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UCMNMOJIb3BOBAHUE UCKYCCTBEHHOIO UHTEJIJIEKTA B
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MCKYCCTBEHHOIo MHTEJJ1eKTa:

ClHet Ja

B npouecce HanucaHuss paboTbl UCMOMb30BanMCb Crieaylolme MNpuUoXeHusl

nckyccteeHHoro nHtennekra: Deepl Translate

HasBaHus n Bepcumn NpunoXXeHUm NCKycCTBeHHOro nHtennekra: Deepl Translate

Llenb ncnonb3oBaxus: Mpy He06X0ANMMOCTM 1 NepeBOAN TEPMUHbI C aHTTTMIACKOTO Ha

PYCCKUM U C (OUHCKOIrO Ha PyCCKUMN.

Pasgensl, B KOTOPbIX WCMOJib30Baric4d I/ICKyCCTBeHHbII7I MHTENNEeKT: TeopequeCKaﬂ

4acTb

MHe n3BecTHO, 4TO 4 HEeCY MNOJIHYKO OTBETCTBEHHOCTb 3a coepXKaHune MOE€m pa6OTb|,
BKIo4aA 1€ €e 4acCTu, B KOTOPbIX WUCMOJIb3YyEeTCA MCKyCCTBeHHbIVI nHTennekr. MHe
TaKkke N3BeCTHO, YTO OTBETCTBEHHOCTb 3a BO3MOXHbl€ HapyLUeHUA 3TU4ECKMX HOPM

JIEXUT Ha MHe.



TEKOALYN KAYTTO OPINNAYTTEESSA

Opinnaytteessani on kaytetty tekoalysovelluksia:
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lImoitukseni mukaan olen kayttanyt opinnaytteessani tutkielmaprosessin aikana

seuraavia tekoalysovelluksia: DeepL Translate

Tekoalysovellusten nimet ja versiot: DeepL Translate

Kayttétarkoitus: Olen tarvittaessa kaantanyt termeja englannista venajaksi tai

suomesta venajaksi.

Osiot, joissa tekoalya on kaytetty: Teoriaosuus
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lukien osat, joissa on hyddynnetty tekoalya, ja hyvaksyn vastuun mahdollisista

eettisten ohjeiden rikkomuksista.
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Llenb aTon paboTbl — BbIACHUTL, Kak 06pa3bl COBETCKOM poK-3Be3abl 1 akTepa Bukrop Llosi (1962—-1990)
npeacTaBneHbl B kuHematorpade M coumanbHbiX ceTax. Ha npumepe XygokecTBeHHOro dunbma
«Wrna» mbl nccnegyem maHepbl 1 BHELLHWE YepThbl, COCTaBMBLUNE NereHaapHbii umuax Buktopa Llos.
AHanu3npys XygoXKecTBeHHbIN hunbm «J1eToy», Mbl paccMaTpmBaemM, Kak cneumduyeckme yaHaBaemble
YepTbl, CBOMCTBEHHbIE MYyONMYHOMY umuaxy Llos, 6binm BonnoweHsl kopenckum aktepom Teo O, uc-
nonHsawowmm B omnbme ponb Llos. Mbl Takke nccnegyem coumanbHble ceTu, a MMeHHo TikTok-kaHan
MONOA0r0 KasaxCTaHCKOro MysbikaHTa Pyctema HypaunbauHa, koTopbin urpaet B rpynne Pulse Kino

KaBep-Bepcum neceH rpynnbl «KnHo», PpoHTMEHOM koTopown 6bin Buktop Llon.

B Hawewn paboTe Mbl onMpaeMcs Ha TeopeTnyeckyto pamky celebrity studies («uccnegoBaHust 3Hame-
HUTOCTEN»). Mbl NnpoaHanuavpoBanu obpa3s un 6uorpaduio Buktopa Lo kak nybnmyHon nuyHocTn ot
Hayana ero MysblkanbHomn aeatenbHoCcTU (punbm «JleTo») Ao Nuka ero nonynsapHocTU (punsm «rnay)
M KOHLa ero kapbepbl. Tparundeckasi rmbens Buktopa Llosi B aBTokaTtactpode B 1990 rogy Tonbko 3a-
Kpenurna ero KyrnbTOBbI/ CTaTyC B MOCTCOBETCKOM KyIbType, MO3TOMY Mbl TaKKe Uccneayem coBpemeH-
Hble coumanbHble Megua 1 To, kak Llo kak nyGrnmyHas nMYHOCTb NPOLOIPKAET BNUATL HA COBPEMEH-

HOCTb U Kakue criefibl OH OCTaBui B KyJnbType.

WccnenoBaHne Buktopa Lloss nomoraet noHsATb pyCCKyHO M MOCTCOBETCKYIO KymnbTypy, OCOGEHHO B 06-
nactn My3blku. XOTA C MOMEHTa ero cmepTu npoLuso yxe 6onee 35 net, oH No-npexHemy ocTaeTcs
BaXXHOW 4acTbio KyrnbTypbl, W Criefbl, KOTOpble OH OCTaBwuI, BUAHLI 1 NOo cen AeHb. pynna Kino no-
npexHemy gaeT KOHUepTbl, a My3blky Llosi cnywaloT kak ctapluee, Tak 1 MOfiooe NoKoneHmne, KoTopoe
nosHakomunocsb ¢ Kino u Lloem 4yepes coumansHble cetu. Ctatyc Llosi B neprog nepectporiku He3abbl-

BaeM N YHUKaneH, NOoCKOJ1bKYy B TO BpeMsA MY3bIKaHTbl HE ObINM TaK U3BECTHbI, KaK CerogHs.

KnoueBble crnoBa: U3BEeCTHOCTb, UCCNefoBaHME U3BECTHOCTH, Me,D,I/IaI'IOTpe6J'IeHI/Ie, Meguanponseson-
CTBO, aHanus3 C*)I/IJ'IbMOB, counanbHble ceTn

OpurnHanbHOCTb MCCNedoBaHMs NpoBepeHa ¢ nomoLbio nporpammel Turnitin OriginalityCheck.
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Taman tyon tavoitteena on selvittda, kuinka neuvostoliittolaisen rocktdhden ja nayttelijan Viktor Tsoin
(1962-1990) imago on esitetty elokuvissa ja sosiaalisessa mediassa. Elokuvan Neula esimerkilla tut-
kimme tapoja ja ulkoisia piirteita, jotka muodostivat Viktor Tsoin legendaarisen imagon. Analysoimalla
elokuvan "Kes3” tarkastelemme, kuinka Tsoin julkiseen imagoon ominaiset tunnistettavat piirteet on to-
teutettu korealaisnayttelija Teo Yoon esittamassa Tsoin roolissa. Tutkimme myds sosiaalista mediaa,
tarkemmin sanottuna nuoren kazakstanilaisen muusikon Rustem Nurdildinin TikTok-kanavaa, joka soit-

taa Pulse Kino -yhtyeessa cover-versioita Kino-yhtyeen kappaleista, jonka keulahahmo oli Viktor Tsoi.

Tydssamme nojaudumme celebrity studies -tutkimuksen (julkkistutkimus) teoreettiseen viitekehykseen.
Analysoimme Viktor Tsoin julkisen persoonan imagoa ja eldmakertaa hdnen musiikkiuransa alusta (elo-
kuva "Kesd”) suosionsa huipulle (elokuva "Neula”) ja uransa loppuun saakka. Viktor Tsoin traaginen
kuolema auto-onnettomuudessa vuonna 1990 vain vahvisti hdnen kulttimaista asemaansa post-neu-
vostoliittolaisessa kulttuurissa, joten tutkimme myo6s nykyajan sosiaalista mediaa ja sitd, miten Tsoi jul-

kisuuden henkilona vaikuttaa edelleen nykypaivaan ja mita jalkia han on jattanyt kulttuuriin.

Viktor Tsoin tutkiminen auttaa ymmartamaan venalaista ja postneuvostoliittolaista kulttuuria, varsinkin
musiikin puolella. Vaikka hanen kuolemastaan on kulunut yli 35 vuotta, han on silti hyvin oleellinen osa
kulttuuria ja hdnen jattdmansa jaljet nakyvat tanakin paivana. Kino yhtye keikkailee vieldkin ja Tsoin

musiikkia kuuntelevat sekd vanhemmat ettd nuoremmat sukupolvet, jotka ovat I6ytédneet Kinon ja Tsoin



sosiaalisen median kautta. Tsoin status perestroikan aikana on unohtumaton ja uniikki, koska siihen

aikaan muusikoilla ei ollut niin paljon kuuluisuutta, kun tana paivana.

Avainsanat: julkisuus, julkisuuden tutkiminen, median kulutus, mediatuotanto, elokuva-analyysi, sosiaa-
linen media

Taman julkaisun alkuperaisyys on tarkastettu Turnitin OriginalityCheck —ohjelmalla.



OI'JIABJIEHHUE

1. BBEJEHUE ... ..ottt st 1
1.2. Llenay v 3a1a9M UCCIICIMOBAHIIS ......eeeeeeeieeerrrereeeeeeeeienanrreeeeeseeeenisrrreeseeeeeenmnssrreesseeees 1
1.3, VICTOPHYCCKUM KOHTEKCT ..eeevvreeereeesurreeereessreesnuseesnsseessseesssseesssessseesssseesnseesnseesnns 2
1.4, CTPYKTYPQ UCCHEHOBAHMS ... uuvvveeeenerrreeeanrreeeennsreeeessseeesassseeeessssseesssssssessessseesssnssees 4
1.5. MccreTOBATEIBCKII MATECPHAIL ....uvevrreeeenerreeeennerreeeenseneeesasnnseeeessssseessssssseesesnnsseessnssees 4
2. TEOPETHUUYECKAS HACTD ..ottt 6
2.1. HccnenoBaHUS 3HAMEHUTOCTEM] . ...ccueerurieiteaiiieieeniieenite et esteesateesieeeateesseesaneesaeeeareenaee 6
2.2, ONPEHETICHUE ZHAMEHUTOCTH ...vveeeeuerrreeesurrreeeessseeeessssseeeessssseesssssssesssssssesesssssseessnsssees 7
2.3, METOOBI UCCIIEIOBAHIS . ... eeeeneeeeeeeeeeeeeeeeeeneeeaeeesenaeseneneesenanaeeenenaeeenanaeeeenenaaeeenanns 8
3. AHAJIUTHUUYECKAS UACTD ..oooiiiiieiee et 9
3.1. Cucrema niepcoOHAKEN B QUITBME «UTIIAM ....veeevvieiiieiieiieeiecie e 10
K I} (S ¥ J OO OO U RSO TUPROPPTUPRRPRRUPONS 12
3.2.1.  Pa3nuuHble NEPCOHAKH B PUIBME «JIETOM .oovviuiiriiiiiiiiiiiicicciceicecce 12
3.2.2. JIeHMHIPAIACKHH POK-KITYO ..cvververurinriinieeienieenieeteeitesieetesitesieenaeeneesieesteennesieens 14
3.3. I'pynma Pulse Kino u PycteM HypIumbIuH ......ooovviiiiiiiiiiecieececee e 15
3.4, CBSIBU M PABTIHUHST ....vveeneveeeireeenereeeaseessseeesseeessseeensseesnsseesnssesssssesssssesssssesssseessssessnns 16
3.5, TIyOmUUHOCTD LIOS. c..ciiiiiiiiiiiiiicccct ettt 19
3.0, HACTEIIIE ... ..ottt e ettt e e e e e e e ettt eeseseeesaaaraseseeeeens 20
4. BAKITHOUEHUE .....c..ooiiiiii ettt e 21

