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as ‘Narrating Hiedanranta’), the workshop brought together an international 
and interdisciplinary group of participants, most of them researchers, in a 
former industrial area called Hiedanranta. Situated on the shores of lake 
Näsijärvi, Hiedanranta has been the site of vivid grassroots, which have been 
shaping the area for several years but whose future there is uncertain, as a 
large urban development project is underway. This project has already dra-
matically changed the material substrate of the area as well as the internal 
social dynamics of the site, as some cultural groups have been permanently 
displaced. Against this backdrop, the two objectives of the workshop were 
to, on the one hand, learn about and interact with the grassroots of Hiedan-
ranta in a situated way and, on the other, explore in-situ different approaches 
to unearth, make sense of, visualize and retell the narratives of the grass-
roots of Hiedanranta, while these groups and individuals are still active and 
accessible. 

The aim of this chapter is to present the three different methodological 
approaches introduced during the workshop, illustrate how these were 
woven together to produce co-constructed narratives of the grassroots in 
Hiedanranta, and discuss the usefulness of these approaches not only as a 
means to generate situated and subjective knowledge about the grassroots 
in the city and the value of their practices, but also as a method of represen-
tation that is difficult to codify and, thus, hard to instrumentalize.

This chapter will present six co-constructed narratives that build on the 
work produced during the workshop. For the purposes of this book, we 
asked different contributors to develop their initial narratives and arrange 
them to each fit in a two-page spread. Their contributions had to clearly link 
all methodological approaches to create a co-constructed visual narrative. 
Each contribution is accompanied by a short text that introduces the person 
they engaged with in Hiedanranta and explains the methods employed to 
represent their narratives.

In the following sections, we will first situate Hiedanranta within its context 
and provide an overview of the different grassroots groups active in the 
area. Then we will briefly describe the workshop and introduce the three 
different methodological approaches that were explored, which are visual 
methods, poetic practices and narrative (situated) interviewing. Subse-
quently, we will briefly describe the six co-constructed visual narratives, 
each presented in one spread, with some linked to video recordings. To 
conclude, we will discuss how these methods helped to engage with both 
sets of questions and argue for the potential of weaving these approaches 
together to produce creative and potentially subversive forms of scholarly 
communication as well as to generate co-constructed future narratives.

Hiedanranta as a Place to Invite the Grassroots
Tampere is the third largest city in Finland with a population of about 
240,000 inhabitants.7 Due to its long history of textile and pulp industry, the 
city was nicknamed the Manchester of Finland. As the city underwent major 
and rapid growth, many of its historical industrial buildings were trans-
formed by or became replaced with new urban development projects. This 
is now also taking place in Hiedanranta, where a project is being developed 
to house around 25,000 inhabitants.8

When the Hiedanranta area was bought by the city of Tampere in 2014, it 
had been gated and some of its buildings had been unused for decades. 
The start was challenging, as the forgotten site is also somewhat far from 
the city centre and there was a limited budget. City officials responsible for 
the area took a leap of faith: instead of business as usual, they decided to 
rent out the premises cheaply to the kind of actors that would do something 
that could attract people to Hiedanranta. The area was given an experi-
mental status to appeal to alternative cultures and start-up entrepreneurs. 
Hiedanranta is not the most typical former industrial site: in addition to the 
various factory buildings, there is also a manor with a garden towards the 
lake, and two wooden villas. This spatial and material diversity has attracted 
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a variety of users and experiments, including social enterprises collaborat-
ing with a vocational school, big event spaces hosting alternative scenes, 
biochar production, circus performers, skateboarders, urban garden-
ers, artists and artisans. Many of the experiments have focused on new 
models of collaboration, trust and freedom. Without this, it would have 
proved extremely difficult to bring life to the area.

Bringing vacant spaces back into use has been a challenging learning 
process for all participants, with success stories as well as mistakes 
and unfortunate surprises. Many of the actors started as temporary 
users, without a certain future, yet some have settled at Hiedanranta 
and become more organized, following the pace of the place itself as 
it became more formal.9 The experimental status created a window of 
opportunity for growth. For many, this has been a life-changing experience, 
as there has been room to test novel practices in a permissive setting.

