities as well, but would require an invgation into media theory and the psychological
influence of media types. Values might then be $mgulded together to give coherent results
throughout the times. While tempting, this wouldntiish the significance of communication to
merely a mechanical act. Discourse analysis allasvi investigate a plethora of signals that form
the totality of communication, not just add thiriggether.

The era the thesis deals with is already long padtthe world political order has changed much
since those days. One may ask the question wethilsekind of investigation has any significance
in today’s world. To this my answer is historicabbgased in the sense that understanding the past
allows us to better understand and deal with tlesegort. While some may not find the chosen
material to be of significance, nothing prevents slame or very similar methods from being used
to answer other questions from a variety of diffiénmedia outlets. If this thesis can contribute to
furthering such endeavours, it will have servedugppse in today’s world, larger than the mere
graduation of its author.
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TEXT
[but-]
(1,5)

((sneeze))

ye-
{stands up}

?

te:xt

°dear lady®
HO h!l

Appendix 1: Transcription notes

This thesis used the following transcription corti@ns:

underlined text indicates an emphasis.
capitalized text is used to indicate an insgeln loudness.
square brackets indicate overlapping speech.
numbers in parenthesis indicate a pauseedetigth in seconds marked within them.
In this example the pause is of 1,5 seconds.
acts or characteristics by the chaasteth as coughing, whispering, etc are shown
within a double parentheses.
a single dash shows a cutoff.
non-verbal behaviour is marked betweenty brackets.
an untimed pause that is at most half a secomlicated by a truncated ellipsis.
an untimed pause that is over half a seconddisated by an ellipsis.
a full stop indicates lowering intonation, usyafidicating the end of a sentence.
a coma shows level intonation.
a question mark shows rising intonation, usualijcating a question.
two colons indicate a prolonging of the psound or syllable.
degree signs indicate softly spokeeraitices.
speech set off by a shift in the speakers @@gcmarked between double quotes.

The conventions are adapted from Eeva-Leena Sepisdmaok Vuorovaikutus paperilla.
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Appendix 2: List of YPM episodes being analysed

Christmas special (1984)

# Title Broadcast Synopsis
The unexpected resignation of the PM prompts afi@acide succession,
. "Party Games" 17 Decembend as Party Chairman, Hacker is in a key positioang-the Civil

Service, now headed by Sir Humphrey, has its ovemda.

Season One (1986)
# Title Broadcast  Synopsis

With his finger now on the nuclear button, Hackiang his first act as
Prime Minister to be a radical new defence policy.

Hacker is groomed for his first television broad@sPM, but Sir
Humphrey is more concerned with the content.

Hacker uses his Health Minister's plan to elimirsateking as a bluff
against the Treasury.

The PM decides to clip Sir Humphrey's wings wherehgages in a
territorial battle with Hacker's political advisor.

Sir Humphrey has to get through a civil service paym while at the
same time discrediting its proposer.

Hacker has difficulty discovering if the Foreignfioé is there to carry
out government policy or vice versa.

A troubled British nurse in Qumran and a vacantdysit combine to
provide an opportunity for Sir Humphrey.

The former head of MI5 is revealed to be a spyfiesSir Humphrey
clearing him), while a dog strays on to Salisbulgir.

1 "The Grand Design" 9 January

2 "The Ministerial Broadcast" 16 January

3 "The Smoke Screen" 23 January
4 "The Key" 30 January

5 "A Real Partnership" 6 February

6 "A Victory for Democracy" 13 February
7 "The Bishop's Gambit" 20 February

8 "One of Us" 27 February

Season Two (1987-88)
# Title Broadcast Synopsis

Sir Humphrey fights the Employment Secretary’s ftarelocate

1 "Man Overboard 3 December service personnel by casting doubt over the Miristeyalty.

Hacker's attempt to suppress an unflattering chapteis predecessor's
memoirs that has been leaked to the press.

The death of Hacker's predecessor provides a ctianseme
3 "A Diplomatic Incident" 17 Decembernegotiations with the French over the Channel Tuahhls state
funeral.

Hacker can avoid a City scandal if he appoints a Rdrikngland
Governor whose honesty isn't beyond reproach.

Sir Humphrey and the leader of Houndsworth Coumetlome strange
bedfellows when Hacker tries to reform local goveemt.

2 "Official Secrets" 10 December

4 "A Conflict of Interest" 23 December

5 "Power to the People" 7 January

Hacker's invitation to the British Theatre AwardsriBr becomes a hot
potato when the size of the Arts Council grant ieeated.

When the Department of Education and Science starttie way of
reform, Hacker decides to abolish it.

When Hacker unwittingly lies to the House of Commhbass helped by
Sir Humphrey's unfortunate indiscretion.

6 "The Patron of the Arts" 14 January
7 "The National Education Service" 21 January

8 "The Tangled Web" 28 January

The list is taken from Wikipedf& and is consistent with the episode descriptionsrgin the DVD
box set covers. The Christmas, while technically agart of the YPM show, is included in the
analysis, since it lays the background for the stéris rise to be Prime Minister and has significan

foreign affairs connections in its storyline.

23 ist of Yes Minister and Yes, Prime Minister egiss — Wikipedia, the free encyclopaedia,
http://en.wikipedia.org/wiki/List_of Yes_ Ministernd_Yes, Prime_Minister_episodes.

93