CIIMCOK JIMTEPATYPDL.....oooii e 23



1. BBEJJEHUE

B nanHoit OakanaBpckoil paboTe Ha mpuMepe KUHOPUIBMOB M COLIMAJIBHBIX CETEH MBI
UCCIIEIyeM, KaK COBETCKUU pOK-MY3bIKaHT M (poHTMeH rpynmbl «Kuno» — Buxrtop
Pob6eprosuu Loii (1962-1990) noBausii 1 mpoJoiKaeT BIUITh HA POCCUNCKYIO KYJIBTYpY. MBI
paccmoTpum, kak Lloit Biusit Ha cyOkyasTypbl B CoBeTckoM Coroze B 1980-x u nauane 1990-
X TOJIOB ¥ TIOYEMY OH CUHUTAJICA KYJIbTOBOM (UTYypoO# meproja nepecTpoiku HECMOTpsI Ha TO,
YTO OH HE SBJISUICSA MOJIMTUYECKOW (PUrypoil, a MMed OTHOIIEHHE TOJBKO K MY3bIKaJbHOU
cyOkynbType. Lloit oxa3an BiusHUE U Ha KHHOWHYCTPUIO, CHSBIINCH B IBYX (HIIBMax «Acca»
(1987) u «Mrna» (1988), KOTOpbIE U3BECTHBI U LIEHATCS A0 cuX Nop. CeroaHs B COUATBHBIX
CeTSIX MOXHO HAaWTH MHOXECTBO Bellell, cBsizaHHbIX ¢ lloeM, Hampumep, MOHTaXH U
MYy3bIKaJIbHbIE KaBepbl. TakuMm 00pa3oM, OCHOBHOI HCCIENOBATENbCKUI BOIMPOC, KOTOPBII
MHTEpECyeT Hac B JaHHOM pabore, 370 moueMy U kak I[lod mnpojoykaer BIMATH Ha
pa3BlIEKaTEIbHYIO KYJIbTYPY U MY3BIKY CETOJHSI HECMOTPS Ha TO, YTO MPOILLIO yxke Oonee 35

JICT CO OHA €ro CMCPTH.

1.2. Ileam u 3aaa44 UCCIeAOBAHMS

L{enp Hamiero uccneaoBanus — Ha mpumepe punbmoB «Mria» (1988) u «Jletox» (2018), a Takxke
COLIMATIFHBIX CeTel MpoaHanu3upoBarh 00pa3 Bukropa L{os B coBpemeHHOI KynbType. Beidop
KMHOKapTHH 00ycioBJIeH TeM, uTo B «Mrme» L{oil ucmonHseT rmaBHYIO poiib, a B (uibMe
«JleTo» peus naeT o Havayie Kapbepbl Mosiogoro BukTopa 1{os, 1 y’ke cam My3bIKaHT SIBIISICTCS
nepcoHakeM (uibMa. CONMANbHBIC CETH SIBJISIFOTCS HCTOYHHKOM HAOJIFOICHUH O TOM, Kak
o0pa3 Llos nepeocMbIcisieTcs B HACTOsIIEe BpeMs, 110 MPOIIECTBUHU Ooiee ueM TPUIIaTH JeT C

€ro Tpamqecxoﬁ KOHYMHEI.

JUis TOCTHKEHUs TIOCTaBJICHHON eI HaM HEOOXOJMMO BBINOJIHUTH HECKOJIBKO 3a1ad. Bo-
NEepPBbIX, HEOOXOIMMO BBLACTUTH CHEIM(PHUUECKHE OCOOCHHOCTH JIETeHIAPHOIO HMHIKA
Buxkropa L{os1, a MUMEHHO: U3YUYUTh €TI0 BHEIIHOCTB, €r0 0Ky, MUMUKY U MaHEPY IIOBEACHUS,
KaK U TIOYEMY OH JIeJIaeT T€ WJIM UHbIE BEIIM U KaK OHU UCIOJB3YIOTCS B (PUIIbBMax, TO €CTh,
IIPOILE TOBOPSI, MBI XOTUM Yy3HaTh, ueM BukTop L{oi1 oTiiMyaeTcs oT Apyrux COBPEMEHHBIX EMY

POK-3BE3/] U 4YTO ACJIACT €ro TEM, KTO OH CCThb. B nccinegoBanuu Takxe paccMaTpuBacCTCA POK-



cuena Jlenunrpana 1980-1990-x ronoB u BiusiHue Ha Hee camoro L{os ¢ ero rpynmnoit «KuHo».
Mgl Takoke nzydaem akkayHT rpymimsl Pulse Kino B TikTok, a Takxe akkayHT ppontmena Pulse
Kino Pycrema Hypaunsauna. ['pynma Pulse Kino momoraer Ham nonste Kuno u Bukropa [{os

B CEroAHANIHEM MHUPE U YBUJCTH, KaK BIIMAHUC I_IOSI IMPOABJIACTCA U 10 CErOAHANIHCTO AHA.

B nannoii paboTe MbI OTBETUM O0Jiee OIPOOHO Ha CIIEIYIOIINE BOIIPOCHI:

1) Kak B ¢mibmax «Urna» u «Jleto» m3oOpaxxken Bukrtop Iloit? Kakue tummunbie

BU3YyaJIbHBIC M HEBEpOaAJIbHBIE XapaKTePUCTUKU uMeeT oopas L{os?

2) Ilouemy Bukrop Loii siBnsieTcst akTyabHON QUTYpOii, ToUueMy ero oopas 4acTo MOXKHO
YBUJIETh, HANpuUMep, B couuaibHbIX ceTsax? Kak Hacnenue u mnokiaonenue Llos

IPOSIBIISIIOTCA B CETOAHSIIHEN A1I0Xe?

Jlanee MBI pacCMOTPHM HCTOPUYECKUN (POH M camble aKTyalbHbIE aCHEKThl pabOThI, YTOOBI
Jdy4lle KOHTEKCTyaJu3upoBaTh Haml aHanu3. llocne mnpeacTaBieHHs HCTOPUYECKOIO
KOHTEKCTa, OMMCAHUS CTPYKTYpbI paOOTHI U IPE3EHTALIMU UCCIIE0BATEIBCKOT0 MaTepHUasa Mbl
nepeiieM K TeOpeTHUECKON 4acTH, B KOTOPOH MOJPOOHO pacCMOTPUM TEOPETUYECKYIO PAMKY,
C MIOMOUIBI0 KOTOPOH MBI MpoBOAUM aHaiu3. [locne TeopeTnueckoil 4acTu Mbl NEpeneM K
AQHAIUTUYECKOM YacTH, B KOTOPOH HCCleayeM M aHAJU3UPYEeM Halll MaTepHhallbl, a TaKkKe
OTBEUaeM Ha HCCJeI0BaTeNbCKUE BOIMpOChl. [locie aHanuTUYeCKOM 4acTH Mbl IPEICTaBUM

3aKJIIFOYCHUEC U PC3YJIbTAThI HaIeun pa6OTBI.

1.3. HcropuyecKkuili KOHTEKCT

Buxkrtop Pobeprouu [oit (1962—1990) — coBeTckuii pOK-My3bIKaHT, TIEBEI, aBTOP MECEH U
aKTep, U3BECTHBIM KaK XapU3MaTUYHbIN (PPOHTMEH, aBTOP-UCHIOIHUTENb U TUTAPUCT TPYIIIHI
«Kuno». I'pynna «Kuno» Bo3snukia B Jlenunrpazne B 1981 rony u cuntaercs ogHON U3 caMbIX
M3BECTHBIX TPYIII B UCTOPUU COBETCKOM My3bIKH. [lecHu rpynnsl KuHO 04eHb SMOLIMOHANIBHBIL:
B HUX YaCTO 3aTparuBalOTCs COLIMAIbHBIE MPOOIEMbI, HO TAaKXK€ MHOTO TOBOPUTCS U O JIHOOBH.

ITuk xapbeprl rpynnel Kuno u Bukropa Llos npumenca Ha konen 1980-x - Havano 1990-x



roZIoB, Ha TMEpPHOA TMepecTpoilku u riacHoctd. Bukrop Lol cuwmrancs ¢urypoii,
CUMBOJIM3UPYIOLIEH MEPUO]T IEPECTPONKH, YETOBEKOM, KOTOPBIN CMOT OBl C TIOMOIIIbIO CBOEH

MY3bIKH UBMCHUTHb CUTYalluIO B Coserckom Coroze.

IlepecTpoiika — 3TO MCTOPUYECKUN MEPHUOJ, KOTOPHIA CUMTAETCS HAYABILUMMCS B CEPEIMHE
1980-x romoB, m3BecTHBIH Kak koHen CoBerckoro Coro3a, BO BpeMsl KOTOpPOTo ObLia
HPEINPHUHSTA TIONBITKA MEPECTPOUTHh COBETCKYIO PKOHOMHYECKYIO CHUCTEMY MU MPUOIHU3UTH
Coserckuii Coro3 k 3amany. ['1acHOCTh — 3TO 0ciia0IeHUE TOCYAapCTBEHHOTO KOHTPOJIS B TOT
e TEepUOJI, 1 OCOOECHHO IIEH3YPHI, YTO SIBIISETCS BAXKHON TEMOU I JaHHOU paboThI, KOraa
peub UIET 0 My3blKe coBeTckoro nepuoja. Hanpumep, necus Bukropa Los «Xouy nepemen!»
(unmu mpocto «Ilepemen»; 1986) oTHOCHTCS K STOMY MEPHOIY: B HEH CONEPIKUTCA KPUTHKA
Coserckoro Coro3a, siBHbIM npu3biB K nepemeHaM. Bukrtop [{oil paccMarpuBaercst Kak JULO

HepHo/ia NePECTPOMKH U INIACHOCTH:

"Ilepemen!" mpebyrom nawu cepoya.
"[lepemen!" mpebyrom nawu 2nasa.
B nawem cmexe u 6 nawux cnesax,

U 6 nynvcayuu een:

"[Tepemen! Mot scoem nepemen!” !

®wiem  «Jleto», Bemenmmit B 2018 romy wu  cHATHIE pexuccepom  Kupunmiom
CepeOpeHHUKOBBIM, pacCKa3blBaeT O paHHMX rojax My3blkaHTa Buxrtopa Llos u apyroro
JeTEeH/IapHOTO  COBETCKOTO pOK-My3blkaHTa, Maiika Haymenko. [leiictBue ¢uiabma
npoucxoguT B 1981 rony u nanee. OpgHako neiictBue ¢puiabma yxe He oTHocuTed K 1990-m
rojam, a B OCHOBHOM IIOCBSILIEHO paHHMM roaam Bukropa I{os u rpynmnel Kuno. «Jleto»

pacckaseiBaeT 0 TOM, kak Maiik Haymenko nmomor Bukropy Lloro HayaTh My3BIKaJIbHYIO

Kapbepy.