Hiedanranta has become an excellent setting to explore grassroots’ socio-
spatial practices for several reasons. There is currently a vivid grassroots 
culture, in which local researchers are also participants. Regardless of 
certain losses, such as some of the active pioneering groups not finding 
a new space when the building they used was demolished, the attitude of 
the city has been mostly about supporting a variety of initiatives without 
prejudice.10 Long-lasting relationships have built mutual trust. Over seven 
years, local people, researchers and city officials, supported by visiting 
groups, have built a community sauna together, avoided some unneces-
sary building repairs, designed a solar summer kitchen and a makerspace, 
created two new study programmes and developed a future space-sharing 
model, to name but a few.11 For every successful project, there are at least 
three that were not realized. All of these shared adventures have made 
it possible to have local pioneers participate in an intensive workshop, 
offering direct and even intimate encounters for the guests from abroad, 
similar to the ones between the people of Hiedanranta itself. As such, the 

guests of the workshop had the opportunity to jump into the Hiedanranta 
bubble, feeling safe and welcome, prompted to try out something that might 
be outside their usual comfort zone.

Narrating Hiedanranta: The Workshop
Taking place from 8 to 10 June 2022, the ‘Narrating Hiedanranta’ workshop 
attempted to give participants the opportunity to engage directly with the 
question of how to work with grassroots narratives. Open to members 
of the COST Action ‘Writing Urban Places’, but also to local actors, the 
workshop assembled diverse backgrounds of research and practice. This 
created a need for shared spaces, including the physical spaces of the 
buildings and the landscape of Hiedanranta, as well as shared theoretical 
spaces, developed through lectures and activities relating to the work-
shop’s theme. A particular focus on methods aimed to offer participants a 
non-exhaustive but substantial array of strategies for fieldwork sessions. 
These methodological approaches examined how visual methods for social 
research, poetic practices in spatial knowledge production and longform 
narrative interviewing can be used to engage with the grassroots.

To begin, sociologist Luc Pauwels presented a series of visual approaches 
to social research ranging from researcher-produced imagery, respondent-
generated image production (RGIP), and ‘visually expressive forms of 
scholarly communication’.12 Whether looking at photographic methods such 
as Repeat Photography or visual elicitation techniques to generate respond-
ent information, these methods were offered to workshop participants as 
means to query how the visual field can be drawn upon to develop new 
understandings of grassroots spatial practices. As a complement, poet and 
researcher Jeremy Allan Hawkins gave an introduction to poetic practices 
in spatial knowledge production, drawing on theories of poetic language 
and its relation to understanding, while also proposing strategies for in-situ 
writing that included the use of constraint, accident, play and collabora-
tion.13 These strategies were paired with practical experiments, including 
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a prompt-driven site poem written during the lecture and a deambulating 
collective poetry reading as a site exploration. The presentations on visual 
methods and poetic practices worked together to question how text and 
image could be used creatively to produce data-rich and complex accounts 
of a site like Hiedanranta and the people currently shaping its character as 
space and place.

Finally, Elina Alatalo and Dalia Milián Bernal introduced narrative interview-
ing, a mode of interview through which longform recountings are pro-
duced.14 Not fully structured and usually started by means of open-ended 
questions, this type of interview allows conversations to unfold in directions 
that are meaningful to the interviewee, often leading to unexpected anec-
dotes and stories. During the ‘Narrating Hiedanranta’ workshop, research-
ers in teams of two were each able to interview one individual part of the 
Hiedanranta grassroots. The interviews took place on the same sites where 
the grassroots work, have appropriated and transformed, and/or move 
within and around, thus adding a degree of situatedness to the process. The 
narrative and situated interviews had a duration of approximately two hours 
and were recorded. Before the interviews, interviewees were invited to bring 
visual material to the interview and both interviewee and interviewer were 
encouraged to produce visual material during the interviewing process. This 
led to multiform and varied results from the interviews conducted, which 
will become evident below.

Across the three methodological approaches – visual, poetic and narrative 
interviewing – the workshop organizers attempted to provide participants 
with tools for meaningful encounters and collaboration with Hiedanranta 
and its grassroots. On the one hand, this could mean soliciting narratives 
from the recent past or tracing extant marks of the activities that have 
shaped the site, but on the other it also implied a creative interaction with 
the people and the place, opening opportunities for the problematics of 
co-construction. It is a question of how, with these methodological tools, 

incoming researchers could participate in re-telling the stories of the grass-
roots in Hiedanranta, whose voices would be preserved, what knowledge 
would emerge, and to what ends.

