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Työn tulokset osoittavat tiettyjä unohdettuja, kadotettuja tai hylättyjä peri-
aatteita, jotka johtuvat modernismin aiheuttamasta ajatusmaailman muu-
toksesta. Nämä periaatteet pohjautuvat merkittävästi nykyarkkitehtuurin 
maskuliinisuuteen sekä vähättelevään asenteeseen luontoa kohtaan, joka 
on johtanut väistämättä yksitoikkoisen ja epäviihtyisän rakennetun ym-
päristön luomiseen. Täten arkkitehtien tarvitsee uudelleen arvioida omia 
periaatteitaan kohti fengshuin esittämiä ajatusmalleja.
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�
�©�§�¼�¹�¢���Ê�ï�Ê�î�����¶�¹�»���ž�¼�»�¨�¶�¹�©�»�À�ë�����¹�©�·�³�¢���Ÿ�¹�©�¡�§�¢���§�ž�»�¢�¾�ž�À��� �¶�´�·�¢�»�©�»�©�¶�µ�����É�Ñ�Ñ�Ì�����Ÿ�À�����¹�¢�§�����À�µ�µ�ï�� 
���¢�©�µ�§���»�¨�¢���¦�ª�¹�º�»���»�¶���©�µ�»�¹�¶�¡�¼� �¢���»�¨�¢���¼�º�¢���¶�£���ž�µ�©�´�ž�»�©�¶�µ���º�¶�£�»�¾�ž�¹�¢���¶�µ���ž�¹� �¨�©�»�¢� �»�¼�¹�ž�³���¡�¢�º�©�§�µ�ë��
�¾�¨�¢�¹�¢���¢�¿�»�¢�¹�µ�ž�³���£�¶�¹� �¢�º��� �ž�µ���Ÿ�¢���ž�·�·�³�©�¢�¡���»�¶���Ÿ�¢� �¶�´�¢���ž���£�ž� �»�¶�¹���¶�£���»�¨�¢���£�¶�¹�´���¶�£���ž���Ÿ�¼�©�³�¡�©�µ�§�ï�� 

���¨�©�º���º�¶�5� �ž�³�³�¢�¡���¡�©�§�©�»�ž�³���´�¶�¹�·�¨�¶�§�¢�µ�¢�º�©�º��� �ž�µ���Ÿ�¢���£�¶�¹�´�¢�¡���£�¹�¶�´���ž�µ�À�»�¨�©�µ�§���£�¹�¶�´���»�¨�¢���¢�¥�£�¢� �»���¶�£��
�£�¶�¹� �¢�º���¡�¢�¹�©�½�¢�¡���£�¹�¶�´���§�¹�ž�½�©�»�ž�»�©�¶�µ���¶�¹���¾�©�µ�¡���»�¶���»�¨�¢���¢�µ�¢�¹�§�À���¦�ª�¢�³�¡�º��� �ž�¼�º�¢�¡���Ÿ�À���¼�º�¢�¹�º�� 

interaction or sound waves.

�¿�ž�¶���¾�Ä�¸�»�¿�º�¸�¾���¾�À�¡�©���ž�¾���¾�¿�½�£�¾�¾���ž�¹�¢���ž�¨�¨�½�£�¾�¾�«�Á�£�¹�£�¾�¾���,���ž�¿�º�¹�����ô�ò�ó�õ�����»���ú�ø�-�������©�«�¶�£��
�¤�£�¹�¨�¾�©�À�«���«�¾���§�¬�½�¸�¶�Ä���ž�¨�ž�«�¹�¾�¿���¾�À�¡�©���£�¶�£�¸�£�¹�¿�¾���ž�¾���½�ž�»�«�¢���Â�ž�¿�£�½���À�¹�¢�£�½���ž�� �Ÿ�À�«�¶�¢�«�¹�¨����
scientists are becoming increasingly more interested of the qi being a sci-
�£�¹�¿�«�§�¬�¡���£�¶�£�¸�£�¹�¿���¿�©�ž�¿���«�¾���¾�¿�«�¶�¶���¿�º���Ÿ�£���¢�«�¾�¡�º�Á�£�½�£�¢�����
�º�½���£�Ã�ž�¸�»�¶�£�����ž���¸�º�Á�«�¹�¨���¸�ž�¾�¾��
�º�¤���½�«�Á�£�½�¾���©�ž�¾���¾�©�º�Â�¹���¿�º���ž�¦�¤�£�¡�¿���¿�©�£���¨�½�ž�Á�«�¿�ž�¿�«�º�¹�ž�¶���»�À�¶�¶���«�¹���¿�©�£���Â�ž�Ä���¤�£�¹�¨�¾�©�À�«���¢�£-
scribes the movement of qi on rivers. Meanwhile, this is not explainable 
�Â�«�¿�©���¸�º�¢�£�½�¹���´�¹�º�Â�¶�£�¢�¨�£���º�¤���¨�½�ž�Á�«�¿�ž�¿�«�º�¹�ž�¶���¿�©�£�º�½�Ä���,���ž�¿�º�¹���ô�ò�ó�õ�����ú�÷�-��

In the meantime, there are ever-increasing amount of knowledgeable and 
rational people, who are focusing on discarnate and invisible matters, while 
�¡�º�¹�¿�£�¸�»�¿�� �ž�¶�¶�� �«�¹�¿�£�½�£�¾�¿�� �º�¤�� �¢�£�¡�º�½�ž�¿�«�º�¹�� �ž�¹�¢�� �¢�£�¾�«�¨�¹�� �,�¢�£�� ���º�¿�¿�º�¹�� �ô�ò�ò�ú���� �ó�ó�-���� �
�À�½-
thermore, even if it is true that this whole invisible vital energy is non-exis-
tent, we can still appreciate the understanding of the natural phenomena 
of ancient Chinese. It is nevertheless a useful feature and a method to un-
derstand the diverse preferences and principles of the art of fengshui.