! Ilpuner necnu «Xouy nepemen!» rpymmsl Kuno. TlecHs Gbiia BIIEpBEIE UCTIONHEHA IPUMEPHO B 1986 romy, HO
ctayia u3BecTHOU B 1987 romy 6maromapst puibMy «Accay.
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1.4. Crpykrypa uccijie0BaHusA

[Toce BBOJHOTO paszena Mbl MEPEXOJIUM K MaTepualiaM, KOTOPbhIE€ MbI HUCIIOJIB3YEM B ATOU
pabote. MBI IIpeicTaBUM MaTepHAIIbI, UCIIOIb3yeMbIe B padoTe, 0OBICHUM, YTO OHU COOOM
MPEJICTABIISIIOT, IOYEMY MbI UX BBIOPAIU U KaK MbI Oy/IeM X U3y4aTh. 3aTe€M Mbl IEPEXOIUM K
TEOPETUUECKOMY pa3zely, TJe 00bICHUM pa3IndHble TEOPUH, KOTOPbIE MBI HCIIOJIB3YEM B 3TON
pabore. B Teopernueckoil 4aCTH MBI TaK)KE€ PACKPbIBAEM KOHIICMIIMH, KOTOPBHIE HMEIOT
OTHOIICHHE K Hallel padore. B KoHIIE TeOpeTHUeCKOi YacT MBI 00BSICHUM, KaK MbI TIOJIXOTUM

K Hameu pa60Te, OIMUpasACh U UCIIOJIB3YSA 3THU Pa3JIMYHBIC TCOPHUU.

[Tocne TeopeTHyecKoW YacTW MBI MEPEXOJMM K AHATUTHYECKOW YacTH pPadOThI, TIE MBI
yrIyOJisieMcsi B MaTepuall, KOTOPBIA MBI MCIIOJIB3yeM. Mbl BHUMATEIBHO MPOAHATTU3UPYEM U
U3y4UM Hall MaTepuajl, a TaKXKe BOCIOIb3YEMCS HAIIMMHU TEOPETHYECKUMHU METOIAMH.
AHaMTHYECKas YacTh TAK)Ke BKIIFOUACT B c€0s1 MHOT'O Pa3MBbIIIICHUH U BBIBO/IOB, Mbl H3y4aeM

aKTyaJIbHOCTb Halleil paboTHI.

ITocnne aHaTUTUYECKOM YaCTH MbI IOJBOJNM UTOT HaIreu pa6OTI>I, B KOTOpOM O6CY)KI[8.€M b,
3HAQUCHHE M BBIBOJBI HallECH pa6OTLI. ITocne aHaIMTHUYECKOM YacTH MBI MepeuncisieM

6I/I6J'II/IOI‘pa(1)I/ILICCKI/Ie HUCTOYHUKH, KOTOPBIC MbI HCITIOJIb30BAJIN B CBOEH pa60Te.

1.5. HMcceaenoBaTebCKuii MaTepuall

I'pynna «KuHo», KoTOpas Hauasia HaOUpaTh MOMYJSIPHOCTH B cepeaune 1980-x ronos, Obuia
OJIHOM M3 caMbIX n3BeCcTHBIX Tpynm Coserckoro Coroza. I'pymma Obuta ocHoBaHna B 1981 roay
noJ Ha3zBaHueM «l'apuH U runepOoJIONAb», YTO OBLIO CBS3aHO C MPOMU3BEIACHHEM AJeKces
Toncroro «I'unepOonona naxeHepa ['apuHay, u B ee coctaB Bxoauiau Bukrop Lloif, Anekceit
Pr16un u Oner Banunckuii. [To3xe rpynmna cmenuina Ha3Banue Ha «Kuno» (Huttunen 2012, 67—
70). HenocpeactBeHHO TBOpUecKkoe Hacieaue rpynmnsl « KuHo» (mecHu, KOHLEpTHI, BUAE03a-
MUCH) HE BXOJAT B HCCIIEI0BATENbCKUI MaTepUall HacToAIEeH paboThl, HO AJIs IOHUMaHUS 3Ha-
yeHus oOpasza Buxropa Llos 17151 coBeTckoii 1 MOCTCOBETCKON KYJIbTYphl HAM HEOOXOIUMO MPH-

HUMATb BO BHUMAHUC UCTOPUIO CO3AaHUA I'PYIIIBI U €€ IBUKCHHUC K MOITYJIAPHOCTHU.



B conuanphbix cetsix, ocobenHo B 2010-x rogax, OAHUM U3 CaMbIX HOMYJISIPHBIX TPUIOKEHUIN
cran TikTok. B TikTok mpuHsATO CMOTpETh BUACO WU NPSIMbIC d(DUPHI, U JTFOO0H MOXKET MX
CHHMAaTh U co3naBaTb. Mbl Toxke ucnonb3yeM TikTok u wacto craikuBaeMcsi ¢ KOHTEHTOM,
cBs3aHHbIM ¢ Buktopom [loem m KuHO, MOYTH €KEIHEBHO, BEPOSITHO, M3-3a HAIIETO aJIro-
putMa. Mbl Bugenu MmHoro Buaeokinunos o L{oe u Kuno, kaBep-Bepcuii u Ipyrux BUIEOMOHTA-
)keit. [loaTomy Hac nHTepecyer Borpoc: nouemy Bukrtop [{oi mo-npexxHeMy Tak MOMyJISIPEH,

XOTSI C MOMEHTA €T0 CMEPTH MPOILIO yke Oomnee 35 met?

13 GosnpI10ro KOMMYecTBa MaTepuana, nocpsiueHHoro Bukropy Lot u noctynHoro B corcetru
Tiktok, myist tTaHHOTO HCCIeI0OBaHUS MBI BbIIeIIIIN KaBep-rpymniy Pulse Kino u ee dpponTtmena
Pycrema Hypawibauna. HypaunbimH — MOJIONOM Ka3zaxCTaHEL, KOTOPBIM OAeBaeTcs M
BBICTYMaeT Tak ke, kak Buxrtop Lloi. I'pymma Pulse Kino mo-mpexHemy BbICTymaer c
KOHIIEpTaMHU, U TO3TOMY MBI 3aJaeMcs BOIPOCOM, Kak M nodeMy Bukrop Lloi m rpynma

«Knuno» MO-MPEKHEMY aKTyaJIbHbI U CGFOI[HH? MoxeTt 6BITL, HOﬁ BCC-TaKH CIIIC «KHUB»?

[TepBblif MaTepuan, KOTOPBIA MBI UCHONb3yeM B 3Toi pabote, - punbm «Mrma» 1988 rona,
CHATBIN pexuccepoM Pammaom HyrmanossiM. Bukrtop Lol urpaer riaaBHyro poiab Mopo -
MepCOHaXka, KOTOpbIN pazpabareiBancs HyrmanoseiM u [{oem emie co BpemeH ux OIM3KOM
npyx0b1. JleiicTBue ¢uiabma mpoucxoguT B Anma-Ate - KpynHeiuiem ropoje Kazaxcrana.
@unpM ObUI CHAT MO 3akKa3zy TocylapcTBeHHOM kuHoctyauu «Kaszaxpunbm» mocie

HNOJUTUYECKUX U COLMANbHBIX pedopM neproza nepectpoiiku. (Ridler, 2025)

Bropoii matepuain, k koTopoMy Mbl oOpaiaeMcs — 3To puibM «Jlero» 2018 rona pexuccepa
Kupunna CepeOpennukoBa. @uibM pacckaszbiBaeT o 19-netHem Bukrtope Iloe, xoTopsiit
3HaKoMHTCA ¢ Maiikom HayMeHKko, BOKaIMCTOM U aBTOPOM IE€CEH Ipynibl «3oonapk». Maiik
Haymenko 3amedaer norenuuman Llos u craHoBHTCSA ero MeHTOpoM, romoras Lloro u rpymnme

Kuno HauaTh My3bIkanbHyI0 Kapbepy. (Wilmes, 2018)



TperbuM MaTepuaioMm, KOTOPBIH MbI mpeactaBum, sBisercs TikTok, a TodHee, akkayHT
rpymnbsl Pulse Kino u ee ¢pontmena Pycrema Hypaunbaumna. Momogoit Bunx Pycrema
Hypawunbnuna, a Takke ero BHEIIHOCTh U MaHepbl B ctuiie Bukropa Llost mpuBiexin MHOTO
BHMMaHUs K ero Bujeo B TikTok. KaBep-Bepcuu necen Kuno B ucnonnenun HypaunsauHa
HAOMPAIOT MHOTO MIPOCMOTPOB, a cam Hypaunbaun BeicTynaer ¢ rpynmnoi Pulse Kino, B Tom

yucie no Bcemy Kazaxcrany.

2. TEOPETUYECKAA YACTDH

B 3T0i1 yacTu quccepraiu Mbl pacCKa)XXeM BaM 0 TEOPETUUECKON U METOI0JIOTHYECKO OCHOBE
UCCIIEIOBaHMsl, KOTOPYIO MBI Oy/IeM HCII0JIb30BaTh B Hallei padore. Mbl 00bsCHAEM, KaKylO
TEOPHUIO0 MBI UCIOJIb3YEM, U OIPENEIAEM, KaK Mbl IIPUMEHSAEM 3Ty TEOPHUIO K MCCIIECJOBAHUIO
Buxkropa Llosa n kak mel uccnenyem Bukropa Llos ¢ Touku 3peHust 3Tol Teopun. Mbl Takxke
onpeaenuM U OOBSCHUM, YTO 3HAUUT ObITh «U3BECTHBIM YEJIOBEKOM» M KaK 3TO CBA3aHO C

Harei paboToit nmpu ucciaenoBanuu Bukropa L{os.

KnroueBble  cimoBa:  HMCCIE€OBaHUS ~ 3HAMEHUTOCTEH;  KyJlbTypa  3HAMEHHMTOCTEH;

MGI[I/IaHOTp€6J'I€HI/I€; MCIUAIIpPOU3BOACTBO.

2.1. MHcciaenoBaHus 3 HAMEHUTOCTEH

B nannolt 6akanaBpckoil paboTe Mbl HOJXOIUM K TeME C TOYKHU 3peHus celebrity studies —
uccienoBanus 3Hamenutoctedt. Celebrity studies — 5T0 HampaBiieHHe, aHATU3UPYIOIIEE
nyOJIMYHOrO uesioBeKa, MyONMMYHBIX (UIyp U KyJIbTYpy 3HAMEHUTOCTEH. DTO BOIPOCHI,
KOTOpBIE BCE Yallle BHIXOAAT Ha MEPBBIN IJIaH, HAPUMEP, B HOBOCTSAX M COLIMAIBHBIX CETAX, U
BJIMSIIOT HA pacTyIllie UHyCTPUU TYMaHUTAPHBIX U COLMAIbHBIX HAyK, OCOOEHHO B TIOCJIEe/IHEE

necsituierue. (Turner, 2010)

B cBoeit pa60Te MBI pacCMaTpuBacM BHKTOpa I_IOH KaK MKOHY B OCHOBHOM C TOYKHU 3PCHHUA
HN3Yy4YCHUA 3HaAMEHUTOCTEH. Peub HICT O TOM, IMMOYEMY OH SABJISICTCA HE TOJBKO HW3BCCTHBIM

MY3BIKAaHTOM, HO U aKTEpOM, a TaKXe BJIUATEIbHBIM ()POHTMEHOM B MEPHOJ] NEPECTPONKH U
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rimacHocT. Taxke MBI UCCIIeyeM, KOrja, Kak U moyeMy BO3HUK KynbT Llos U modyemy oH
<OKUBY» JI0 CUX TOp. MBI paccMOTpuM, Kak myOnudHoCcTh L{osi mposiBIsieTcsl U ceroaHs, 1 B
Hameil pabore BocmoibzyeMcs mis 3toro TikTok. DToT (heHOMEH MOXKHO Tak)ke Ha3BaTh

[HOMMAHCTBOM.

