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REPRESENTING AND REFRAMING MIGRATION

MARIA-CAROLINA CAMBRE
ASKO LEHMUSKALLIO

OThe wld changes acaling to the way gople se it,
and if you alter even but a millimeter the wayepple
look at reality, then yu can change itdafmes Baldwin

yypy).

and eternally due to conlict, extreme weather eents, se-

vere economic and plitical instability, or a combination
of push factors that signal an era of mass migration is unday. The
frequency scale and magnitude of displacementents, and the con-
sgjuent rise in migration witness a historical shift globallivleasur-
ing and tracking migration pesents significant challenges, but com-
prehending the implications of an engrera of mass migration is an-
other. On the one hand, despite the efforts of manyvwgonments, the
complex dynamic of migration €an never be fully measued, under-
stood and regulatelO UN World Migration Reprt 6) because so
much of this dynamic is clandestin@ndacumenteal, and chaotic. On
the other, there is no one synthetic image that can generalize the idea
of migration or migrants ¢f. Knorr Cetina yyyo). ¥t the phenome-
non and the gople ae often essentializktin the increasingly heatd
arena of public debatewith migration being explicitly and implicitly
misrepresentel. Migrants ae not a homogenous gup, nor are their
needs: health vulnerabilities, asilience factors, ageind gender a
key dimensions that particularly ned to be consideed. These factors
need to be better understed in order to begin to addess mth the

M illions of people find themseles displacé both internally
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challenges and opprtunities they may present, and what this sgrial
issue povides is a closer lok at the compleity, irreducibility, and
power of migration images.

THE POLITICS OF MAKING MIGRATION VISIBLE

is increasingly imprtant, not least in our digital age wher

novel platforms hae and will become a deisive space ofep-
resenting, misepresenting, conducting sweillance and shaping
discourses of international migration. Meover, this is a moment
when a plitics of divisiveness has simultameisly demonizd and
weanized international migration to ke usel as a plitical tool, ac-
cording to the UN World Migration Report, that davnplays Othe sig-
nificant benefits and enrichment migration brings, and steadfastly
ignor[es] shaed migration historiesO (g). Unfortunatelgoliticiza-
tion of migration and migrants is not ne, as John Berger and Jean
Mohr (pdsU) obseed nearly half a centuy ago: O[T]he migrant is
not on the margin of malern experienceNE]he is absolutely central
to itO (py). Thewer-increasing numier of border walls kears grim
witness to this mliticization, with about pu walls having ben erect-
ed at the time Berger and Mohr ere writing The Seenth Mancom-
pared to the five that existed just after World War Two. Despite wide
international critique today in yyyy thee are nov over gy of these
costly walls or fences including the walls by HungarBulgaria,
Slovenia, and Coatia to black a million or more war refugees from
the Middle East; IsraelOs Giiu-mile OseparationGeefsred to by
Palestinians as thedpartheid WallO; Saudi ArabiaOs tyy-mile barrier
on the Iraqi order; NowayQOs pp-fi-high fence at its Russiands-
der; the OGrat Wall of CalaisO in Northern France; the Giid-mile
Kenya-Somalia brder wall; and Donald TumpOs Obigeautiful wallO
expanding an aleady @yy-mile-long barrier étween the Unitel
States and Mxco, with many more on the drawing table or under
construction Gammage yyp+).

I earning alout the shifting contats and featues of migration

Walls donOt reessarily pevent peopleDs meement, but thg do ma-
terially and symiwlically separate those whoddong and those who
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do not. As geographer Rece Jones notes, OThe way that walls do
work is as a symbl. The material objet of the wall stands in for all
of the other compl& issues abut borders, migration, and trad@ qtd.

in Gammage yyp+). Thus there a visible and tangible manifesta-
tion of a nationOs desitto blcck the flow of millions of refugees and
migrants feeing war, environmental disasteror persecution, rather
than investing in the difficult processes of buildinggicies investing
in migrants and ceating paths to citizenshipThese tactics @rverse-
ly profit nations that rely on migrant workers as a sowe of latour
that can ke exploited cheaply lecause the lack of citizenship ptec-
tions allows them to ke dehumanizd: they are often unionically re-
ferred to as OstixO (Wrld Migration Reprt, {iil).