37

ement, there must be a present of “dual participation of desire and fear” 
�,���ž�¡�©�£�¶�ž�½�¢�����ô�ò�ó�÷�����ó�ô�-�������©�«�¾���«�¾���¹�º�¿���ž���¾�À�½�»�½�«�¾�£�����ž�¾���º�»�»�º�¾�«�¿�£�¾���ž�½�£���ž���¤�À�£�¶���º�¤���¶�«�¤�£�������¾��
���À�©�ž�¹�«�����ž�¶�¶�ž�¾�¸�ž�ž���¾�¿�ž�¿�£�¾�����x���º���¸�ž�¿�¿�£�½���¿�©�£���¿�ž�¾�´���Â�£���ž�½�£���©�ž�Á�«�¹�¨���4���5���¿�©�£�½�£���¸�À�¾�¿��
�Ÿ�£���¾�«�¸�À�¶�¿�ž�¹�£�º�À�¾���¡�½�£�ž�¿�«�º�¹���º�¤���º�»�»�º�¾�«�¿�£�¾�z���,���ž�¶�¶�ž�¾�¸�ž�ž���ô�ò�ó�ø�����ô�÷�-�����¤�¿�£�½�ž�¶�¶�����ž�½�¡�©�«-
tecture is in touch with a wide range of metaphysical aspects in general: 
�£���¨�������¸�£���l���Â�º�½�¶�¢�����¶�«�¤�£���l���¢�£�ž�¿�©�����«�¹�¹�£�½���l���º�À�¿�£�½���,���ž�¶�¶�ž�¾�¸�ž�ž���ô�ò�ó�ø�����ó�ù�-����

The whole science of architecture is as well composed of two relatively op-
�»�º�¾�«�¿�£���»�ž�½�¿�¾�����¿�©�£�º�½�Ä���,�º�½���©�ž�¹�¢�Ÿ�º�º�´�-���ž�¹�¢���»�½�ž�¡�¿�«�¡�£�����º�½���ž�¾�����«�¿�½�À�Á�«�À�¾���»�À�¿���«�¿�����¿�©�£��
fabrica and ratiocinatio���,���£�¹�¿�¿�«�¶�Ð���ô�ò�ó�õ�����õ�ò�-�������¡�¡�º�½�¢�«�¹�¨���¿�º�����«�¿�½�À�Á�«�À�¾�����¿�º�¨�£�¿�©�£�½����
these two create the “knowledge” in general 
�,���«�¿�½�À�Á�«�À�¾�� �ô�ò�ó�ú���� �«�«�-�� �l�� �¾�«�¸�«�¶�ž�½�¶�Ä�� �ž�¾�� �Ä�«�¹�_�Ä�ž�¹�¨��
�¾�À�»�»�º�¾�£�¢�¶�Ä���¡�½�£�ž�¿�£���¼�«���º�½���¿�©�£���Â�©�º�¶�£���¸�ž�¿�¿�£�½���º�¤��
the universe, the myriad things. These two 
opposites, cognitive and empirical, cere-
bral and observational, need each other to 
create the general knowledge – in this case, 
knowledge of architecture – and we should 
not give more emphasis on either one. Oth-
�£�½���¢�À�ž�¶���¾�£�¿�¿�«�¹�¨�¾���¤�½�º�¸�����«�¿�½�À�Á�«�À�¾���«�¹�¡�¶�À�¢�£���¼�À�ž�¶-
�«�¿�ž�¿�«�Á�£�� �,�¼�À�ž�¶�«�¿�ž�¾�-�� �ž�¹�¢�� �¼�À�ž�¹�¿�«�¿�ž�¿�«�Á�£�� �,�¼�À�ž�¹�¿�«-
tativo), which were not complete opposites 
�«�¹�� ���«�¿�½�À�Á�«�À�¾�w�� �¿�«�¸�£�� �,���£�¹�¿�¿�«�¶�Ð�� �ô�ò�ó�õ���� �ø�ó�-�� �ž�¹�¢��
therefore containing each other. 

Naturally, yin-yang can also be found be-
ing used in architecture literature as well, 
either by its Chinese name, as duality, or 
just describing things by opposites. Chris-
topher Alexander for example used yin-
yang just the same twice in his perhaps 
most regarded book ���� ���ž�»�»�¢�¹�µ�� ���ž�µ�§�¼�ž�§�¢ 
�,���¶�£�Ã�ž�¹�¢�£�½�� �£�¿�� �ž�¶���� �ó�û�ù�ù���� �ó�ö�ú�� �u�� �÷�õ�û�-���� �Ÿ�£�¾�«�¢�£�¾��
sometimes describing opposites, such 
as “negative and positive outdoor space” 
�,�»���÷�ó�ú�-�� �º�½�� �ž�� �»�¶�ž�Ä�� �º�¤�� �¶�«�¨�©�¿�� �ž�¹�¢�� �¢�ž�½�´�� �,�»���ø�ö�ö�-�� 
 

�
�©�§�¼�¹�¢���Ê�ï�Ë�î�����º���»�¨�¢���»�¨�¢�¶�¹�À���¶�£���À�©�µ�5
yang developed, it got formed 

into a lengthy list of oppositions.

�,���! �,���!��
shade light

negative positive

female male

dark light

dead living

still moving

�¼�À�«�£�¿loud

internal external

soft hard

rounded straight

cold warm

introvert extrovert

slow fast

intuition logic

front back

left right

�¥�·�£�Ã�«�Ÿ�«�¶�«�¿�Äsolidity

indirect direct

passive active

detailed simple

silence noise

low high





39

�£�¦�¤�£�¡�¿���º�¹���¿�©�£���©�À�¸�ž�¹���»�¾�Ä�¡�©�£�����Â�©�£�½�£���º�½�¢�£�½���¡�ž�¹���£�Ã�»�£�¢�«�¿�£���¿�©�£���x�«�¹�¿�£�½�»�½�£�¿�ž�¿�«�º�¹��
and comprehension of visual information,” and complexity, on the other 
�©�ž�¹�¢���� �©�«�¹�¢�£�½�¾�� �¿�©�£�� �ž�Ÿ�«�¶�«�¿�«�£�¾�� �¤�º�½�� �«�¹�¤�º�½�¸�ž�¿�«�º�¹�_�»�½�º�¡�£�¾�¾�«�¹�¨�� �,���«�©�¶�ž�°�ž�½�«�¹�¹�£�� �ô�ò�ó�ú����
�ó�ø�ó�-���� ���À�¿�� �«�¹�¾�¿�£�ž�¢�� �º�¤�� �ž�¹�Ä�� �º�¤�� �¿�©�£�¾�£�� �¿�Â�º�� �ž�£�¾�¿�©�£�¿�«�¡�� �¤�£�ž�¿�À�½�£�¾���l�� �¡�º�¸�»�¶�£�Ã�«�¿�Ä�� �ž�¹�¢��
order – being the most desirable option alone, we need them both simulta-
neously. There are limits in our desire for order, but we exactly appreciate it 
when it brings complexity, a variety of elements, into a harmonic arrange-
�¸�£�¹�¿���,�¢�£�����º�¿�¿�º�¹���ô�ò�ò�ú�����ó�ú�õ�_�ó�ú�ö�-����

Perhaps this also explains the two major opposing points of view in China’s 
architectural history. The geometry, symmetry, and axis had a considerable 
�¸�£�ž�¹�«�¹�¨���«�¹���¡�¶�ž�¾�¾�«�¡�ž�¶�����©�«�¹�£�¾�£���ž�½�¡�©�«�¿�£�¡�¿�À�½�£���,���À�¹�¨���ô�ò�ò�ø�����ó�ò�ø�-���ž�¹�¢���¿�©�£���©�º�À�¾�£��
�¨�£�º�¸�ž�¹�¡�Ä�� �«�¹�� �¨�£�¹�£�½�ž�¶�� �,���º�º�¹�� �ô�ò�ò�ú���� �ó�ö�û�-���� ���º�½�£�º�Á�£�½���� �¸�º�¾�¿�� �¶�«�´�£�¶�Ä���� �Ÿ�£�¡�ž�À�¾�£�� �º�¤��
this, Taiwanese rural houses are still today being constructed as nearly as 
�»�º�¾�¾�«�Ÿ�¶�£���¿�º���ž�¹���«�¢�£�ž�¶���º�¤���»�£�½�¤�£�¡�¿���¾�Ä�¸�¸�£�¿�½�Ä���,���£�¹�¢�£�½�¾�º�¹���ó�û�û�ö�����ô�ó�÷�-�������©�«�¾���»�½�£�¤-
erence was not popular only among peasants, but also in Neo-Confucian 
leadership of dynasties, as creating cities with a strict grid street structure 
�ž�¹�¢���ž���¸�ž�«�¹���¾�¼�À�ž�½�£���Â�«�¿�©���ž�¹���º�Á�£�½�»�º�Â�£�½�«�¹�¨���¸�º�¹�À�¸�£�¹�¿�ž�¶���¾�Ä�¸�¸�£�¿�½�Ä�����Â�ž�¾���ž�¶�¶��
for creating an image of order – not in just built environment, but also in 
�¾�º�¡�«�£�¿�Ä���«�¹���¨�£�¹�£�½�ž�¶���,���ž�½�Á�«�¸�Ð�´�«���ô�ò�ò�ò�����ù�ò���u���ó�ó�÷�-��

But China, like whole East-Asia, is famous for syncretism, where living with 
�ž�¹�¢���À�¾�«�¹�¨���¢�«�¦�¤�£�½�£�¹�¿���»�©�«�¶�º�¾�º�»�©�«�£�¾���¾�«�¸�À�¶�¿�ž�¹�£�º�À�¾�¶�Ä���«�¾���¹�º�¿���ž�¹�Ä�¿�©�«�¹�¨���º�À�¿���º�¤���¿�©�£��
�º�½�¢�«�¹�ž�½�Ä�� �,���£�»�»�Ð�¶�Ð�� �ô�ò�ò�ô���� �õ�ø�-�������©�£�½�£�¤�º�½�£���� �§�¬�¹�¢�«�¹�¨�� �º�»�»�º�¾�«�¿�£�� �¿�©�º�À�¨�©�¿�¾�� �ž�¶�¾�º�� �«�¹��
fengshui is not anything unexpected. In other words, for example, while a 
building needs to be constructed with symmetry and balance, any parallel 
�¶�«�¹�£�¾�����¾�º�_�¡�ž�¶�¶�£�¢���x�¾�£�¡�½�£�¿���ž�½�½�º�Â�¾���z���¶�«�´�£���½�º�À�¿�£�¾�����½�«�Á�£�½�¾�����½�º�º�¥�·�«�¹�£�¾�����º�½���Â�«�½�£�¾���¹�£�£�¢���¿�º��
�Ÿ�£���x�¹�ž�¿�À�½�ž�¶�¶�Ä���¡�À�½�Á�Ä�z���º�½���ž�¿���¶�£�ž�¾�¿���ž�Á�º�«�¢�£�¢���,���´�«�¹�¹�£�½���ó�û�ú�û�����ô�û�_�õ�ò�-��

���º�����Â�©�£�¹���Â�£���¡�º�¸�Ÿ�«�¹�£���¿�©�£���¨�ž�¿�©�£�½�£�¢���«�¹�¤�º�½�¸�ž�¿�«�º�¹���Â�«�¿�©���¿�©�£���´�¹�º�Â�¶�£�¢�¨�£���º�¤���¿�©�£��
yin-yang theory, we can come up with the following conclusions:

�ó�-�����©�µ�5�À�ž�µ�§ creates harmony, and harmony creates symmetry

�ô�-�� ���¾��yin-yang is built on opposites, this also means right and left, 
down and up respectively. Bilateral symmetry is based on the same 
contraries.

�õ�-�����£�¾�¿�©�£�¿�«�¡�¾���¹�£�£�¢�¾���¿�º���Ÿ�£���ž�¡�©�«�£�Á�£�¢���Ÿ�Ä���¿�Â�º���£�Ã�¿�½�£�¸�£�¾�����º�½�¢�£�½�����ž�¹�¢���¡�º�¸-
plexity. Alone, pure symmetry is dull, while complexity creates chaos 
and confusion. If we follow the thought of yin-yang for balancing op-
posites for harmony, we can create an environment that is exciting but 
not confusing. Interesting but not disturbing. 
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Admittedly, this theory is not as straightforward as one would wish, due to 
�¿�©�£�� �¤�ž�¡�¿�� �¿�©�ž�¿�� �¿�©�£�Ä�� �ž�½�£�� �°�À�¢�¨�£�¢�� �Ÿ�Ä�� �¹�À�¸�£�½�º�À�¾�� �¼�À�ž�¶�«�¿�«�£�¾���� �Â�©�«�¡�©�� �¡�ž�¹�� �ž�¶�¾�º�� �Á�ž�½�Ä��
�¢�£�»�£�¹�¢�«�¹�¨���º�¹���¿�©�£���§�¬�¹�«�¾�©���,���ž�¾�¸�À�¾�¾�£�¹���ó�û�ø�ö�����ó�ú�ô�-�������©�«�¶�£���«�¿���¡�ž�¹���£�Á�£�¹���Ÿ�£���¡�©�ž�¶-
lenging to make a distinction between the impression of color and texture 
�,�»���ó�ù�ò�-���������Ÿ�º�ž�½�¢���º�¤���»�«�¹�£���Â�º�º�¢�����¤�º�½���£�Ã�ž�¸�»�¶�£�����¡�ž�¹���©�ž�Á�£���ž���¹�ž�¿�À�½�ž�¶�¶�Ä���½�º�À�¨�©���¿�£�Ã-
ture and a light color, or it can be sanded, stained, and varnished to have 
a dark, shiny, and smooth surface. But in practice, it is not necessarily that 
�¢�«�¦�§�¬�¡�À�¶�¿���ž�¾���«�¿���¾�º�À�¹�¢�¾�����ž�¤�¿�£�½���¡�©�º�º�¾�«�¹�¨���¿�©�£���¸�ž�«�¹���¡�º�¹�¾�¿�½�À�¡�¿�«�º�¹���£�¶�£�¸�£�¹�¿���ž�¹�¢���«�¿�¾��
�§�¬�¹�«�¾�©�,�£�¾�-�����¿�©�£���½�£�¾�¿���º�¤���¿�©�£���¸�ž�¿�£�½�«�ž�¶�¾���¡�ž�¹���Ÿ�£���¤�º�À�¹�¢���¤�½�º�¸���¿�©�£���º�»�»�º�¾�«�¿�£���¾�«�¢�£���º�¤��
the material palette. 