[{oiiMaHCTBO — 3TO MBI MOKeM Ha3BaTh GeHomeHnoM Bukropa Llos. [Tockonbky Buxtop Lo
ObLT TaKO# 00JBIION 3HAMEHUTOCTHIO B 1980-X 1 1990-X roax, oH ObLI 3aMEYEH U B KYJIbTYPE
Mosonexu. Ha aToT (heHOMeH MOBIIHATIO TPAKTUUECKHU Bee, UTO nenan Lloi: To, kKakyro My3bIKy
OH TIMICAJl, UTPAJ U TEJl, KaK OJIEBAJICS, KaK BBITIISAICT U KaKHUe KECThI Jenan. Y Hero Obuio
MHOTO TTOKJIOHHUKOB - JIFOJICH, KOTOPBIE HACTOJIBKO HHTEPECYIOTCS YeM-TO, SIBIICHHUEM WIIH, B
JAHHOM CIly4yae, 4eJIOBEKOM, YTO 3TO MOpPOH TPyAHO OOBACHUTH. OJHAKO B HEKOTOPBIX
CUTyalusax (paHaTCcKkoe yBJIeueHHUE NMePeXOAUT Ha CIEIYIOIINA YPOBEHb, Ha TOT, TJI€ OHO MOXKET
OKa3bIBaTh Ha JIIOJICH OOJIBIIIOE TICUXOJIOTMYECKOE BO3/ICHCTBUE, HAIIPUMED KEITAHHUE CIENATh
KOCMETHYECKYIO OTEpAIUIO, TIOTOMY YTO BbI XOTHUTE BBIJISIICTh KaK YEIOBEK, MTOKIOHHUKOM
KOTOpPOTO BHI sBIsieTeCh. VIMEHHO 3/1eCh HAuyWMHAeTCs SIBJICHHE, Ha3bIBAEMOE CHHIPOMOM
NOKJIOHEHUs1 3HameHuToctu (celebrity worship syndrome wmu mnpocto CWS) wmm
PacCTpOMCTBOM OJIEP)KMMOCTH 3HAMEHUTOCTHIO (celebrity obsession disorder mimu mpocTo
COD). UccnenoBanusi MOKa3bIBAIOT, YTO YeM OOJBINE BBl 3aBHCUTE OT 3HAMEHUTOCTH, TEM
00JIbIIIe BEPOSTHOCTDH TOTO, UTO y €€ MOKJIOHHUKA OyAeT 60siee HU3KH yPOBEHb ICUXUUECKOTO
3I0pOBbS. M CKIIOHHOCTh K TpPEBOTe, ACTPECCHH WM COLUUATBHOMY IUCHYHKIIMOHU3MY
(Sansone RA & Sansone LA, 2014). B »Toif paboTe MbI Tak)K€ HEMHOTO OCTAaHOBUMCS Ha TOM,
kak Buktop Lol mosiBisieTCS B COUUABHBIX CETAX CErOJIHS U KaKOBBI €r0 MOKJIOHHUKA. MBI
HE paccMaTpUBaeM TIICHXOJIOTUYECKHUE MPEANOChUIKM M (aKTOphl, a COCPEIOTOUHMCS
UCKITIOUNTENbHO Ha BiusHUM Buxtopa Llos u ero cratryca 3namenutoctu. Hac uHTEpecyer,
MIPOSIBIISICTCS JIM B HAIIMX MaTepuanax (eHOMEH, KOTOPBIA MbI Ha3Balu, Win penomensl CWS

u COD.

2.2. OmnpeneneHue 3HAMEHUTOCTH

3HAMEHUTHIN YEJNOBEK, WJIM 3HAMEHUTOCTb, — 3TO YEJOBEK, KOTOPBIM XOPOIIO H3BECTEH
nyonuke (Cambridge Dictionary, www.). 3HaMEHUTOCTh OOBIYHO, K JIyUIIIEMY WJIU XyJIIEMY,

JIOOMBAETCS CIaBbI WM AypHOH ciaBbl. OOBIYHO 3HAMEHUTOCTh — 3TO HMIUPOKO M3BECTHHIN



YCJIOBCK, 4aCTO B TaKHUX OGJIB.CT}IX, KaK pa3BJICUCHUA, CIIOPT UJIN OAXKE IMOJIMTHUKA. OI[HaKO B
COBPEMEHHOM OOIIECTBE 3TO CIIOBO YacTO aCCOLUUPYETCA C JIIOJbMH W3 HHIYCTPUU
pa3BIICYCHUN, TAKMMHU KaK aKTEPbI, IEBIbI U MY3bIKAHTHI. 3a IMMOCJICAHAE HECKOIBKO COTEH JIET
MOHSATUE 3HAMEHUTOCTH U ITyOJIMYHOTO YEIOBEKa HEOTHOKPATHO MEHSIOCH, M CETOIHS OJTHO U3
CaMBbIX 6OJIBI_HI/IX BIUSIHUNA Ha OIMpCACIICHUC Hy6JII/I‘-IHOI‘O YCJIOBCKA OKAa3bIBAKOT MHTCPHCT,
pasBiieueHus U coruanbHbie cetu (Stears, 2008, 14). Teneps HaMm ropasio Npole CIeIUTh 3a
TEM, 4TO MPOUCXOJUT BOKPYT HAC, M MOITOMY MBI Jierde BOCIPUHHMAeM TOT (pakT, 4To B
CpeACcTBax MaccoBOW HH(MOpMAIMH, KOTOPbIE MBI IMOTPEOISIeM, Mbl BUJUM MHOXKECTBO
3HaMeHHUTOCTe!. Kak MbI yxe 00BSICHUIN ¥ PACKPBLIH B IPEABIIYILEM pa3/ieie, MOCBSIIIEHHOM
HN3YYCHUIO 3HaMeHI/ITOCTeI71, MBI BHJHUM, 4YTO 3HaAMCHUTOCTH OKa3bIBalOT BIIUMAHHUC Ha
KYJIbTYpHBIC SIBIICHHS M YYacTBYIOT B HHUX, YTO TAaKXe BKIIOYAaeT B ce0sl MOKJIOHCHHE

3HaAaMCHHUTOCTAM.

Ha manHOM 3Tane Mbl Takke MOKEM IOPa3MBILUIATE U IIPOAHANM3UPoBaTh Bukropa Lo kak
3HaMeHUTOCTh. [Touemy I{oii ctan 3HamenutocThio? Kak oH 1o0umiics craryca 3HaMeHUTOCTH ?
Kakoro poza ciaBbl oH 1o6uics? B kakux o61acTsix oH mupoko usBecteH? Kakoe BnusiHre OH
OKa3aJl Ha KyJbTypHBIC SIBJICHUS M COLMaNbHbIe Menua? VIMEHHO 3TH BONPOCH! MBI Oynem

paccmaTpuBath B Hallel padoTe, Korjaa IpUCTyUM K aHaJIU3y JTaHHBIX.

2.3. MeToabl HCCOACTOBAHUSA

B srom paszene Mbl pacckakeM O MeTojax Hamieid paboTsl. Marepuansl Hamield paboTbl
coctoAT u3 AByX ¢uibMoB: «Urma» (1988) u «Jlero» (2018). Tperbum maTepuanoM Haiei
pabotel sBasercst TikTok, B KOTOpoM MBI COCPEAOTOUNMMCS Ha MOJIb30BATEIbCKUX aKKayHTaxX
Pycrema Hypaunsnuna u Pulse Kino. M1 mocmotpenu o6a guiibMa HECKOJIBKO pa3 U ceiain
3aMETKU O TOM, Kak BeAyT ceOst nmepcoHaku Llos M Kak OHU BBITTIAIAT. MBI Takke U3y4WIIn
BhIIeynoMsAHYyThle akkayHThl B TikTok u cpaBHumm Te >xe Beuw ¢ HypauiabauHbIM:
MMUTAIMIO, MAaHEPhl W BHEIIHWHA BuA. Ha 3TOM »sTame Mbl omupaiuch Ha Teoputo celebrity

studies, ¢ MOMOIIBIO KOTOPOI MBI HCCIIEIOBAIH, B YaCTHOCTH, (huiibM «Jleto» n Hypaunsauna.



3. AHAJIMTUYECKAA YACTb

B nmannoii paboTte MBI HCHIONB3yeM JBa pasHbIX (PHUiIbMa B KadecTBE Marepuaia. 1o GuibM
«rnax» (1988) pexuccepa Pamuaa Hyrmanosa o crienapuio Anekcanapa bapanosa u baxeita
Kwmobaea (Pruner, 1992: 791-801.). Pamua HyrmanoB Obut 65u3kuM npyrom Bukropa L{ost
U xoten npuriacute BukTopa Llos Ha riaaBHYIO poib B 3TOM (HIBME, CHITPaB MEpPCOHaXKA

«Mopo». D10 enuHCTBEHHAs TaBHas posib Bukropa Llos B ero KUHOMCTOPHH.

Bropoit ¢uinbM, KOTOpBId MBI OyJeM aHaIU3UpOBaTh, - «Jleto», Beimeamuid B 2018 roay.
Pexwuccepom storo ¢pmibema cran Kupumn CepeOpeHHHKOB, a ciieHapuctamu - Jlnmus Mioga,
Muxaun Moo u HMBan KanuronoB. ®uibM «JleTo» paccka3blBaeT O JBYX COBETCKHUX
My3bikaHTax - Bukrope Lloe u Maiike Haymenko. JlelicTBue ¢uibma NpoucXoauT B Hayaje
1980-x royioB u pacckasbiBaeT o Bukrope Loe u Hauane rpynmnst Kuno. Bukropa Los B punbme

urpaet koperckuii akrep Teo FO.

B nannoit paboTe 1 B 5TOM aHAIMTUYECKOM pa3jielie Mbl pacCMOTpUM 00a guiibma, HO OoJiee
KOHKpeTHO Bukropa Llos m mepcoHakeil, KOTOpbIX OH M300paxaeT. B 4yacTHOCTH, MBI
paccMoTpuM nepcoHaxa «Mopo» B ¢punbme Mria, B kotopom Bukrop Lloit urpaer rinasHyto
poisb. B punbme «Jleto» mbl paccmoTpuM nepconaxka Bukropa [{os1, kotroporo urpaet Teo 1O.
MBI paccMOTpUM U MPOAHATU3UPYIO CXOACTBA M Pa3IMuUs MEXAY dTUMHU MepcoHaxamu. Mbl
o0paTuM BHMMaHUE Ha BHEHIHOCTb U MaHepsl L{os U mpoaHamu3upyem uX U 3T (QUIBMBI C

TOYKHU 3PCHUS U3YUCHUA 3HAMEHUTOCTEI.