In a prescient way Berger and Mohr (p6gu) had e&dy obsered
how various Euppean e&onomies had écome depndent on lalor
from poorer nations, and thg creatal their photo-took to call atten-
tion to this and foster an idea of wrking-class solidarityAt the time
of publication, the pess ignoed their work, and critics dismissgit,
despite the bok being translatel into multiple languages, andds
ing widely read (Berger yypy). The Ointimate aegO or family pho-
to album visual appoach was not taken seriously among the cultural
elites, although the black and white evd/image series depictemi-
grant experiences in ways thatesonate affectively with migrants
themseles. Still talay, the moments depicté condense glimpses of
shared experiences: deaming of eturning home the departue, the
journey, the arrival, Othe deaths far awape black foeign nights,
the proud obstination gic] of suwivalO (Berger yypy, 6).sAlames
Baldwin @td. in Romano p6@d) claims in the epigraph, theo@uv
changes accaling to the way people se itO While Baldwin original-
ly was referring to writing, taking the word OseingO literally v can
attest to hav images mobilizd in mainstream visual epresentations
of migration are markel by certain Euo-Western iconographic con-
ventions that highlight a series of tpes that hae become normal-
ized in part due to the dominance of Bétern nevs media and the use
of frequent repetition. The migrant is depicte as mor, in need, help-
less, or usd as a token for symalic self-representations by celebri-
ties and artists alikeas Lilie Chouliaraki (yypg: yypo) has shu If
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Berger and Mohr offezd a countermint to these kinds of eductions,
it remains clear that w continue to ned ways for seing and shov-
ing differently.

TRAVELLING BY PHOTOGRAPH

ductive pieces to offer counter-narraties, ecasting hav mi-

gration can e seen and thought. These counter-narraés
flourish in a minoritarian fashion, fom the gound up and often in-
clude practices of doumentation by migrants themseds, shaed
digitally online through collalwration with artists, activists, and
scholars. The plyvalent natue of representation contests estab-
lished iconographic congntions of demonization, oraductive senti-
mentalization of migrants. This ethico-aesthetic paradigecognizes
an ethical imperative to contest gclusionay visual discursie con-
structions that sek to build on the commonality of xperience Our
aim is to shift the structue of meaning: by gounding images in the
sacial contexts of emiodied stories and eperiences though a prin-
cipled politics of witnessing Cambe yypo), v disempwer reduc-
tive and misleading visual discourses byctsing on the lok as a
medium (Lehmuskallio yypo). Bause ve take the assuntkcorrela-
tion between seing and knaving seriously a corelation that sug-
gests that our ways of sng ae tightly interrelated with our ways
of knowing (Mitchell yypl), ve hawe positioned the authors in this
issue in ways that efract and piwt around this idea to highlight the
cracks and fisswes that undo this tenuous link. By dersifying the
ways in which migration may le OshenO and OseQ this issue high-
lights the les that images havin suggesting ho to see.

T his collection offers a set of stylistically dierse and non-e-

IMAGES OF MIGRATION

man movement. With EuopeOs ongoing so-caflerefuges

@risisO some photographstame the subjet of intense re-
peated analysis. Onexample was the striking yypu photograph of
Alan Kurdi, a young Syrian loy who drowned along with family

potography has long een concernd with processes of hu-
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memters and others in a destating migration journg and was
photographel dead on a bach in Turkey. Cultural and discursig
systems though which graphic images and gests ae framed and
filtered (Cambe yypo) call for a critical ye. In particular, the so-
cial work images do when the participate in these systems ihf-
ence loth how the images/gestues come to construct meaning and
how such meanings accrue ingptance and stick to an imagéany
analyses, often though semiotic appsaches, or for illustratie or
documentay purposes, werlook the photographOs aativole in the
production of human knevledge and itsusein constituting a shaed
reality itself. We ask what it would mean to engage diffently in see-
ing; to engage in ways thatoOnsider the simultaneus material and
social nature of both invisible and visible pesentationO (pay). Inetg
photography and migration ha& a long, comple relationship but a
relationship which has ben under-therized in favour of the specific
analysis of individual photographs or casesodhy, the hoges, fears,
and deams of migrants a; ubiquitously transformel into photo-
graphic images, which themsedg eflect, reassembleand reconsti-
tute the migrant eperience itself.