Six Co-constructed Narratives
The following six co-constructed stories, each presented on a spread, 
build on all these activities and weave together the three methodological 
approaches. The local people participating in these stories all have long-
standing relationships with Hiedanranta. They have been among the first to 
arrive and have been central in materially and culturally making Hiedanranta 
what it is today. The first project, titled ‘Quoetry: Hands, Words, Worlds’, 
is the work of Mathilde Merolli and Dorina Pllumbi, who interviewed Ville 
Natunen, a skateboarder and professional skatepark builder, and member of 
Kaarikoirat association. During the workshop, Merolli and Pllumbi developed 
a method according to which they handpicked quotes from the interview 
and arranged them into a text with poetic qualities. This method, which they 
called ‘quoetry’, has been further adopted and adapted by other contributors 
to this chapter and is visible in subsequent stories. In addition, Merolli and 
Pllumbi made video recordings and took clips from the video to construct 
their project.15

The second project, ‘Contouring with Universumi’, is by Mattias Malk, who 
interviewed Niko Lehtola, a graffiti and urban artist and one of the found-
ing members of SprayCanKontrol, a group mobilizing in Hiedanranta, that 
has been responsible for the organization of several international graffiti 
and urban art events in the area. Malk’s work fuses his conversation with 
Niko during and after the interview with his own experience of the spaces of 
Hiedanranta, which he explored employing a method called ‘bordering’.16 It 
is through a form of bordering that, in turn, Malk presents the words of Niko 
from their conversation about ‘what it means to live a good life and to be 
happy’ as their co-constructed project.
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Quoetr�: 
H�nds, Words, Wor�ds
Dor�n� P��umb�, M�th��de Mero���, �nd V���e N�tunen

Our encounter with Ville Natunen 

was one of the richest exploratory 

moments we had in Hiedanranta. 

Ville has been part of the Tampere 

skateboarding scene all his life, 

both as a professional skateboarder 

and skatepark builder. He is an 

activist on different levels. Ville 

advocates and claims skating space 

in the city, but is also actively 

changing the skating culture from 

within by challenging and subvert-

ing existing problematic narratives 

through his designing and building 

of more inclusive slopes. 

We arrived without predefined 

ideas about and methods for how to 

capture and represent the agency 

of his character. We followed Ville’s 

lead while he guided us through 

buildings and skateparks, pausing 

at places that were meaningful to 

him to share his experiences with 

us.

Choosing video over audio record-

ing was sparked by the desire to 

include a spatial dimension in the 

interview. We realized the potential 

of video recording as a less reduc-

tionist medium that would do more 

justice to not only the incredible 

spatial configurations we were 

emerging into but also to the con-

versation flow. Ville’s confidence, 

openness and storytelling skills 

stimulated the dialogue between 

the interview questions, adding our 

own personal reactions and reflec-

tions to the recording. 

Although time was limited to pro-

cess the three-hour-long interview, 

we experimented with turning this 

encounter into a short documen-

tary of selected pieces of the most 

meaningful moments, along with 

the QUOETRY compilation consist-

ing of 110 quotes handpicked from 

the interview. 

Ville’s ability to narrate inspired 

the choice to pull quotes from the 

interview. By replaying the record-

ing, we handpicked the quotes – 

focusing on message, keywords and 

humour. We used a text shuffler 

tool to randomize the order of the 

quotes. A handful of quotes were 

then repositioned to accentuate 

the poetic quality of the collected 

quotes. We named the poem 

‘Quoetry’, a portmanteau of ‘Quote’ 

and ‘Poetry’.

Interv�ew: V���e�s Stor� b� M�th��de 

Mero��� & Dor�n� P��umb�  www.