B ananuTHueckoit yactu 3TOM paboThl MBI TaK)K€ PACCMOTPHUM COLIMAIbHBIE CETH, a TOUHEEe
TikTok. Msl paccMOTpuM JMYHOCTH 1O UMeHHM Pycrem HypauwnabaumH, Moigogoro
Ka3axCTaHCKOT0 MeBIa, TuTapucTa U ppoHTMeHa kaBep-rpynmnsl Pulse Kino, koTopsiii oueHb
HartomuHaeT Bukropa Llos. Ml paccmorpuM, kak BimsHuEe Buxrtopa Llos oTpakaercsa Ha
Hypawnbaune. Mbl paccMOTpUM pa3iMyuHbIe BUI€03aUCH BhICTyIUIeHUH Tpynmnbl Pulse Kino,

a TaKKC CpaBHUM BHEIITHUI BUJ, MAHCPBI U ITOBCACHUC HyleI/IJ'IBI[I/IHa n HOH.



[Tocne mpocmoTtpa punsmoB u TikTok mMbl paccMoTpum, yem onyarotcs Bukrop Lloit B ponu
«Mopo» B puiibme «Hria», Teo FO, urparommii Bukropa Ios B duneme «Jleto», u hpoHT™MEH
rpymmbl Pulse Kino Pycrem Hypawnbnua. Mbl cpaBHUM BHEIIHOCTh W MaHEPhl ATUX TPEX

IIEPCOHAKEH.

3.1. Cucrema nepconaxei B punbme «Uraa»

Owiem Panmmmna HyrmanoBa «Urmay, casiteiii Kazaxdumsmom B 1988 romy, - ogHa U3 caMbIxX
YCIEUIHBIX KapTHH B KaHPE Ka3axCKOro KMHO HOBOW BoyHBI. Ha riaBuyro pons HyrmanoB u
KazaxduibeM BeIOpanu W3BECTHYIO W pacTyllyio 3Be3ny Bukropa Llos, Tak kak Hyrmanos u
Loi1 6bu1H yrxe 3HaKoMbl. BukTop Lloit urpaer B «rne» rmaBHoro repost mo umeHu Mopo, umst
KOTOporo B ¢puibMe naxe He ynomuHaercs. [locne gonroro orcyrctBust Mopo Bo3Bpaiaercs
JIOMOM B AJMaThl U y3HAET, YyTO ero naptHepuma J(uHa ctana MopHUHOBOI HApKOMaHKON U
BOBJICYEHA B AJIMATHHCKYIO HAPKOTOPTOBI0. Mopo mbITaercs yoeauts JJuHy npexpaTuTh yro-
TpebaeHrne MOpQuUs U MbITACTCS BBICICAUTh W HAKa3aThb HAPKOTOPTOBLIEB, HO O€3yCHEIIHO

(Pruner, 1992). ®unbM 1BETHOI, B OTJIMYHUE OT clieAyromniero ¢puiabma «Jletoy.

Mopo Buxkropa Llos - nepcoHax, oAeTblii BO BCE TEMHOE, C TUIIMYHBIMU 11 Bukropa Llos
HEYXO0’KEHHBIMH YepHBIMH BojocaMu. OH HE OYeHb Pa3rOBOPUMB, HO HAOIIOJAET 32 OKPYIKaIO-
IIMMU €T0 BelllaMU, COOBITHSIMU U JIIOAbMU. [{pyrue repou Gpuiibma Jaxe HaxoIaT €ro HEMHOTO
YIPOKAKOIIUM U IYTAKOIIMM, HO B TO K€ BPEMS OU€Hb XapU3MaTU4YHBIM. Mria gaeT nepcoHaxy
Bukropa Llos B Mopo Bneuarnenue, uro Buxtop L{oii Takoii e 1 BHe GuibMa; Oojiee TUXUH,
HO OYEHb XapU3MATUYHBIN, YTO JIENAET €ro XOPOIIMM M MUCTHUYECKUM (PUTYPAHTOM B TPYIITIE
Kuno. OnHako, MOCKOIBKY 3TO GUIBM O HACHJIMU U HApKOTOProsie, Buktop Lot momyuniics
XOPOIINM MPOTArOHUCTOM, CTIOCOOHBIM B OJJMHOUYKY OOPOTHCS ¢ HECKOIBKUMH MPOTUBHUKAMHU

B JTIFO0OH CUTYyaIuu.

HeBymika Mopo, JluHa, kotopyto urpaetr Mapuna CMupHOBa, — HapKOMaHKa, CTpaJaronias

MOp(hHUHOBOM 3aBUCUMOCTBIO. MOpO mbITaeTcs U30aBUTh J{MHY OT HAPKOTHUYECKOI 3aBUCUMO-
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CTH, YBO3s €€ MOoJaJblIe OT AJIMaThl B IIyCTBIHIO, I'/I€ OHH NTPOBOJAT MHOIO AHEH BBoeM. [lo-
CJIe 3TOTO0 OHU BO3BPAIIAIOTCS B TOpoj, HO [lMHA MponoKaeT ynoTpeOsiiaTh HAPKOTUKU, U

MOpO CHOBA YBO3UT €€ U3 ropoJa. MOpO IBITACTCA BBIICHUTDL, KTO J4CT I[I/IHe HapKOTHUKH.

Aptyp IOcynoBuy, kotoporo urpaer Ilerp Mamonos (1951-2021), — Bpau, cBsi3aHHBIH ¢
HapKOOW3HECOM B (hUiTbMe, 1 UMEHHO OH JaeT [[uHe eiie HapkOTUKU. BBICOKHIA, Xy 10#, OeThII
B CEPBIH KOCTIOM M TOJICTBIE OYKH COBETCKOTO CTWJISA, APTYyp — OYEHb 3araJloYHbI U CKPBIT-
HBII 4eJI0BEK, KOTOPOro Mopo MbITaeTcsi CXBaTUTh B (PUIIbME U MOJIOKUTh KOHELl HAapKO3aBU-
cumoctu J{unbl. B KoHIIE (hrabMa ecTh clieHa, B KOTOpoil Mopo U ero Jpy3bs OKpYKaloT Ap-

Typa y Oacceiina B OacceifHe, 1 ApTyp IOHUMAET, 4TO €To moiitman Mopo.

OnuH U3 caMbIX BaXKHBIX U 3a0aBHBIX nepcoHaxeil ¢punbma «MUrmay — Cnaprak, KOTOpOro
urpaet Anekcannp bammpos (poa. 1955). Cnaprak nomxer Mopo, HO He MOKET BEpHYTh JOJT.
[To3xe B prirbMe Mopo 3HAKOMHUTCS ¢ Heo(QUIIMATbHBIMU Ipy3bsiMu CriapTaka u 3apadaTbIiBacT
yBaxkenne CrapTaka u ero apysei, koraa Mopo ycTpanseTr aByXx BeiMorareseil. [locie atoro

MOpO Ha4YWHAIOT IIPCCIICI0BATD.

Anekcannpa bammpoBa MoxxHO yBUIIETh U B duibMe «JIeTo», B 04eHb HEOOJBIION CIIEHE B
Moe3/1e, KOrJa OH 3JIUTCS. HAa MOJIOJIBIX MY3bIKaHTOB, TOBOpPs OAHOMY:” TbI moeuis Bpakeckue
necHu!”, umes B BUay, uto B CoBeTckom Coro3e 3amajgHasi pOK-My3bIKa HE TPUBETCTBOBAJIACK.

Cpazy mociie 3Toi clieHbI B oe3e urpaet necHs rpynnsl Talking Heads Psycho Killer (1977).

[ToBTopHOE NOsiBNIEeHKE bammumposa B puinbme «JIeTo» MokeT ObITh CBSI3aHO C HAIIUM HCCIIE0-
BaHUEM U BOIIPOCAMH O TOM, ITI0YEMY €T0 B3sJIM Ha poJib B (huiibMe, pacckasbiBaroeM o Lloe?
MoaxeT 1 3TO UMETh KaKoe-TO OTHOLIeHHE K Hacneauto L{os, u bammpos xoren 310 noauepk-
HyTh? Ecim Bl Buaenmu ¢uipm «Mrmay, To BIOJTHE MOXKeTe y3HaTh bammpoBa B (uibMe
«Jlero». Bo3moxHo, 3T0 crioco6 bamuposa noututs namsts L{os 1 mokaszate Apyrum, urto na-

MTh 0 [loe xuBa.
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3.2. Jlerto

Owiem Kupunna CepeOpennunkoBa «Jletoy — ¢dumpm 2018 roma, mpembepa KOTOPOTO
cocrosimack Ha Kannckom kuHodectuBane B mae 2018 rona, a B poccHiiCKHii KMUHOTEATp OH
BoIen B utoHe. Ha Kannckom dectuBaiie «JleTo» monyunso Harpaasl 3a JIyUIIylO KEHCKYIO
poiib W Jyumuii cayHarpek. JlewictBue ¢ribma mpoucxoaut B Haudane 1980-x romoB u
pPacCcKa3pIBaCT OCHOBHYIO HCTOPHIO O TOM, Kak poauiack rpynna Kuno u kak Maiik Haymenko
nomor Buxtopy L{oro HauaTh My3bIKaJIbHYIO Kapbepy. HecMoTps Ha To, 4TO (UIbM BBILIEN B
2018 romy, oH MO-IPEKHEMY YEPHO-OCNBIN, YTO MPUIAET €My HOCTAIBIMYECKUE HOTKH, a
TaK>Ke MO3BOJISIET 3PUTEIIO JIydllle afnantupoBarbes K 1980-m rogam. B gunbme Taxke MOXXHO
yBuAeTh aAesaTenpHocTh KI'b, KOoTOpas Takke HMMEET Ba)KHOE 3HAYEHHUE, KOrjJa MbI

paccMarpuBaeM 3TOT nepuoj B uctopun Coerckoro Corosa.

B ¢unbpme MbI BUIUM CaMbIX 3HAYUMBIX JIESTENIeH, KOTOPbIE MPUHAIEKATU K JICHUHTPAJACKIM
pOoK- U CyOKynbTypHbIM Kpyram 1980-x ronoB. B ¢unbMe MBI yCIbIIIUM MHOTO 3aIaJHbIX U
COBETCKHMX POK-TIeceH, Takux kKak Kuno, 3oomapk, Talking Heads, Iggy Pop, Lou Reed u David
Bowie. B 310i1 yacTi paGoThl MBI paCCMOTPHUM H MPOAHATUZUPYEM PA3IUYHBIX MMEPCOHAKEN
¢dbunbpMa U TO, KaKk OHU MOBIUsUIH HAa Bukropa Lo muuHO 1 Ha HAa4ao ero Kapbepbl. 3aTeM MbI
paccMoTpuM JIeHUHTpaACKUN POK-KIIyO, KOTOPBIM ChITpall BaXKHYIO POJIb B Hadalle Kapbepbl

Buxropa Llos, a Taxxe B CyOKyJIbTypax U UCTOPUH POCCUMCKON POK-MY3bIKH.