�
�©�§�¼�¹�¢���Ê�ï�Í�î��
�
�©�µ�µ�©�º�¨�����ž�»�¼�¹�¢�����¢�µ�»�¢�¹�����ž�³�»�©�ž�����Ê�È�É�Ë�����Ÿ�À�����ž�¨�¡�¢�³�´�ž���E�����ž�¨�³�ž�´�Ì�²�©�ï���	�º�·�¶�¶�ë���
�©�µ�³�ž�µ�¡�ï 

���¶�´�Ÿ�©�µ�ž�»�©�¶�µ�º���¶�£���¾�¶�¶�¡���ž�µ�¡���´�¢�»�ž�³�ë���³�©�§�¨�»���ž�µ�¡���¡�ž�¹�²���»�¶�µ�¢�º�ë���¾�ž�¹�´���ž�µ�¡��� �¶�³�¡��� �¶�³�¶�¹�º�ë���ž�¹�¢���ž�³�³��
successfully present, and in dual harmony.
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�ô�ú���
���£�������	�À�½�º�»�£�ž�¹�����¹�«�º�¹�w�¾�����º�½�«�Å�º�¹���ô�ò�ô�ò�w�¾���½�£�¾�£�ž�½�¡�©���ž�¹�¢���«�¹�¹�º�Á�ž�¿�«�º�¹���»�½�º�¨�½�ž�¸���¤�À�¹�¢�«�¹�¨���«�¹�¡�¶�À�¢�£�¾���ž��
�¾�£�¡�¿�«�º�¹���¤�º�½�����¶�À�£���£�ž�¶�¿�©���»�½�º�°�£�¡�¿���l���ž���¾�£�¿���º�¤���½�£�¾�£�ž�½�¡�©�£�¾���½�£�¶�ž�¿�«�¹�¨���¿�º���¿�©�£���»�º�¾�«�¿�«�Á�£���£�¦�¤�£�¡�¿�¾���º�¤���Â�ž�¿�£�½�_�½�£-
lated environments.

�¹�£�¡�¿�£�¢�� �ž�¹�¢�� �¤�½�£�£�_�¥�·�º�Â�«�¹�¨���� ���»�»�ž�½�£�¹�¿�¶�Ä���� �¿�©�£�� �º�½�¨�ž�¹�«�¡�ž�¶�¶�Ä���¸�£�ž�¹�¢�£�½�«�¹�¨�� �¾�¿�½�£�ž�¸�¾��
�º�¤���Â�ž�¿�£�½���¡�ž�¹�¹�º�¿���§�¬�¿���¿�©�£���½�ž�¿�«�º�¹�ž�¶���¨�½�«�¢���¾�¿�½�£�£�¿���¾�Ä�¾�¿�£�¸�¾���º�¤���¡�«�¿�«�£�¾���,���¶�£�Ã�ž�¹�¢�£�½���£�¿���ž�¶����
�ó�û�ù�ù�����õ�ô�ö�-�����	�Á�£�¹���Â�©�£�¹���Â�ž�¿�£�½���«�¾���«�¹�¡�¶�À�¢�£�¢���«�¹���ž���¢�£�¾�«�¨�¹�����¤�º�½���£�Ã�ž�¸�»�¶�£�����¿�©�£���x�
�¢�£-
al cities” by Francesco Di Giorgio on his polygonal city plan or Leonardo 
da Vinci’s design for the city of Florence, the river Arno becomes “straight 
�ž�¾���ž�¹�� �ž�½�½�º�Â�z�� �,���«�£�¢�«�º�¹�� �ô�ò�ò�ú���� �÷�ô�-�� �
�º�½�¿�À�¹�ž�¿�£�¶�Ä���� �¿�©�£�½�£���«�¾���¡�º�¸�«�¹�¨�� �ž�� �¡�©�ž�¹�¨�£�� �¿�º��
that already. Large fundings are invested in the research of water’s role in 
�¿�©�£���¼�À�ž�¶�«�¿�Ä���º�¤���¿�©�£���À�½�Ÿ�ž�¹���£�¹�Á�«�½�º�¹�¸�£�¹�¿���ž�¹�¢���«�¿�¾���»�º�¾�¾�«�Ÿ�¶�£���Ÿ�£�¹�£�§�¬�¿�¾���¤�º�½���¿�©�£���¡�«�¿�Ä��
structure.�ô�ú In the meanwhile, for example previously existing watercourses 
�ž�½�£���Ÿ�£�«�¹�¨���½�£�Á�£�ž�¶�£�¢���ž�¶�½�£�ž�¢�Ä�����,�
�«�¨�À�½�£���ô���ø�����ô���ù�����ô���ó�ò�-

�
�©�§�¼�¹�¢���Ê�ï�Ï�î�����¨�¢��� �©�»�À���¶�£�����ž�¹�¨�¼�º�ë�����¢�µ�´�ž�¹�²�ë���¨�ž�º���º�©�µ� �¢���É�Ñ�Ñ�É���¨�ž�¡���ž�µ���¶�µ�§�¶�©�µ�§���·�¹�¶�®�¢� �»���£�¶�¹��
�¼�µ� �¶�½�¢�¹�©�µ�§���»�¨�¢�����ž�¹�¨�¼�º���¹�©�½�¢�¹�ë���¾�¨�©� �¨���¾�ž�º���·�©�·�¢�¡���ž�µ�¡���·�ž�½�¢�¡���¶�½�¢�¹���©�µ���»�¨�¢���É�Ñ�Ë�È�º���£�¶�¹���¨�À�§�©�¢�µ�©� ��

reasons and to give space for road infrastructure. 
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Although, while the water itself is seen as a positive element, a belief in 
�¿�©�£�� �»�½�£�Á�«�º�À�¾�¶�Ä�� �¸�£�¹�¿�«�º�¹�£�¢�� �Â�ž�¿�£�½���Á�£�«�¹�¾���«�¹�� �¡�©�ž�»�¿�£�½���ô���ô���õ�� �ž�¹�¢�� �«�¿�¾���ž�¢�Á�£�½�¾�£�� �£�¤-
fects has been a standard part of fengshui since the times of ancient China. 
These underground streams has been a popular belief in at least both West-
ern and Chinese cultures for centuries. In China, the earliest possible refer-
�£�¹�¡�£�¾���¤�º�½���¿�©�«�¾���»�½�ž�¡�¿�«�¡�£���¢�ž�¿�£�¾���¿�º���¿�©�£���¿�«�¸�£�¾���º�¤���¿�©�£���£�¸�»�£�½�º�½�����À���,�ô�ô�ò�ó�_�ô�ó�ù�û��������), 
or at least the times of the earliest fengshui literature – whereas in various 
�	�À�½�º�»�£�ž�¹���¡�º�À�¹�¿�½�«�£�¾���«�¿���Ÿ�£�¡�ž�¸�£���»�º�»�À�¶�ž�½���«�¹���¿�©�£���ó�ø�¿�©���¡�£�¹�¿�À�½�Ä���,�»���ó�ö�-�����ž�¹�¢���¡�º�¸-
�¸�º�¹�¶�Ä���´�¹�º�Â�¹���«�¹���
�«�¹�¶�ž�¹�¢���ž�¿���¶�£�ž�¾�¿���¿�«�¶�¶���ó�û�õ�ò�w�¾�����Â�©�£�¹���¿�©�£���À�¹�¢�£�½�¨�½�º�À�¹�¢���Â�ž�¿�£�½��
�¾�¿�½�£�ž�¸�¾���Ÿ�£�¡�ž�¸�£���½�£�¶�ž�¿�£�¢���Â�«�¿�©���½�ž�¢�«�ž�¿�«�º�¹�����,���ž�½�«�_���º�¾�´�«�¹�£�¹���£�¿���ž�¶�����ó�û�ú�÷�����«�«�«�-����

While naturally occurring underground streams of water are extremely 
rare, the modern architectural works built over various streams are becom-
�«�¹�¨���¾�«�¨�¹�«�§�¬�¡�ž�¹�¿�¶�Ä���¸�º�½�£���»�º�»�À�¶�ž�½���,�
�«�¨�À�½�£���ô���ú�-�������©�£�½�£�¤�º�½�£�����Â�©�«�¶�£���¿�©�£���¾�¡�«�£�¹�¿�«�¾�¿�¾��
�©�ž�Á�£�� �¹�º�¿�� �Ä�£�¿�� �¿�º�� �¡�º�¸�£�� �«�¹�¿�º�� �ž�¨�½�£�£�¸�£�¹�¿�� �Â�«�¿�©�� �¿�©�£�� �£�¦�¤�£�¡�¿�¾�� �º�¤�� �Â�ž�¿�£�½�� �Á�£�«�¹�¾�� �ž�¹�¢��
other earth radiation-related matters, these modern works could be part 
�º�¤���»�½�º�Á�«�¹�¨���¿�©�«�¾���¤�£�ž�¿�À�½�£���º�¤���¿�©�£���¤�£�¹�¨�¾�©�À�«���¿�º���Ÿ�£���ž�¡�¡�À�½�ž�¿�£���º�½���¤�ž�¶�¾�£�������º�Â�£�Á�£�½�����º�¹�£��
could suspect that, for fengshui, it might have initially only been a means 
of protecting the graves on the sloping mountains

�
�©�§�¼�¹�¢���Ê�ï�Ð�î���
�ž�³�³�©�µ�§�¾�ž�»�¢�¹�����É�Ñ�Ë�Î�5�Ë�Ñ���ë���
�¹�ž�µ�²�����³�¶�À�¡�����¹�©�§�¨�»�ë�����©�³�³�����¼�µ�ë�������ë���������ï 
���¨�©�³�¢���»�¨�¢�����¢�ž�¹�����¼�µ���º�»�¹�¢�ž�´���¡�¶�¢�º���µ�¶�»���¤�³�¶�¾���¡�©�¹�¢� �»�³�À���»�¨�¹�¶�¼�§�¨���ž�µ�¡���¼�µ�¡�¢�¹���»�¨�¢���Ÿ�¼�©�³�¡�©�µ�§�ë���»�¨�¢��
�
�ž�³�³�©�µ�§�¾�ž�»�¢�¹��� �ž�µ���¾�¶�¹�²���ž�º���ž��� �³�ž�º�º�©� ���¢�¿�ž�´�·�³�¢���¶�£���µ�ž�»�¼�¹�ž�³���º�»�¹�¢�ž�´�º���Ÿ�¢�©�µ�§���©�´�·�³�¢�´�¢�µ�»�¢�¡���¶�µ��

modern architecture. 
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It is a basic human need, not only for physical, but also for mental reasons, 
and we should not overlook its importance in our daily life. Calm water 
in daily surroundings have shown to decrease the stress levels on humans, 
and the importance of this notice is becoming only more important, as the 
average stress levels are only raising. 

���¹�¢�� �«�¹�� �À�½�Ÿ�ž�¹�� �¾�¿�½�À�¡�¿�À�½�£���� �ž�¹�� �ž�¢�£�¼�À�ž�¿�£�� �Â�ž�¿�£�½�� �À�¾�ž�¨�£���� �¡�ž�¹�� �©�ž�Á�£�� �¿�½�£�¸�£�¹�¢�º�À�¾��
outcomes in the city’s ecosystem, by increasing wildlife, insect variety, de-
�¡�½�£�ž�¾�£���ž�«�½���»�º�¶�¶�À�¿�«�º�¹���,�«�¹�¢�«�½�£�¡�¿�¶�Ä���ž�¹�¢���¢�«�½�£�¡�¿�¶�Ä�-�����¶�º�Â�£�½�«�¹�¨���ž�«�½���¿�£�¸�»�£�½�ž�¿�À�½�£���£�¿�¡����
�,�
�«�¨�À�½�£�� �ô���ó�ò�-�� ���ž�¿�£�½�� �¨�ž�½�¢�£�¹�¾�� �«�¹�� �º�¿�©�£�½�� �©�ž�¹�¢�� �¡�ž�¹�� �Â�º�½�´�� �ž�¶�¾�º�� �ž�¾�� �ž�� �¾�¿�º�½�ž�¨�£�� �¤�º�½��
�¾�¿�º�½�¸���ž�¹�¢���Â�ž�¾�¿�£�Â�ž�¿�£�½�����,�
�«�¨�À�½�£���ô���ó�ó�-�����©�«�¾���¡�ž�¹���Ÿ�£�¡�º�¸�£���ž���»�ž�½�¿���º�¤���¿�©�£���¹�£�¡�£�¾�¾�ž�½�Ä��
planning decisions in the near future, due to the rising sea levels.