�outube.com/w�tch?v=UD�h_

b4553I

Quoetr�
Someth�n� ��ke oce�n �nd �un��e 
It �s b�� mone� / �t �s b�� stu�
Where the� t�ke the do�s from the street
There w�s no des��n for th�s
He w��� not underst�nd them, he w��� not support 
them, he w��� not be, or m��be he w���
It �s �ust e�s�er for h�m to s��, �e�h sure, �nste�d 
of cre�t�n� � con��ct
Th�s w��� be, ��ke, our sp�ce
I �o to m� Inst��r�m
But I th�nk �t �s p�rt of ��fe
I �m �n � p��ce of cert��n power
Three weeks, �w�� three weeks b�ck
Th�s �s t�n�
Now I h�d to cut them out
Just two weeks ��o
Peop�e do not w�nt to h�ve �t
The�r f�thers never s��d �n� �ood th�n� to them
The� �re m�ss�ve / the� �re be�ut�fu�
Nobod� sk�tes th�s r�mp / there �s no r�mp to 
sk�te
I drew �t on � p�ece of p��wood
Prob�b�� he be��eves someth�n� / th�t ��� we do 
�ood 
Wh�tever we do, �ou c�nnot dr��� �n�th�n� throu�h 
the �oor
I w�nt to dr�nk wh�tever I w�nt
Not on the s�des me�nt for ��r�s �nd k�ds
It wou�d be, ��ke, I do not know, fun for the k�ds to 
�et to bu��d r�mps
Ye�h, I do not know wh�t �s the truth
He s��d, ever�one �s h�pp�
So, I h�ve been th�nk�n� �bout her
I k�nd of st�rted �e�rn�n� �bout fem�n�sm throu�h 
her
Ch�n�e �s the on�� const�nt
Ever�th�n� w�s b��, �nd t���, �nd she �s � sm��� ��r�
We open the doors, we se�� the t�ckets, we run the 
p��ce
K�nd of ��ke, � pr�v�te sect�on of the c�t�
M� d�d w�s � s���or
The n�me �n F�nn�sh, Muov�tehd�s
In the bu��d�n�s
He wou�d be, ��ke, �ou �re cr�z�
How �on� �re �ou �o�n� to be �n T�mpere
We w��� m�ke ��� th�s �re�t for �ou
I know how �t fee�s to sk�te there
It w�s n�ce to, n�ce th�t �t w�s �ou, who c�me
Re���� �oun� ��r�s com�n� to t��k to �ou
The� were ��ke, �e�h, �et us put �ou �u�s �n th�t 
bu��d�n�
You �re twent� �e�rs o�d
Th�t �s Temu, th�t �s me
Wh�t �s �t?
It �s r��ht there, �t �s, I don�t know
A���nst the concrete
If �ou h�ve power, �ou do not w�nt to �r�ue w�th 
peop�e th�t �re not on �our �eve�
He m�n��es b�� th�n� / we �re ��tt�e th�n�s
He �s c���ed M�tt� / he �s m� fr�end
Wh�t do �ou c��� th�t?