3.2.1. Pazauunble nepcoHaxku B puinbme «Jleroy»

Muxaun «Maiik» Haymenko (1955-1991) - coBeTckuii pok-My3bIKaHT U aBTOP-UCIIOJIHUTEND.
B ¢uneme «Jleto» Maiika Haymenko urpaer Poman bunbik (pox. 1977), poccuiickuit
MY3BIKaHT U aBTOp IeCeH, a Takke GPOHTMEH rpynnsl «3Bepw». ['pynna «3Bepw» UCIOIHSIET
00JbIIYyI0 YacTh neceH B guiabMme. Maiik HaymeHnko ObuT ()pOHTMEHOM IpyHIbl «300MapK»,
KOTOPYIO OCHOBAJI caM U ObLI ee (pOHTMEHOM /10 camoii cMepTH. B Havane 80-x oH ObuT Tak
Ha3bIBAEMOW «COCTOSIBILICICS 3BE3/10M aHJAETpayHIa» Ha JICHUHTPAJACKOW POK-MY3bIKaJIbHON
cuene. B punbme «Jleto» Maiik Haymenko BeicTynaer B posin HactaBHUKa Buktopa Los1, B3sB
BMECTE CO CBOeH xkeHoH, Hartanbel, mosnogoro L{os mox cBoe kpputo. BMecTe OHM HaUMHAIOT

CTpPOUTh MYy3BIKaJbHYIO Kapbepy Llos: BemyT Oynyuryro JereHay poka Ha €ro IepBoe
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BBICTYIUICHHE CO CBOCH TPYIIION, B CTYAUIO 3BYKO3AIHCH, YTOOBI 3aMKicaTh AEOI0THBIN atp00M
st Kuno, u, Hakoretr, 3HakoMsT BukTopa [ost u Kuno ¢ myOnmkoii. B dunpme Takxke mokaszaxn
1 YIOMSIHYT JICTeHIapHbIA JICHUHTpaJACKui pOK-KIIyO, B KOTOPOM BBICTYIIAIOT Tpyrnia Maiika
Haymenko 3oonapk u rpynma Kuno. JIeHuHrpaackuii pok-kiy6 - kiy0, ocHoBaHHBIN B 1981
roJly, a TOUHee, caMblii 00JbIION pok-KiIy0 B CoBerckoM Coro3e, I/ie BRICTYNAIH HECKOJIBKO
POK-TPYIII, B TOM YHCIIe 3HAMCHHUTAs HeMelKas rpynmna Scorpions. Pok-kiry0d HaXoaumcs moj
koHTposieM KI'b u crtan mepBoil jeranbHOM IUIOIIAAKOM JJIsi pOK-My3bIKM B JIeHMHTIpazne.
[Tockonbky peus uner o Coerckom Coroze 1980-x rosioB, Ha jeranu3anuio JIeHUHTpaacKoro

poK-KiIyOa 1 mocneayriiee 6oyiee CBOOOAHOE BBICTYIUICHUE TTOBJIHSI TIEPUOJT IEPECTPOUKH.

BukTtopa Los, koropomy B dusibme okoio 19 net, urpaer kopericko-Hemerkuii akrep Teo O
(pox. 1981). Teo FO cam He roBopUT mo-pyccku B hunbme, HO roiocoM Bukropa L{ost roBoput
Henuc Knsisep (pon. 1975), y KoToporo Toxe «XpycCTALIMID) rojoc, HAMOMUHAIOINN ToJI0¢C
Buxkropa Losa. ¥V Teo FO Takxke mimHHBIE YepHBIE BOJIOCHL, Kak y Bukropa Llos, u, kak u
o0brano Llo#, oH HOCUT TemHyto onexay. Pons KisiBepa B ponu 03ByunBaHMs HE yKa3zaHa B

tutpax (IMDB).

OnHuM W3 TJIaBHBIX MEpCOHaXew (uimpMa siBisieTcst xeHa Maiika Haranes Haymenko (pog.
1960), xotopyto urpaer Upuna Crapmenbaym (pon. 1992). B ¢uneme mexny Haranbeit u
[Toem 3apokaaeTcst poMaH, 0 KOTOpoM Malik, BO3MOKHO, JOTabIBA€TCs, HO HE BMEILIMBAETCS.
[To cnoBam Hataneu Haymenko, Maiik Obi1 1151 Losi ckopee «yuuTenem» U HaCTaBHUKOM, a
quist Lost 6bu10 BaXkHO NOSTydnTh 0T Maiika onieHKy cBoeil My3biku. Haranes Haymenko takske
yTBEp)KJaeT, yTo Mexay Hed u lloem HMKorza He ObUIO poMaHa, HO OHAa C TEMJIOTOH
BCIIOMUHAET uXx Apyx0y. Maiik u Haranbs passenuck 15 arycra 1991 roga, poBHO uepes rox

nocsie cmeptH Llos u 3a 12 nuei no cmeptu Maiika HaymeHko.

B ¢wmibMe Taxke MOSBISAIOTCSA Ipyrue BakKHbIE JJIS TOTO MepHoja NepcoHaxku: Duuumnm
ABneeB (mpototun Anekces Priouna), Anexcannp Kysnemos B ponu Ckentuka, CemeH
Cep3un B ponmu Huxonas MuxaitnoBa, nmpe3ujeHta JIeHMHrpajackoro pok-kiy6a, Hukura
EdpemoB (mporotun bopuca I'pebenninkoBa) u AHjpeil XoIOpYEHKOB B POJIM ApTeMus

Tponnkoro.
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3.2.2. JleHuHrpaacKkuii poK-KiIyo

OnHo u3 KiIOUeBBIX MecT B uibMe «Jleto» — Jlenunrpaackuii pok-kiy6. IlepBast crena
¢mIbMa MPOUCXOAUT B POK-KIyOe, Kak W mocieanss. B Teyenue ¢uibmMa pok-kiy0 4acTo
MOSIBJISIETCA B Ka/ipax BO BpeMsl BBICTYIUIEHUN pa3IM4HbBIX apTUCTOB. B ¢uibme oueHs xopoio
nepegana armocepa pok-kiydba u To, Kak Tam Obuto B 1980-x romax. Mbr oOGcyaum
JIeHUHTpaJACKUN POK-KIyO €Ie U MOTOMY, YTO OH CBITpaJl BXKHYIO POJIb B Hadayie Kapbephl

Buxkropa [los 1 ero BeIxojie Ha IMyOIUKY.

JleHuHTpagCKuil poK-KiIyO — 3TO ObIBILIEE UCTOPUYECKOE U BaKHOE MECTO JJIsi KOHLIEPTOB B
uentpe Cankr-IlerepOypra, koropoe nporsetaino B 1980-x u Hauane 1990-x ronos. Pok-kiny6
SIBIISICTCS Ba)KHBIM MECTOM B MCTOPUHU POCCHICKOIO pOKa, a Takke B CyOKynbType Poccum n
Cankt-IlerepOypra (tormamsero Jlenunrpama). CHayana pok-kiiy0 ObUl  4acThiO
CYOKyJIBTYpPBI, CKPBITOH OT HOCTOPOHHUX IJ1a3, U JIUIIb HEMHOTHE MOTJIN BBICTYIIaTh B HEM WIIN
BOOOIIIE TIONACTh BHYTPh, HO C pacuBeToM 80-X TOJIOB OH CTaJ O4Y€Hb MOIMYISPHBIM, U MHOTHE
apTUCTBl W POK-(haHATBl XOTENM IONAacTh Ha KOHIEPT B pOK-Kiy0. [Iuk momynspHOCTH
JleHHHIpaICKOro POK-KiIyOa npuiesncs npumepHo Ha 1986 rof, mocie yero ero nomyJaspHOCTb
Hauajla CHUXKaThCs, KorJa Ky ctain 6osee u3BecteH mupokoit myomuke (Troitsky, 2017, 142).
JleHUHTpaJCKUH POK-KIIyO MO-TIPEKHEMY SIBIISETCS BAXHOM YacCThbIO HUCTOPHM POCCHHCKON
MY3BIKH W KyJIbTYypel. B cBoe Bpems pok-kiyd KoHTponupoBaics Komurerom
rocynapctBeHHoit Oe3zonmacHoctt — KI'b. KI'b aktuBHO yuacTBOBanma B CO3MaHUM U
opranu3zaiuu JIeHuHrpazckoro pok-kiryoa ¢ 1981 roga u KOHTpOJIUpOBaa €ro AeATeIbHOCTb

(Huttunen, 2012, 77-94).

B mnepBoii cieHe ¢uinpMa BUAHO, KaK JI€BYIIKH MPOCKAJIb3bIBAIOT BHYTPb POK-KiIyOa B TOT
MOMEHT, korja 3oomnapk (rpynna Maiika Haymenko) ucnomnnser necHio «/psupy. [1o3xe B
¢mibme Lloit BeicTynaer ¢ rpynnoit «['apun u runep6oiouas» B pok-kiayoe 1981 ¢ mecueit
«Korma-to Th1 Obul OuMTHHUKOM». B mocnemneit cuiene ¢unpma Buxrtop lloit mcmomnsieT
TporaTteinpHylo MecHI0 «JlepeBo», W Bech 3al Kiyba 3aTHXaeT M COCPeNOTayMBaeTCs Ha
BBICTYIIJICHUH, TTOCJIE Yero (pUiIbM 3aKaHUYMBAETCs M HAaUMHAeT urpath necHst Kuno «Konuutces
aeto». Takum o6pa3zom, JICHUHTpaJACKUN POK-KITyO MOKHO YBHJIETh B (DUIIbME HECKOJIBKO Pas,
a «Jlero» crnennanbHO MOTYEPKUBAET MCTOPUIO U 3HAaUeHHE JIGHMHIPAJICKOro poK-KiIyda ¢

nomotbio Maitka Haymenko n Bukropa [os. JIeHuHTpanckuii pok-kiyd chIrpan BaXHYIO
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posb B Hayane kapbepbl Bukropa Llos, mockonbKy MMEHHO Onaroaapsi pok-KiyOy U Maiiky
Haymenko oH cranm wu3BecTeH myOnuke. JIGHMHTpaackuif pOK-KIyO HPEKpaTHi CBOIO

JeaTenbHOCTh B 1991 ropy.