�
�©�§�¼�¹�¢���Ê�ï�É�È�î�����ž�´�´�ž�¹�Ÿ�À�����®�•�º�»�ž�¡�ë�����¾�¢�¡�¢�µ�ï�� 
���¨�¢�����ž�®�¶�¹�©�»�À���¶�£���»�¨�¢���¾�¶�¹�³�¡�M�º���³�ž�¹�§�¢�º�»��� �©�»�©�¢�º���ž�¹�¢���£�ž� �©�µ�§���·�¹�¶�Ÿ�³�¢�´�º���¾�©�»�¨���¾�ž�»�¢�¹���´�ž�µ�ž�§�¢�´�¢�µ�»��
�ž�µ�¡���¹�©�º�©�µ�§���º�¢�ž���³�¢�½�¢�³�º���¡�¼�¢���»�¶��� �³�©�´�ž�»�¢��� �¨�ž�µ�§�¢�ï�����¶�´�¢���¶�£���»�¨�¢�´���¨�ž�½�¢���¹�¢�ž� �»�¢�¡���»�¶���©�»���Ÿ�À���¹�¢�½�¢�ž�³-
�©�µ�§���¶�³�¡���¹�©�½�¢�¹�º�����¢�ï�§�ï�ë�����¶�º�»�¶�µ���ž�µ�¡�����¶�·�¢�µ�¨�ž�§�¢�µ�����¶�¹��� �¹�¢�ž�»�©�µ�§���µ�¢�¾���¾�ž�»�¢�¹���º�¶�³�¼�»�©�¶�µ�º�ë���¢�ï�§�ï�ë���¾�¢�»��

gardens, canals, pools, and streams.
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�©�§�¼�¹�¢���Ê�ï�É�É�î�����¨�¢�¶�µ�§�§�À�¢� �¨�¢�¶�µ�ë�����¢�¶�¼�³�ë�����¶�¼�»�¨�����¶�¹�¢�ž�����Ê�È�È�Ê�5�È�Í���ï�����¨�¢���©�´�´�¢�µ�º�¢���¹�¢�µ�¢�¾�ž�³���·�¹�¶�§�¹�ž�´���£�¶�¹���µ�¢�ž�¹�³�À��
�É�É�²�´���³�¶�µ�§���³�©�µ�¢�ž�¹���·�ž�¹�²���´�ž�©�µ�³�À��� �¶�µ�º�©�º�»�º���¶�£���¹�¢�½�©�½�ž�³���¶�£���»�¨�¢���·�¹�¢�½�©�¶�¼�º�³�À���¢�¿�©�º�»�¢�¡���¹�©�½�¢�¹�ï�����¶�»���¶�µ�³�À���©�º���»�¨�¢���¹�©�½�¢�¹�º�©�¡�¢��

�©�µ���ž�µ���¢�¿�»�¢�µ�º�©�½�¢���¼�º�¢�����Ñ�È���È�È�È���¼�º�¢�¹�º���ž���¡�ž�À���ë���»�¨�¢���¾�ž�»�¢�¹���¨�ž�º���¹�¢�·�¶�¹�»�¢�¡���»�¶��� �¹�¢�ž�»���µ�¼�´�¢�¹�¶�¼�º���·�¶�º�©�»�©�½�¢���¢�¥�£�¢� �»�º��
�©�µ� �³�¼�¡�©�µ�§���ž�´�¶�¼�µ�»���¶�£���º�·�¢� �©�¢�º���©�µ� �¹�¢�ž�º�¢�¡���Î�5�Ë�Ð���»�©�´�¢�º�ë���¡�¢� �¹�¢�ž�º�¢�¡���ž�©�¹���·�¶�³�³�¼�»�©�¶�µ�ë���ž�µ�¡��� �¶�¶�³�¢�¹���ž�©�¹�����Ë�ï�Î���ˆ���³�¢�º�º��

than average).

Figure 2.12: Xinsheng Green Waterway ("•�=,K	•;,�þ)£:\���ë�����ž�©� �¨�¼�µ�§�ë�����ž�©�¾�ž�µ�ï����
�����Î�É�È���´�¢�»�¢�¹���¹�¢�º�»�¶�¹�¢�¡���º�¢� �»�©�¶�µ���¶�£���»�¨�¢�����¹�¢�¢�µ�����©�½�¢�¹�ë���¾�ž�º���Ÿ�¼�©�³�»���£�¶�¹���©�´�·�¹�¶�½�©�µ�§���ž�©�¹���¸�¼�ž�³�©�»�À���©�µ���Ê�È�É�Ð���ž�µ�¡���©�º���µ�¶�¾���ž��
�·�¶�·�¼�³�ž�¹���·�³�ž� �¢���£�¶�¹���³�¢�©�Á�¼�¹�¢���ž�´�¶�µ�§���»�¨�¢���¹�¢�º�©�¡�¢�µ�»�º�ï
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�,���ž�´���u�����º���ô�ò�ó�÷�����ó�ò�ó�-�,�
�«�¨�À�½�£���õ���ó�-�������£�Á�£�½�¿�©�£�¶�£�¾�¾�����º�¤���¿�©�£���¡�ž�¿�£�¨�º�½�«�Å�«�¹�¨���¾�Ä�¾�¿�£�¸����
�¿�©�£���º�À�¿�¸�º�¾�¿���¶�ž�Ä�£�½�,�¾�-�� �»�¶�ž�Ä�¾���¾�¿�«�¶�¶���¿�©�£���¸�º�¾�¿���Á�«�¿�ž�¶���»�ž�½�¿���º�¤���¤�£�¹�¨�¾�©�À�«�������©�£�½�£�¤�º�½�£����
this chapter has a major role also in this thesis.

���º�Â�£�Á�£�½�����¿�©�«�¾���«�¾���¹�º�¿���Á�£�½�Ä���¿�Ä�»�«�¡�ž�¶���¤�º�½���¸�º�¢�£�½�¹���ž�½�¡�©�«�¿�£�¡�¿�À�½�£�������©�«�¶�£���«�¹���¿�©�£���£�ž�½-
�¶�«�£�¾�¿���	�À�½�º�»�£�ž�¹���¡�«�Á�«�¶�«�Å�ž�¿�«�º�¹�¾���l�� �¸�ž�«�¹�¶�Ä�����À�¸�£�½�������½�£�£�¡�£�����ž�¹�¢�����º�¸�£���l�� �¢�«�¢���¹�º�¿��
have great importance for the interior space in their buildings, contrarily, 
the contemporary architectural work has instead made the design of the in-
�¿�£�½�«�º�½���¾�»�ž�¡�£���Ÿ�£�¡�º�¸�£���¿�©�£���À�¶�¿�«�¸�ž�¿�£���¿�ž�¾�´���º�¤���ž�½�¡�©�«�¿�£�¡�¿�À�½�£���,���«�£�¢�«�º�¹���ô�ò�ò�ú�����Ã�¶�Á�«�«�«�-����
Quoting Le Corbusier: ”The design moves from inside to outside – exterior 
�«�¾�� �¿�©�£�� �½�£�¾�À�¶�¿�� �º�¤�� �¿�©�£�� �«�¹�¿�£�½�«�º�½�z�,���£�� ���º�½�Ÿ�À�¾�«�£�½�� �ô�ò�ò�ö���� �ó�ø�-�������©�«�¾�� �«�¾�� �¿�©�£�� �¢�º�¨�¸�ž�� �º�¤��
�¸�º�¢�£�½�¹�«�¾�¸���,���£�¹�¿�À�½�«���ô�ò�ò�ø�����ô�ò�ù�-�������¾���
�½�ž�¹�´�����¶�º�Ä�¢�����½�«�¨�©�¿���½�£�ž�¾�º�¹�¾���¿�©�£���º�½�¨�ž�¹�«�¡��
architecture: “An organic form grows its structure out of conditions as a 
�»�¶�ž�¹�¿���¨�½�º�Â�¾���º�À�¿���º�¤���¿�©�£���¾�º�«�¶�����������º�¿�©���À�¹�¤�º�¶�¢���¾�«�¸�«�¶�ž�½�¶�Ä���¤�½�º�¸���Â�«�¿�©�«�¹���z���,���º�©�¹�¾�º�¹��
�ó�û�û�ö�����ø�ù�-