Many scholars hag stressel the crucial imprtance of eseach that
centres visual images for the pugses of withessing and inteening

in the public imaginay (Sliwinski yypp; Sontag yyyu; Zelizer yypy;
Camplell yyyg; Cambe yypo; Nikielska-Sekula and Desille yyyp).
Some shw the limited effectiveness of poviding photographic tes-
timony of distant suffering (Meller p660; Sontag pdg+), aelw
as the invisibilities that can & crated (Camplell yyy(Q, Gr¢nstad
and yvind yypo), and the limits of @presentation when it comes
to human suffering (Didi-Hulerman yypy), its instrumentalization
(Keenan yyyQ), or aestheticization (Baudrilthyyyu). Follaving scci-
ologist Fuyuki Kurasawa (yypp, yypu), in attending toahmaterial
and/or symlwlic value can accrue or dissipate thugh ways in which
Omdiated representations &re] inserted into public discourses and
given meaning via interpetive practicesO (4, yypU)e wituate these
essays with an awamess of their participation in a visualcelogy
that draws on tehnical, institutional, and soial infrastructures to
organize the Osm-visual fieldO (yypu). The images that migration it-
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self evokes contribute to the formation of communities of interpr
tation that can & mobilized in different ways to enabletherways
of seeing migrants, meements, and the ways in which images and
information themseles trawel, shift, or mutate and prduce logics of
legitimization or delegitimization. W consider an image not just a
photograph taken, nor a camera just a photographio/ide; rather
we complicate the situation by understanding them &sidl and dis-
cursively constructel in various ways: cameras arsites of deision
making, and particular images a means to facilitatessific decisions
instead of othersdf. Lehmuskallio yyyy). Both of them play a part in
how we perceiw, relate tq and make deisions on matters of migra-
tion and mazement.

MIGRATING IMAGES

hen considering images of migrationgbides eflecting
W upon the roles that humans on the ma hawe for our un-
derstanding of the pesent condition, v also ned to re-
flect on the ways in which images armade to mwue, flow, flood, and
migrate, and hav these and similar metaphors themsel ae usel

not only regading migration, but also for thinking abut images and
human keings (Henning yyp+).

Increasingly since the p6+ys and p66ys, the manifold ways in which
images mee hawe gaine dadicated attention. Arjun AppaduraiOs
(b66u) vark on the cultural dimensions of globalization gathe im-
age cente stage in conceptualizing naernity at large especially
with regad to ways in which images and the imaginamplay key
roles in forming imagination as a s@al practice Diaspric commu-
nities, living far apart fom their county of origin, could continue
to shae cultural points of reference with their friends and elatives
by following the same ne/spagers and telgision shavs from afar
for example by subscribing to cable tefision and buying interna-
tionally sold nevspager prints. Since the yyyys, with ineasing dig-
itization of both the newvs as well as the entertainment indusy;, ac-
cess to leal mealia content has bcome easiersuch that talay mi-
gration from one part of the world to another d@s not neessarily
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mean a cut in the mdia one consumes. The rdmted images one
has learné to rely on continue to le accessiblealthough they usual-
ly need to be complementd with other forms of meliated informa-
tion that are useal to help navigate the eeryday within the diaspra.
Media anthopological work (e.g.Ginsburg et alyyyy; Rothenbuhler
and Coman yyyu) clearly sk the importance of spatiotemprally
connected, accessible nia content to ople living in very different
kinds of cicumstances.

The role of the image in this constellation is mercomple than
might initially seem to ke the caseas images play diffent kinds of
roles for diffelent kinds of audiences and citizens. Ajkeotion of the
image is that it is sen with what W.JT. Mitchell calls a paradxical
trick of consciousness, Oan ability tessomething as Otreé) and Onot
thered at the same tirfe(po+0, po). dMaw learnal to see images in
a particular way so that we understand that & are facing an image
and that this image neds to ke appehende in specific ways in or-
der to ke understod. The dialetic between OthesO and Onot the®
is in itself basé on our ability to move our attention letween what
is depictel and haw it is shown. Images, fom this perspective, need
to be appehendel through the maement of our capabilities for at-
tention, too.