Wh�t the fuck �re �ou t��k�n� �bout
It w��� �et better
Now � fr�end
I w�nt to e�t to e�t wh�tever I w�nt
I hope m� son w��� spe�k ��ke �ou
She used to h�ve short, b�ue h��r
Or someth�n�
It �ooks �ood / �t �s not �ood
It seems ��ke I h�ve � �ot of musc�es
Th�t �s how he works
The� w��� be sk�t�n� �n the O��mp�cs, ��ke, �n the 
Un�ted St�tes, ��ke
One morn�n�, ever�th�n� w�s �one
It �s k�nd of ��ke � �outh house �n the end
Wh�t peop�e spe�k
It h�s, ��ke, � rou�h sound
Wh�te w���s w��� cre�te � �ot of ���ht �n here
Peop�e work�n� �n sw�mm�n� h���s shou�d p�� rent
The Ukr��n��n s�tu�t�on h�d ��re�d� st�rted
F�t �n th�s sp�ce
For � �on� t�me, �t w�s �n m� t�ste, more be�ut�fu�
I h�ve � p��n
I �m known
Somewhere
M��be �n ten �e�rs or stu�
Urb�n cu�ture, r�p cu�ture
He w�s �nterv�ew�n� me �n here 
I wou�d ��ke to wr�te stor�es
Ye�h, �t �s �ood enou�h, �t �s �ood enou�h
Th�s w��� be torn down, we w��� �o somewhere e�se
Th�s �s not bor�n�
K�ds, �nd ��r�s, �nd whoever sk�te
D��erent sound, d��erent, m��be concrete
But �t �s ��so n�ce, we h�ve, ��ke, �ctu�� to��ets
To �ctu���� h�ve � sp�ce to �o to work to
The bu��d�n�s
When those k�ds, �n ten �e�rs, the� been sk�t�n� 
th�s ten �e�rs
I do th�t ��� the t�me, I do th�t ��� the t�me
He te�ches them
Then the� �e�ve, �nd �ou p�ck the next one
Some d��, we ��� d�e
Wh� wou�d �ou w�ste sp�ce �ns�de for th�s
We �re under them ��w��s
I do not c�re
How to sk�te th�s
Th�s c�nnot be the sp�ce where we st�rt, ��ke, 
runn�n� th�s k�nd of th�n�
We do not know wh�t �s down there
You understood � �ot
 I w�nted to, now, when I h�d the power
The roof �s �e�k�n�
P�e�se he�p us
It �s ��re�d� �n the s��ns, �n �oo��e m�ps
A ���ss b��� sp�nn�n� on �t
I w�s expect�n� �t to be bor�n� peop�e
You �re now �ou
I h�ve ��� the ke�s
Wh�tever we w�nt, ��ke, �t �s k�nd of �ood
Oh, ok��
Let us put those k�ds �n � chem�c�� f�ctor�
I m�ke ch�n�es �nd p�ss the �rch�tect o� 
V���e N�tunen
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Contour�n� w�th...
b� M�tt��s M��k �nd N�ko Lehto��

It is not easy to get to know a place only 

in a matter of days. The task becomes 

even more complicated if you are 

expected to relate this experience to 

others, to say something new or from a 

different perspective. In Hiedanranta we 

received many valuable insights from 

our hosts, but most importantly we were 

given the chance to speak to different 

local actors on our own terms. If there 

can be a story of a place, it is not a sin-

gular narrative. It is written and told in 

parallel by many.

This short project fuses my own walk 

on the periphery of Hiedanranta – my 

initial attempt to define the place by 

tracing its border – with insights from 

an interview with Niko Lehtola. Niko 

is also known by his street artist name 

Uni or Uni-versumi and has been active 

in the heart of Hiedanranta for years. 

Our conversation illuminated some of 

the changes taking place in the area and 

some of the anxieties that exist regard-

ing its future. Still, we spent most of our 

breath beyond Hiedanrata, treading more 

universal topics of what it means to live a 

good life and to be happy. This continued 

long after the dictaphone was shut off, 

and in the steam of the evening sauna. 

These reflections fuse with the introspec-

tive documentation of the walk to create 

a portrait of Hiedanranta at a particular 

time and in a specific context. More of an 

ambience than a narrative, really.

Un�versum�
Fo��ow the he�rt, not the pro�t. 
It�s not �bout not m�k�n� pro�t, �t�s �bout m�k�n� 
th�n�s for the r��ht re�sons. 
Sc��e the re�sons. 
M�ke th�n�s for the r��ht re�sons.
Th�n�s th�t m�ke � pos�t�ve ch�n�e.
Th�s becomes d��cu�t when there �re bus�nesses 
th�t need to m�ke � pro�t, not re���� for the r��ht 
re�sons, but the� st��� need to m�ke � pro�t.
It �s � d��cu�t d�n�m�c when there �re 
corpor�t�ons �nd ��end�s.
E�ch m�n or wom�n m�kes h�s or hers dec�s�ons 
or wh�t the� �re w����n� to do. 

If �ou fo��ow wh�t �our he�rt w�nts to do, �t�s 
prob�b�� for the r��ht re�sons �nd �t c�n br�n� �ou 
pro�t, ��so. 
Bec�use we see �t h�ppen�n� � �ot �round 
th�t peop�e �nd corpor�t�ons �re fo��ow�n� the 
pro�t �nd we know ��re�d� wh�t �t �s do�n� to 
the env�ronment �nd m�nk�nd �nd the �n�m�� 
k�n�dom.

Fo��ow the he�rt, not the pro�t.
N�ko Lehto��

Pro�ect: H�ed�nr�nt� �mb�ent b� M�tt��s M��k

www.�outube.com/w�tch?v=UPsbM0ARzDE
