Although, this does not mean that modern architecture ignores the sur-
rounding environment, but rather that the focal point of the practice has 
shifted from the outer arrangement and façade to creating spaces indoors. 
���©�£���£�Ã�¿�£�½�«�º�½���©�ž�¾���Ÿ�£�¡�º�¸�£���ž���¸�£�½�£���ž�¹�¢���Á�ž�¨�À�£���½�£�¥�·�£�¡�¿�«�º�¹���º�¤���¿�©�£���«�¹�¿�£�½�«�º�½�����
�À�½-
�¿�©�£�½�¸�º�½�£�����«�¹���¾�º�¸�£���¡�ž�¾�£�¾�����ž���Ÿ�À�«�¶�¢�«�¹�¨���«�¾���£�Á�£�¹���¾�£�£�¹���¿�º���Ÿ�£���«�¹���¡�º�¹�¥�·�«�¡�¿���Â�«�¿�©���¿�©�£��
�¾�À�½�½�º�À�¹�¢�«�¹�¨���¹�ž�¿�À�½�£���_�����¾�����Ä�¢�½�¨�Ä�����£�»�£�¾�����ž�����À�¹�¨�ž�½�«�ž�¹���ž�½�¿�«�¾�¿���ž�¹�¢���ž�½�¿���¿�©�£�º�½�«�¾�¿��
�©�ž�¾���Â�½�«�¿�¿�£�¹�����x�����»�©�Ä�¾�«�¡�ž�¶���¡�º�¹�§�¬�¨�À�½�ž�¿�«�º�¹���«�¾���ž���»�½�º�¢�À�¡�¿���º�¤���¿�©�£���¢�À�£�¶���Ÿ�£�¿�Â�£�£�¹���¹�ž-
�¿�«�Á�£���¡�º�¹�¾�¿�½�À�¡�¿�«�º�¹���ž�¹�¢���º�À�¿�¾�«�¢�£���£�¹�Á�«�½�º�¹�¸�£�¹�¿�z���,���£�¹�¿�À�½�«���ô�ò�ò�ø�����ô�ó�ò�-��

But something exceedingly valuable has been lost from this shift. It might 
be a reason for the current general dissatisfaction among the common pop-
�À�¶�ž�¿�«�º�¹�����ž�¾���¿�©�£���Ÿ�£�ž�À�¿�«�¤�À�¶���ž�¹�¢���Â�£�¶�¶���¿�©�º�À�¨�©�¿���«�¹�¿�£�½�«�º�½���¾�»�ž�¡�£�¾���ž�½�£���¹�º�¿���º�¦�¤�£�½�«�¹�¨��
much for the people outside. And as the indoor is gathering the most of 
the architect’s attention, outdoors are often left very much cold and imper-
sonal, windy and uncomfortable, plain and simple. It is therefore plausible 
that applying basic principles of fengshui, could likely be a step in the right 
direction.

�
�©�§�¼�¹�¢���Ë�ï�É�î�����¨�¢���¶�¹�¡�¢�¹���¶�£���©�´�·�¶�¹�»�ž�µ� �¢�ï���
�£���»�¨�¢���³�ž�¹�§�¢�º�»��� �ž�»�¢�§�¶�¹�©�¢�º���£�ž�©�³�ë���ž�³�³���»�¨�¢���¶�»�¨�¢�¹���¶�µ�¢�º��
�¼�µ�¡�¢�¹�µ�¢�ž�»�¨���¾�©�³�³���º�¼�¥�£�¢�¹�ï�����¨�¢���¹�¼�³�¢���ž�·�·�³�©�¢�º���¶�µ�³�À���©�µ���»�¨�©�º���¡�©�¹�¢� �»�©�¶�µ�ï
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�«�¶�ž�½�� �¶�º�¡�ž�¿�«�º�¹�¾�� �¡�ž�¹�� �Ÿ�£�� �£�¼�À�ž�¶�¶�Ä�� �¤�º�À�¹�¢�� �¤�½�º�¸�� �ž�½�º�À�¹�¢�� �¿�©�£�� �Â�º�½�¶�¢���� �
�º�½�� �£�Ã�ž�¸�»�¶�£����
�¿�©�£���
�¿�ž�¶�«�ž�¹���¡�«�¿�Ä�����¤�º�Å�«�¹�¢�ž�����¡�«�¿�¿�Ç���«�¢�£�ž�¶�£�����¢�£�¾�«�¨�¹�£�¢���Ÿ�Ä���ž�½�¡�©�«�¿�£�¡�¿�����¹�¿�º�¹�«�º���
�«�¶�ž�½-
�£�¿�£���,���«�£�¢�«�º�¹���ô�ò�ò�ú�����ö�ø�-�����Â�ž�¾���¶�º�¡�ž�¿�£�¢���ž�¡�¡�º�½�¢�«�¹�¨�¶�Ä�����¿�©�º�À�¨�©���¹�º�¿���»�À�½�»�º�¾�£�¶�Ä�����Â�«�¿�©��
�¤�£�¹�¨�¾�©�À�«���»�½�«�¹�¡�«�»�¶�£�¾���,�
�«�¨�À�½�£���õ���õ�-��

In short, a node is situated in a location described in the classic Five Geo-
�§�¹�ž�·�¨�©� �ž�³�����¢� �¹�¢�»�º���,���ž�´���u�����º���ô�ò�ó�÷�����ù�ú�_�ú�ô�-��

�ú�” The Dragon +U���� ���� �¹�º�¢�£�� �¶�º�¡�ž�¿�£�¾�� �ž�¿�� �¿�©�£�� �£�¹�¢�� �º�¤�� �¸�º�À�¹�¿�ž�«�¹�� �½�«�¢�¨�£�¾����
���¹�£���¾�©�º�À�¶�¢���¹�º�¿���¡�À�¿���¿�©�£���½�ž�¹�¨�£���º�¤���¸�º�À�¹�¿�ž�«�¹�¾���,�¿�©�£���¢�½�ž�¨�º�¹�-�����º�½���¿�©�£��
veins of qi will be cut open, and the qi will be scattered in all 
directions. 