This paradaical trick of consciousness most likely ds not ely on

a simple mehanistic switch of attention, but imprtantly, the ways
in which we attend to particular kinds of images plays ale in what
we actually get to se Photographs, famouslyallon us to meander
on the visual surface of a print, to pay attention to the asjs of the
image that ve find particularly fascinating or disturbing. \& move
our eyes in oder to direct our foveal gaze on the surface of a print,
so that we actually may attend to an image that emerges in our inter-
actions with the depictd surface Depending on our motivations, in-
terests, and the conte of seeing, we may se different images fom
each othereven though loking at the same print.

Highlighting the importance of the ole of mo/ement in attending
to images povides us, in the contet of discussing images of migra-
tion, with the possibility of seing and attending to them diffemtly.



Scopic variation is not only a matter of having a wider or diffant
set of pictues availablebut also a question of he we pay atten-
tion to imagesNthat is, hav we se. For cultivating particular mdes
of seeing, Tim Ingold has undersced the importance of the pint
and the elge for optical visuality maintaining that Ow hae inher-
ited from Greek Antiquity the comparison of the act of laking to
the bowmanOs sting an arow towards its target; and fom Re-
naissance therists of perspective the notion of the line of sight as a
taut thread that cuts orthogonally ttough the plane of pojectionO
(yypg, pyb). In short, a pralent madel for optical vision is bas&on
the idea of vision as a cut, which is less inesteal in surface charac-
teristics of the pictue plane than in the ability to pioduce forms of
vision that can ke formalizel, mechanizel, and automate. IngoldOs
notion of optical vision describs the widely applid concept of im-
mutable mobiles, which integstingly enough was desloped basel
on studies of images, visual ¢anologies, and visual cultes (La-
tour pé+u). Bruno Latour sgifically takes up grspectival projec-
tion and the Dutch @istance pintO methd for drawing pictures in
order to explain how optical consistency candé maintain@ acioss
a range of drawn images eatal in a variety of situations. These
kinds of images, wrking as immutable mobiles, prvide an ansver
to the problem of mobilization by allwing one to cary inscriptions
of that which is absent, while doing so in a way that maintains adw
way relation between those doing the inscriptionse(g. draftsmen,
painters, and later photographers) and that what is insediparch-
ment, pagr, film). IngoldOs optical visuality and LatourOs immutable
mobile thus efer to a sgcific Oparaddcal trick of consciousneds,
for which that which is sen is flattenad out, provided with a scale
that can ke change at will, and can le reproduced and spead at lit-
tle cost. It is this kind of visualityand these kinds of images, which
have become paradigmatic for tdayOs visual cultes that ely ever
more on the ability to ciculate images. These kinds of images ar-
creasingly set in motion by pescriled cultural techniques é.9.per-
spectival projection and the Dutch @istance pintO methd for draw-
ing pictures); iconographic corentions; as well as by machines, &
it a camera deice, a saial malia platform, or an automaig facial
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recognition booth at a gas station. Imprtantly, these kinds of images
are the ones which most easilygbome steeotypes, not least bcause
they need to fit particular kinds of technical instruments and tehno-
logical infrastructues.

While Latour is fascinatd by the work that immutable mobiles,
basel on optical visuality are able to accomplishNconsider the cen-
tralization of resouces, the accumulation of @alth, the poduction
of valueNTim Ingold argues fohaptic visioras a counterpint to the
flattening prevalent in this rendering of optical vision. The main fal-
lacy that theories basd on optical vision fall intq is to disiegad the
importance of surfaces for our understanding of theovid. As Ingold
succinctly puts it: OWhat if surfaceseathe real sites for the genera-
tion of meaning?0 (yypga, pyy). Belkiag intensiely for desper lay-
ers keneath surface apgarances, & tend to disegad and destoy
precisely the complgities that lie kefore us.