3.3. TI'pynna Pulse Kino u Pycrem Hypauiabaun

Tpernit matepuan mbl Hanwd B TikTok: Momo0#1 YenmoBek UrpaeT Ha TUTApEe U TMOET MECHH
Kuno. Hanie BHMMaHue cpa3y NPUBIIEKAET €r0 BHEIIHOCTh, KOTJ1a OH HAYMHAET NIE€Th: OH OUYEHb
HaromuHaeT Bukropa Los. 910 mononoi ka3axcranen Pycrem Hypaunsaun. Hypaunsaun
nenaetr B TikTok kaBepsl Ha mecHu rpynnbsl Kuno. MHorna oH mpocto craBuUT TenedoH Ha
3alUCh, KOTJa UTPaeT U MOET, HAPUMEp, JOMa, a UHOT/Ia Mbl BHIUM €TI0 BBICTYHAIOIIUM C
rpynnoii Pulse Kino. Pulse Kino — kaBep-rpynna Kuno u3z Anmatel, Kazaxcran, Toro xe
ropona, rae cHumaincs ¢uibMm «Urma»y. Hypaunbaun sBisercs ¢GpoHTMEHOM TPYMIBI U
HAMHOT'0 MOJIOKE JIPYTHX YYaCTHUKOB. MBI He Hanum odunuaibHoro Bo3pacra Hypauisauaa,
HO OH BBIVILAUT mnpuMepHo Ha 20 ner. ['mrapa Hypaunbpauna HamoMHUHAET YEpHYIO

HOJyaKyCTU4YecKyto rutapy Bukropa Los.

[TpoananusupoBas BeicTyIuieHNs HypaunpauHa Kak cojio, Tak U ¢ TPYHION, MbI 3aMETUIIH, YTO
OH CWIbHO BaoxHOBIseTcs [{oem. HypaunbauH ofeT B Takylo K€ TEMHYIO OJEXKAY, HOCUT
TaKyIO K€ LIENIOUKY Ha IlIee U Yachl Ha pyKe, Kak u L{o#, u urpaet Ha Takol xe rutape. YepHble
BoJsiocsl HypaunpauHa JuIMHHEE CpeIHEN IIMHBI 1 HEMHOTO PaCTpPEIaHbl, a €ro Ka3axCTaHCKas
BHEIIHOCTh 3aCTaBJIAET JAPYTUX accouuMupoBath ero ¢ lloeM M ero a3smarckumu yepramu.
Hypawibane Takke noapaxaer rojgocy u xecraM Los. ¥V Hero Hu3Kkuii, ¢ XpHUIOTILON TOJI0C U
IIPOU3HOIIEHNE; OH IBITAeTCs 3By4arh, kKak [{oil. Ha cuene ¢ rpynmoii ero nosiBieHue, xKecTbl
¥ MaHepbl HanoMuHaroT L{os: npsimMas ocaHka U MHTEHCHUBHBIE B3IJISAbl B CTOPOHBI. BO Bpems
BBICTYIUICHU TPYIBI Ha OHE MoKa3bIiBatoTCs paznuunble ¢potorpadun Bukropa [os. Pulse
Kino pexiiaMmupyer Ha CBOEM aKKayHTe KOHIIEPTHI B pa3HbIX TOpoJax; Ha HUX BCerja 3By4yaT
necHu KuHO, a B pekiame KOHLEPTOB Hcrosb3yercss auno Bukropa Llog. Y Hypawnpauna
6omnee 180 000 monnmucuukoB B TikTok, a y rpynmsl Pulse Kino — uyTts menee 40 000. 3to
MOKa3bIBaeT, 4YTo HypAunbIuH sBiIsSETCS OY€Hb MOMYJISIPHOM MEpPCOHOM, M MHOTHE JIHOIU

oOpararoT BHUMaHUE Ha €T0 BHEITHUW BUJT U TIOBEACHHUE.
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Tem nHe menee, Hypaunpaun cmeno HazBan cBoil akkayHT B TikTok cBouM coGcTBeHHBIM
UMEHEM U He J00aBWJI K HEMy, Hampumep, MMeHa, cBsizaHHble ¢ lloem. Ho koHTeHT
Hypnuneauna u rpymmsl Pulse Kino mocssimen uckmountensHo rpymme Kuno u [{oro. Moxer

nu B cityvae ¢ Hypawnsaunom peus uatu o CWS wim COD? Hypawnsaun oaepsxum 1{oit?

Msi cunrtaem, yto Hypaunsaun u Pulse Kino nenmatot otinnunyto paboTy ¢ KaBepamu TpyIIIbl
Kuhno, u peup He uzer o6 oxepxkumoctd. BHemnocts HypaunpauHa coxpaHsieT Bce CBOU
4YepThl, HO oleXxae M MaHepaM Llos Bcerna yierko mnoapaxarb. Mbl TakkKe CTaJIKUBAINCh C
MOHTaXXaMH, CACJIIAHHBIMUA C KOHTeHTOM HypawibauHa; y HETo TOXKe €CTh CBOU MOKJIOHHHUKH.
Bo3moxkHO, 3TO CBA3aHO ¢ TeM, 4TO Jaroau BuaAT B Hypawibaune Bukropa L{os aToro Beka,
4eJI0BEKa, KOTOPBIH Nponopkaet Aeio Los, ncnonnss ero necHu ceronus. [logpaxanue Loro,

BEpOATHO, JU1st HypauiabanHa — 3To IpocTo poib U paboTa.

3.4. CBs3u 1 pa3Iuvus

B 5T10i1 r1aBe MBI pacckasplBaeM O XapakTepe nepcoHaxa «Mopo», ceirpaHHOro Bukropom
Lloem B dpunsme «Mrmnay», Teo FOnom Buxtopa Llos B punbme «JleTo» u Takke cpaBHUBaeM
BHEIIHOCTh ppoHTMeHa rpynnsl Pulse Kino Pycrema Hypauneauna ¢ Bukropom Lloem. Mbl
COCPEIOTOYMMCS Ha TOM, KakUM MepcoHaxeMm BocnpuHumaercs Bukrop [loit B obOoux
¢mibMax, uccienys MaHepbl U BHEMHOCTh Llos B oOoux ¢uibMax. Mbl HIlleM CXOACTBA U
pasInYMs MeXAY STUMHU NTEpCOHaKaMH M TeM 00pa3oM, KOTOphIN oHM co3fatoT o BuxTope Loe,
a TaKKe KPUTHUKY, KOTOpas Oblja clielaHa B OTHOLIEHUH €ro MepCcoHa)ka UM MEepCOHaXKeH B

ri1a3ax oOIECTBEHHOCTH.

B «Hrne» repon Llos, Mopo, TEMHO OJET, BBILIE CPEIHETO POCTA, CTPOUHBINA, C YEPHBIMHU
BOJIOCaMU, KOTOPbIE B Oecriopsiike. DTOT NEPCOHAX OYEHb 3araJJOYeH, OH MOJI4a HAOII01aeT 3a
BCEM, 4YTO IPOUCXOJUT BOKPYT, U XOUET TOJIBKO Jy4IIero s cBoeil maptHepmn unbl. Teo
FOn Bukrop Lol 10oX0x BHEIIHE, HOCUT TEMHYIO OJ€XK]ly, UMEET UEPHBIE BOJIOCHI U CTPONHBIM.
Bomnocsl nepconaka Teo FOna, ckopee Bcero, HeMHOro JutnHHEe, yeM y L{ost. Madopmanuu 06
oduimansHoM pocte Buktopa Llos HeT, HO 110 HEOPHUIMATBEHBIM IaHHBIM, OH OBLIT TPUMEPHO
183 cantumerpa poctom, a poct Teo IOna, mo manaeiM IMDB, 178 canTumMeTpoB, Tak 4To

pasHua B pOCTEC MCKIAY HHMHU COCTABJIACT 5 CaHTUMCTPOB, HO MblI HE€ AyMacM, 4YTO I3TO
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CYHICCTBCHHAA pPAa3HUIla WU HC BJIUACT Ha BHCIIHOCTb, MAaHCPbl W IMOBCACHUC INCPCOHANKA

Bukropa Llos B ¢punbme «Jletoy.

Hanee mb1 cpaBauM BukTtopa [{os u Pycrema Hypauneauna us rpynmel Pulse Kino. Pyctem
Hypaunbans Taxke 4epHOBOJIOCHINA, OTHOCUTEIBHO BBICOKUH, OJIET B TEMHYIO OJIEXK/1y U UMEET
ocTpsle yepTsl auua. [lockoneky Hypauneaun ponom u3 Kazaxcrana, y HEro B rijiazax €cThb Tak
Ha3bIBAEMbIE «MOHT'OJIbCKUE CKJIAJKN», TO €CTh AMUKAHTYC, Kak y Bukropa L{os u Teo IOmna.
HypawnbuH Takke HOCUT Ha 3aMsICThSAX pa3inyHble OpaciieThl U YepHbIE HapyYHbIE YacChl, 4YTO
O4YeHb HanlOMMHAeT cTWiIb Bukropa Llos. Hypaunsaus Takxke HOCUT oxkepelibe, Kak 1 Bukrop
Loii (cM. ckpuHIIOTH HUXKE). Takum 00pa3oM, MBI MOXKEM CJeNaTh BBIBO, uT0 Hypaumsaunx
XOPOILIO MPUHSI U XOPOILIO MOApaXkail CTUI0 oAexkapl Buktopa Los. MbI Takxke nmocMoTpenu
BoicTyruieHust Pulse Kino B TikTok u 3amerunu, uro HypaunsauH ckonmupoBan pazIuvHbIC
MaHepbl L{os: Xapu3aMaTW4yHOE CLIEHWYECKOE MNPUCYTCTBHE, pPA3IUYHbIE MOBOPOTHI IJla3 B
CTOPOHBI U CTWJIb [IEHUS OYeHb HanoMuHaioT L{os. B koMMeHTapusx J1t0/11 Bcerja yKa3plBaroT

Ha BHCIIIHOCTDB Hyp,I[I/IJ'ILI[I/IHa, HaIlTOMHWHAKOIIY O BI/IKTOpa HOH, roBoOpA: ((HOﬁ KHB).

Ckpunmot u3 ¢unema «Urna» (1988). B nenrpe croutr Bukrop L{oit B poar Mopo. ®DoTo:

IMDB.
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Cxpuninot u3 nyoaukarmu rpynmnsl Pulse Kino (@pulse kino) B Instagram ot 29 anpens 2025

roaa. B uentpe cuaut Pycrem Hypauneaun. @oto: Instagram.

TakuM o00pa3oM, MBI MOXEM OTBETHUTh Ha TEpBBI BOMpoc O Hamed padore. Mebl
MIPOAHATM3UPOBAIM BHEITHOCTh U MaHepbl L{os: Mbl 3HaeMm, kakuM ObuT TUNIMYHBIN L[loi. Teo
KO xopomo ceirpan B dunsme «Jlero», a Pycrem Hypmunsaun, dpontmen Pulse Kino,

npojenanl OTIWYHYI0 paboTy M cyMmen Xopomio mepenats tunuyHble ueptsl Llos. Ilo
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dororpadusm mbl Mmoxxem cpaBHUTH Llost B «Urne» ¢ Loem Teo O B «Jleto» u, HakoHel, C

Pycremom HypaunbauHeiM.