Haptic vision, in this understanding, stays with surfaces, elling
with them, seeking out texture and compsition of that which is ap-
prehendel. It follows folds and ceases as characteristics of surfaces,
without projecting a straight line letween two points on the surface
and hence fouses attention on he the texture of a surface unfolds,
allowing one to make infeences abut the commsition of that which
is apprehende. If optical vision f@uses on a face in der to detet
marker points that ae usel to madel the sgcifics of a facefor ex-
ample for purpses of facial@&cognition in border contmol, haptic vi-
sion stays with the surface of the skinging interested in the mate-
riality, plasticity, and sgcificity of the face itself. When considering
migrating images, this shift in prception from the optical to the hap-
tic is a shift in movement, tm. Immutable mobiles, badeon optical
vision, ae creatal with the purpose of colleting, centralizing, and
standadizing practices of colletion, archiving, and analysis. & La-
tour has epressel, immutable mobiles & createl in order to mas-
ter the problem of mobilization, but & suggest that the are nev-
er fully successful in doing soNVhile experiences ag gatheed dur-
ing movement, immutable mobiles sk to stop and feeze this mee-
ment in order to contain it and scale this containment ass space
and time pe it for the purposes of colonialxplorers, ethnographers,



botanists, or tehnically automate sensor netwrks forming Osmart
citiesO or brder contol systems). In contrast, haptic vision is inter-
estal in a different form of movement; it Oszks not to freeze the
surface corrugations in some momenyaform, so that they may be
modelled [E] but to join with the currents and with the wind. It is to
feel the wa\es, the ripples and the swish of the field asovement©
(Ingold yypa, pyu, original emphasis).

These kinds of meements that lecome of inteest for haptic vision
mark surfaces eer time; they affect how surfaces bcome Faces and
hands, &posal during a lifetime to their immeliate envionments,
showv wear and tear; in some cases due tgpesure to wind and
weather ropes and ploughs; in others due to their constaxipesure
to paper, pens, or digital soeens. The meement of our fdies within
specific environments impacts surface characteristics, and in doing
so the ways in which ve attach to the verld. Haptic vision, thus, in
its interest in movement along and within surfaces, is kin to other
movements that surfaces arprone to eperience: the wiping of the
face the washing of hands, the bruising of theotly; but also forms
of caressing and eholding or stopping and pushing.

The visualities that these te mades of vision, optical and haptic, ad-
vance ae of different kinds. Optical vision, in its fous on eflections,
appearances, and a quest for trutteyond the surfaceis interested
in imagely that can ke madelled, reproduced, and distributel via the
marvels of our teehnological systems, wheas haptic vision calls for
a kind of morement that stays with the surfaces it encounters, with-
out advancing quickly keyond them. Both forms maywerlap and &-
ist together but what we would like to point at with this distinction

is a need to pay attention to particular ways in which sgific pic-
tures ae made as vell as to the ways in which w attend to them,
depending on our spcific motivations and tasks at hand.

For considering migrating images, it is helpful teebr these mdes
of encounter in mind, when considering owe might envision and
develop males and metaphors of migration which @not steeotyp-
ical, dismissie, or belittling. For example the ObodO of migrants,
their constant déwO ae problematic metaphors that make us think
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about the movement of eople acoss rders along notions of op-
tical visuality, advocating steeotypical, easily eproducible and cir-
culatable images. In contrast, adies on sgcific encounters and the
compleities inherent in these the attention to wear and tear of the
bodies inwlved, opens up other kinds of images and imageries that
allow different kinds of encounters to emerge

If imagination indeed is a seial practice images ae central in di-
recting sacial imaginaries. When considering images in and of mi-
gration, we need to pay attention not only to what isepresente, but
how, and with which males of attention it is appehende. A focus
on edges, lines, andgnts generates other kinds of images thanefo

a dwelling on crases, folds, and holls. It is these tensions which
the papers in this issue ad@iss fom their respective perspectives.

THE PAPERS IN THIS ISSUE

e begin with reflections by Reubn Ross on his intefiew
W with Swiss photographer Jean Mghwho is well known

for his long caeer dacumenting the plight of the dis-
placed and dispssessg and as a long-time collayator with John
Berger With Berger he publishé A Fortunate Marand A Seventh
Man, exploring migrant labour in p6gys Ewpe. Later with Edwad
Said, he publishe: After the Last Skywhich meldel text and image
to create a narratie alut Palestinian life In conwersation with
Mohr, Ross takeseaders on a journgthrough the deelopment of
MohrOs unique appach to photography and the construction of vi-
sual narraties. In particularhe offers insights for visualeseachers,
particularly those engag® in studying processes of migration or
zones of conlfct, ways of constructing mae effective, more engagd,
and moe experiential accounts of complesccial realities, notevor-
thy for their creative experimentation with the construction of visual
narratives.

Next, Birgit Mersmann takes a closedé at specific photodocumen-
taries to demonstrate he photo portraits represent a central germr
therein, stiongly couplal with the photolnok format. Mersmann
notes hav humanistic and humanitarian photography has often fo-



cuseal on the portrait, and takes a dep look at haw these aleady es-
tablished conwentions inform de@umentay images dealing with hu-
man migration. This papr explores two major ways rtraits appear
interwoven in photolooks, and in particular those mduced by Fazal
Sheikh thiough long-term engagement and Qslstorytelling©O This
analysis helps Mersmann adess the questions of ho real-life mi-
gration experiences as swival stories and prsonal biographiesd>
come inscriled in the portraits of refugees and migrants, and which
practices and forndt)s of prtraits are chosen to doument migrant
lives.

Moving more intimately tovards the migrant &perience Yolanda
Hernandez and Ariana Ciccaglione stage an encountestiveen two
reseachers in the form of a eflexive case study toxamine the ps-
sibilities of using photeoice as a form of esistance against narra-
tives of hate though a feminist theretical frame They ask haw re-
seachers seing and keing sen is implicatel in the construction
of knowledge and haw it is legitimized: dces it succed in promot-
ing visibility and sccial transformation? Hernandez and Ciccaglione
explore the potentials offeed for visual activism by springbarding
from Diane Arbus® unique photography and a plvoioe poject on
being a migrant woman in Spain. The authors find images enable do-
ing work at the margins, fom the margins, and for the margins in
order to create alternatie spaces that nourish the gdelopment of
different subjetivities and understandings of the self andcsety.

In a visual essayliz HingleyOseseach shavs how mobile devices
mediating her work with migrants arriving in Coventry, United
Kingdom can contribute to edefining narratives apund migration
in galleries and museums. Thexte separately folloved by images
as a standalone gallgrdraws on digital migration studies toxam-
ine processes and contés of the significance of SIM cds in forg-
ing a sense of gaurity, identity, and kelonging, and gplores hav
they act as digital passprts for individuals. Blling the story through
the words and photographs of these Syriaefugees is efracted
through their reception of miniatue SIM sculptues, intricately in-
scribed with their own words and messages, and thexhéited and
later transformal into pendants for participants. These usually hid-
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den mobile phone comgnents take on the status of conterapary
cultural artifacts and highlight the esettlement gperiences of e-
cently arrived refugees, and their aspirations for the futer Hingley
works to @pen upd the smart phone tceveal the urgent ned for
deeper appeeciation of the meaning and materiality ofgrsonal dig-
ital ecosystems (Blanke and Pybus yyyy) fefugees negotiating a
sense of home

Next, Patricia Prieto-Blanco takes a triple-layed appioach with
eleven Irish-Spanish families tlmugh obsevation of photographic
practices using diffeznt styles of photo-elicitation and narratev
interviews, semi-structued interviews, and thee follow-up inter-

views. Participants in this in-depth mcess vere able to co-poduce
interpretations of their avn using abstract symalic representational
techniques to generate insights into theirgoceptions of hev their

own images moe and migrate aass melia, platforms, and contds
that thicken their affective weight. Their stories a presentel with

attention to hawv knowledge is deeloped and shaed around pho-
tographs, which in turn lecome carriers with grformative potential.