3.5. IHyoauunocts Lost

@unpm «Jleto» pacckaszpiBaeT 0 ToM, Kak Buxrtop Lloit cram m3Becten Omaromapsi Maiiky
HaymeHnko u mosydni BO3MOXKHOCTh BBICTYIHTb, B YaCTHOCTH, B JICHUHI'PAJCKOM POK-KITyOe
BMecTe ¢ rpymnmnoi «['apuH u runepoonounb» u rpynmnoid Kuno. Takum oOpa3om, OCHOBHAs
nenp QuibMa — MOMYEPKHYTh M IOKa3aTh, kak Maiik HaymeHko, oquH M3 NHOHEPOB
POCCHUICKON POK-KYJBTYpBI, 3aMeTU mHoreHuuan monogoro Llos, opranusoBan s HEro
KOHIIEPTHI M TIOMOT 3amucaTh MEepBBIH CTyauiHBIA anpOoM. JKenma Maiika, Haramnbs,
pacckasana, uto Maiik Obl1 HacTaBHUKOM L{0s1, HO OHM He ObLITH OJIU3KUMU JPY3bsIMU, a CKOpee
yuutesneMm u yuenukoM (Naumenko, Natalia, 2018). Lloit 6611 yBepeH B ceOe u umel 60IbIIoN
MOTEHLIMaN, YTOObI cTaTh pok-3Be370i B CoBeTckoM Coro3e, HO €My HY>KHbI ObLIIM COBETHI U

nojepxka Maiika, 4TOObI IPOJIOJKUTE Kapbepy — U €My 3TO YJalI0Ch.

OunpMm «Mrna» orpaxkaer nuk nomyisipHocTd Bukropa Ilos, koTopslii 6maronapst Pammmgy
HyrmanoBy mnosyunsa BO3MOXKHOCTh IONpPoOOBaTh ce0si B KauecTBE aKTepa. XapakTep,

BHCHIIHOCTH U XKECTHI HOSI OCTAJIMCh HCM3MCHHBIMU KaK Ha CHCHC, TAK U HAa SKPaHEC.

B coumanbHbix cersx, Takux kak TikTok, ¥ cerogHs MOXXHO YBUAETh MHOI'O KaBEpOB Ha
Bukropa Ilosg u rpynnmy KunHO, a Takke MHOIO MOJIOABIX JIIOJEH, KOTOPBIE CTPEMATCS
BBINVISIZIETh U 3By4aTh Kak Bukrtop Lol 1 HMUTHPOBATH €ro *KeCThl, Kak, HanpumMmep, Pycrem

Hypaunsnun, ppontmen rpynmnsl Pulse Kino.
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3.6. Hacaeaue

[Mamstauk Bukropy Lloro, nocesmennsiit puiibsmy «Mrna» B Anmatsl, Kazaxcran. @oto: Dpuk

Totlikka, 3. anpenst 2025 r.

[TamsTaHuk Buktopy Lloro B JlatBuun, Ha mecte rubenu Los. @oto: Dpuk Toiikka, 19. aBrycra

2025 1.
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B nenom, Buxtop Lloit 3armoMHMIICS KaK XOPOLIMA YeNOBEK U IMyOaudHas TM4yHOCTh. OH ObLI
HauOosee U3BECTEH KaK MY3bIKAHT U Juaep rpynnsl «KuHO», HO MHOTME MOMHSAT €ro Io
buneMmy «Mrma» m kameo B ¢uiabMe «Accay. Bukrop Iloit Tparmdecku moru0® B
aBTOKaractpode 15 aBrycra 1990 rona B Jlateuiickoit CCP. B mamsats o Buktope [{oe Ha mecTe
ero rudeny OblT yCTaHOBJIECH MaMATHUK. B mamsath o ¢punbme «Mrna» B 2018 rony B Anmarsl,
Kazaxcran, Obu1 ycTaHOBJIeH maMaATHUK L[o10, B TOM ke MecTe, Ileé CHUMaJIach MOCTIEIHSSA
cuena ¢uibma (cM. poto Bbimie). OJHAKO CaMbIM U3BECTHBIM SIBJISIETCS MEMOpPHAJIbHASI CTEHA
L{ost na Apbare B MockBe, MOSBHBIIAsACA TOCIE CMEPTH NeBla. B Apyrux KpymHbIX ropojaax
IIOCTCOBETCKUX CTPAaH TaKXXE€ MOKHO HAaWTU CTEHBbl WIM NaMSITHUKH, [TOCBSIIEHHbIE NaMATH
[{os. Ho Oombiie Bcero BelIei, MOCBSIICHHBIX TamsITH L{os, MOXHO OBICTpO HAWTH B
COLIMAJIBHBIX CETSIX: 3TO Pa3ju4HbIe KaBepbl HA NIECHU M BUACOPEAAKLINU, TAKUE, KaK JEIat0T
Pycrem Hypaunsaun u kaBep-rpynma Pulse Kino, kotopsie He natoT moasM 3a0bITh BKIIAI U

naMATh Bukropa L{os B Mmy3bIke.

4. 3AK/IIOYEHHUE

B nameit pabore HaMm HY>KHO ObLIO OTBETUTH Ha JIBa BOIIpOCa:

1) Kak B ¢unpmax «Urma» u «Jleto» uzobpaxen Buxrtop Lloi? Kakue Tunuunble

XapakTepucTHKH nMeeT L{oi Kak KyJabTOBast TUYHOCTh M EPCOHAXK puiibMa?

2) Ilouemy Buxkrop Lloii siBisieTcst akTyalbHOM (QUIypol, MOYEeMy €ro 4acto MOXKHO
YBUIETb, HAIpUMEp, B cOLMAJbHBIX ceTsax? Kak Hacimeaue u nokioHeHue llos

MMPOSABJIAIOTCS B CErOIHSAIITHEH amoxe?

s «uccnenosanuit 3Hamenutoctei» (Turner, 2010) 6b111 BaXKHBI KyJIbTYpa 3HAMEHUTOCTEH,
notpeliieHne Meanua U MPOU3BOJCTBO Meaua. B cBeTe KyJabTypbl MyOIMYHOCTH MBI MOXKEM
uccienosarh Hacnenue Llos, a Takke TO, Kak €ro IMOMHAT B KauyeCTBE apTHCTAa U aKTepa.
KynpTypa 3HaMEHHUTOCTEN TaK)Ke 3aTparuBaceT TEMY BIMSHUSA 3HAMEHUTOCTEN Ha IOJIHUTHKY.
Buxkrop L{o# He oka3bIBal NPSIMOTO BIWSHMS HA IOJIUTHKY, HO, HAIIPUMED, €ro necHs «f Xouy
IlepemeH!» cOAEpXKUT HENPSMbIE KPUTUYECKUE KOMMEHTApDUM B CBA3M C COBETCKOMN

HOHHTHKOﬁ, u HOﬁ CUUTACTCA CUMBOJIOM HepeCTpOﬁKH, XO0TA OH CaM, BOBMOXHO, CO3HATCJIIbHO
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HE cTaBHJI ce0s B Takyto mo3unuio. [Ipumeps! Toro, kak oopas Llos nmepeocmbicisercs yepes
norpediieHne Meaua M TPOM3BOJCTBO Meaua MOXHO mpocienuTh Ha mpumepe TikTok-

akkayHTax Pulse Kino u Pycrema Hypauiasauna.

Takum oOpa3om, Onarojmaps HameMmMy aHajdu3y W HCCICJOBAHUIO C TOYKH 3PECHHUS
«HCCIEN0BaHNN 3HAMEHUTOCTEN» Mbl CMOIJIM OTBETUTh HA IIOCTABJIECHHBIE UCCIIEI0BATEIbCKUE
BONpockl. [ mepBoro Bonpoca Mel BeiOpanu ¢puinbM «Mrna», B kotopom Bukrop Lot ceirpan
posib Mopo. MbI Takke B3sUIM 32 00BEKT uccienoBanus ¢uibpM «Jleroy, B kotopom Teo HO
ceirpan Bukropa Llos. Ml cpaBHWIN BHEIIHUM BUJI U MaHEPHI 3TUX NIEPCOHAKEHU. MBI TaKkxKe
paccmotpenu Hypnunsauna. Hamum pesynbratel mokazanu, yto Teo KO u Pycrem Hypaunbnun
yCHeurHo ceirpayia poib Bukropa L{os. Mbl nmpoaHanu3upoBain OCHOBHbIE uepThl Bukropa

I_[OH, a TAKIKC TO, KaKHC YCPThbl 1 MAHCPLI JCIar0T BI/IKTopa HOH caMHUM COOO.

Bropoii Bonpoc Obu1 OoJbLIE CBSI3aH C COBPEMEHHOCTBbIO M TEM, KaK Mbl CTaJIKHBaeMCS C
Buxrtopom Lloem cerogus. @uisM «Jleto» Beimen B 2018 romy, Tak 4To OH OTHOCUTEIBHO
HOBbIH. B «Jlere» xopomo BugHO BiusHue Lo Ha KynabTypy, ¥ (QHIBM HOIY4YHI OOJbLIOE
BHUMaHHE BO BceM mupe. Pycrem Hypaunsaun u rpynma Pulse Kino momywaror 6ombiryio
nu3BecTHOCTh, oco0eHHO B TikTok, m y Hux 6onee 220 000 moammcumkoB. Pulse Kino

BBICTYIIACT U 110 cell 1eHb U noAACPIKUBACT TaMATh O BI/IKTOpe HOC U Trpynre Kuno.

Buxkropa L{os MOXHO IOMHUTB ITO-pasHOMY. B AnMatel ecTe namMsaTHUK [[010, MOCBAIIEHHBIN
¢unbmy «Mrna», B TOM ke MecTe, T1e Obula CHATa nocieanss ciueHa puinbma. Puiabm «Jletoy
TaKXe SBJISIETCS CBOET0 POJa MaMAThIO U AaHblo yBaxkeHus Lloro u ero TBopuectBy. Pulse Kino
n HypaunbauH noutu €XeIHEBHO BBIPAXKAIOT CBOE yBakeHHE M mamsiaTh Bukropy Lloro. Ha
mecte cMepTH Llos B JIaTBUM yCTaHOBIIEH MAMATHUK B €ro 4yecTb. Pasnnunble «creHsl Los»
MO>KHO HAlTH B HECKOJIBKMX ITOCTCOBETCKUX CTPAHAX, CaMasi N3BECTHASI U3 KOTOPBIX HAXOIUTCS

B Mockse, Ha ApOarte.

Buxtop Loif Obl1 M3BecTHOM MyONMMYHON JMYHOCTHIO. V3HA4YaabHO OH ObUI M3BECTEH Kak
MY3BbIKaHT, HO B IIEpUOJ NEPECTPOUKU OH TAKKE CTal M3BeCTEH Kak akrep. Lloi cumrancs

OJHUM H3 CHMBOJIOB HCpCCTpOfIKH, XOTS OH HE OBUI IOJIMTHKOM. HpI/ICYTCTBI/Ie HOSI n €ro

22



My3bIKa ONpPEIETUIN IMOKOJEHUE, KOTOpoe Xuiao B mociennue roasl Coserckoro Corosa.
Cnenptl Llost BUaHBI M 1O Ceil J€Hb KaK B MY3bIKe, TaK U B KHHO, YJIUYHOM HCKYCCTBE U
colManbHbIX ceTsx. HecMoTpst Ha To, uto L{o#t Tparmvecku nmoru6 B aBTokaTactpode B 1990
roJly, €ro mamsTh MOYUTAETCS U MO ceil neHb. MTak, Ha OCHOBE HAIllEro aHajau3a Mbl MOKEM

caenath 3akiroueHue: Lo xuB.
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