Angel Iglesias Ortiz pesents a pictorial journg reflecting on the
borderscap of the Meico-United States brder markel by the di-
viding wall/fence In this piece Iglesias Ortiz vorks on multiple lev-
els to unpack the statickiiid binary set up by ideas of trder walls
and their material and metaphorical affdances. The visualization of
the fence is use to guide personal eflections of the eeryday and
the politics of exclusion and inclusion. It thus mvides the authorOs
perspective as somene who follons the lines of the wall and allws
them to provoke some diergent lines of thinking, seing, and e-
sponding using the ethnographic descriptions aftted by the images
taken on the mee, perhaps feeting or furtive, in a landscap devoid
of human subjets that nevertheless eveals their pesence

Critiquing the traditional and establistekpractices of photojournal-

ism writ large, Maria NilssonOs OSpaces of Empathy: Visual Strate-
gies in Fhotojournalistic Imagey of MigrationO gplores a Swdish

case of images of migration and the shifts and vements that hap-
pend representationally as the nationOs immigratioolipy became



stricter. By taking diffelent positions aound a particular photograph
being analyzé in one case and a set of photographs of one family
over a span of four gars as a narratie of lived experiences of foced
migration, Nilsson argues for a bader more interdisciplinary sen-
sitivity in photojournalism that oens the field to a mag explicit
acknovledgement of the ethics of witnessing, and bytension an
empathetic lens thatxpands rather than constricts weersO under-
standings of the humanxperiences of fated migration.

Shirley Van der MaaelOs visual essaygsents an alternatie way of
representing efugeesOxeriences in rapidly deppulating aeas of
rural Italy through a cartographic visual narratés To represent hav
migrants arriving in Italy live in an alternate gegraphy that desnOt
map onto the vorld of Italian nationals at homgVan der Maael cre-
ates a visual essay thatavks as tour guide for theeader into a het-
erotopia. Drawing on phenomenological metaphors and images, she
evokes and mdiates connetions that refuse to immse structues on
experience and endeav to remain ogn-endel conwersation. Her
process entails a triple m@&ment that legins with creating the guide
collaboratively during ethnographic fieldwrk. Using images, sound,
film, and text, this hyperlinked visual essay maps aavid-in-move-
ment that makes eaders also me, back and forth letween sites,
pages, imageand tet. Here images trael acoss rdersNnot the
geographical ones étween countries, but the invisible onesbveen
people

This special issue &plores the mlitics and etics of photography
as historically and fundamentally intertwingwith the experience of
migration by contesting simplistic, steptypical accounts of the mi-
grant, often poduced with means of optical vision. Like the migrant,
photographs trael, move, and multiply; divorce from contet; and
inhabit a shifting mobile space as theoscillate ketween the lime-
light and liminality. Using diverse and contet-specific means, the
following papers eplore the conceptual and phenomenologica-r
lationship ketween the photograph and the migrantx@erience and
the migrant natue of photographs themsebs, not just in and out
of context but as mwing through diverse and ephemeral mé. As
such, this colletion, through the thematic of migration, joins togeth-

IMAGINATIONS



er pagers that would othewise ke scatteed acioss disciplines and
publications adhering to sgrific forms for presenting eseach in
line with traditions assaiated with the arts or seial sciences. In-
stead, disciplinay boundaries ae crossel and innovating forms of
representation usé in order to transgess limits of what to say and
how to express it. Similar to the notion of haptic vision, herspe-
cific approaches a not ironed out in order to fit a specific tech-
nical mould, but ae alloved to retain surface characteristics in the
hope that these opn up aenues for neel kinds of interrelations.
We kelieve this is a generatig appoach for critical insights into the
specific cases bing explored, as vell as to the boader topic of mi-
gration and photographytoo. We hope the reader will ke able to
move acoss these pagrs and though them as if thg were a sort of
palimpsest in the spirit of Villter BenjaminOs Aades poject. Ben-
jamin as f%oneur swiling through the city helps him engage a kind
of montage letween seing and thinking. This dimensional géng, a
kind of phenomenological Olayed now-beingd whesby Othe com-
monplace asgct of the commonplace isgnetratel and disglledO is
what we hope this collection will create ognings for so that ead-
ers can sense Oa kind ddifl, Orunning® palimpsest, a susthiaed
even kaleidoscopic dissa#® (Eiland yypu). &hope to provide av-
enues for eadings that can garner insights tbugh and ketween the
layers of these piees in ogn and non-eductive ways. The images,
created both with text and optical melia, hogefully resonate hapti-
cally, too, allowing us to oscillate letween optic and haptic visuality
and hence to consider nel forms of lecoming.
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