�ú�” ���©�£�����ž�¹�¢��7Ž�������©�£�����½�ž�¨�º�¹���ž�¹�¢�����«�¨�£�½���£�¸�Ÿ�½�ž�¡�£���ž�¹�¢���»�½�º�¿�£�¡�¿�����¹�º�½�¿�©-
ern side of the node needs to have protected mountains against 
�¿�©�£���¡�º�¶�¢���Â�«�¹�¢�¾���,���½�À�À�¹�����ô�ò�ò�ú�����»���ú�÷�-�����»�½�£�¤�£�½�ž�Ÿ�¶�Ä���¤�º�½�¸�£�¢���«�¹���¿�©�£���¤�º�½�¸��
of an “armchair.”

�ú�” The Water ;,�������º�º�´�«�¹�¨���ž�¿���¿�©�£���Â�ž�¿�£�½�������¾���¿�©�£���¸�º�¾�¿���»�½�£�¤�£�½�ž�Ÿ�¶�£���¤�£�ž-
�¿�À�½�£�� �«�¹�� �¤�£�¹�¨�¾�©�À�«���� �ž�� �»�½�£�¾�£�¹�¡�£�� �º�¤�� �Â�ž�¿�£�½�� �«�¾�� �¹�£�¡�£�¾�¾�ž�½�Ä���� ���½�£�¤�£�½�ž�Ÿ�¶�Ä�� �ž��
�½�«�Á�£�½�����¥�·�º�Â�«�¹�¨���¤�½�º�¸���£�ž�¾�¿���¿�º���Â�£�¾�¿�����Â�«�¿�©���ž���¾�¸�º�º�¿�©���¡�À�½�Á�£���,���ž�¿�£�½���¢�½�ž�¨-
on Classic)

�ú�” The Cave Dx�������©�£���¹�º�¢�£���������¾�»�º�¿���º�¤���¡�©�ž�¹�¨�£���«�¹���¨�£�º�¶�º�¨�«�¡�ž�¶���¼�À�ž�¶�«�¿�«�£�¾����
with a leveled land from an elevated spot, and an open view to 
the waterfront.

�ú�” The Direction C��������©�£���¤�½�º�¹�¿�������£�¢�����«�½�¢�����¿�º���¿�©�£���¾�º�À�¿�©���������¹�º�¢�£���¾�©�º�À�¶�¢��
always face a southerly direction.

These principles are considered as a whole rather than individual princi-
�»�¶�£�¾�����ž�¹�¢���ž�¶�Â�ž�Ä�¾���À�¾�£�¢���«�¹���¾�«�¿�£���¾�£�¶�£�¡�¿�«�º�¹���«�¹���¿�½�ž�¢�«�¿�«�º�¹�ž�¶�����©�«�¹�ž���,���ž�´���u�����º���ô�ò�ó�÷����
�ú�ó�-�� ���º�Â�£�Á�£�½���� �¿�©�£�¾�£�� �»�½�«�¹�¡�«�»�¶�£�¾�� �¢�º�� �Ÿ�½�«�¹�¨�� �ž�� �¤�£�Â�� �»�½�º�Ÿ�¶�£�¸�¾�� �¿�©�ž�¿�� �¢�£�½�«�Á�£�� �¤�½�º�¸��
Chinese geography. Mountainous areas, for example, are a common sight 
�«�¹�� �¹�º�½�¿�©�£�½�¹�� ���©�«�¹�ž���� �Â�©�£�½�£�� �¿�©�£�� �¤�£�¹�¨�¾�©�À�«�� �«�¹�«�¿�«�ž�¶�¶�Ä�� �Â�ž�¾�� �¤�º�½�¸�£�¢���� ���º�Â�£�Á�£�½���� �«�¹��
�¥�·�ž�¿�¿�£�½���¶�º�¡�ž�¿�«�º�¹�¾�����¿�©�«�¾���¸�À�¾�¿���Ÿ�£���¾�À�Ÿ�¾�¿�«�¿�À�¿�£�¢���Ÿ�Ä�����¤�º�½���£�Ã�ž�¸�»�¶�£�����¿�½�£�£�¾���º�½���£�Á�£�¹���ž�½-
�¿�«�§�¬�¡�«�ž�¶���©�«�¶�¶�¾�������¶�¿�©�º�À�¨�©�����¿�©�£���¾�º�_�¡�ž�¶�¶�£�¢���x�¤�£�¹�¨�¾�©�À�«���¤�º�½�£�¾�¿�¾�z���©�ž�Á�£���Ÿ�£�£�¹���¾�©�º�Â�¹���¿�º��
�©�ž�Á�£���ž�¹���£�¦�¤�£�¡�¿���º�¤���¾�À�¦�§�¬�¡�«�£�¹�¿���£�¹�¡�¶�º�¾�À�½�£���,���º�¨�¨�«�¹�¾���u�����«�¹�º�½�����ô�ò�ó�ú�����÷�-���,�Ÿ�£�¾�«�¢�£�¾���ž�¶�¶��
�º�¿�©�£�½���Ÿ�£�¹�£�§�¬�¿�¾���¾�À�½�½�º�À�¹�¢�«�¹�¨���Â�«�¶�¢���¹�ž�¿�À�½�£���¡�ž�¹���º�¦�¤�£�½�-�����ž�¹�¢���¿�©�£���ž�½�¨�À�¸�£�¹�¿���º�¤���«�¹-
�ž�À�¾�»�«�¡�«�º�À�¾���¤�£�¹�¨�¾�©�À�«���©�ž�¾���£�¦�¤�£�¡�¿�«�Á�£�¶�Ä���Â�º�½�´�£�¢���«�¹���¾�º�¸�£���º�¤���¿�©�£�����©�«�¹�£�¾�£���Á�«�¶�¶�ž�¨�£�¾����
�ž�¹�¢���£�¾�»�£�¡�«�ž�¶�¶�Ä���«�¹���¡�«�¿�«�£�¾���¶�«�´�£�����º�¹�¨�����º�¹�¨���¤�º�½���»�½�º�¿�£�¡�¿�«�¹�¨���¿�©�£���¨�½�£�£�¹�£�½�Ä�������À�¿���¢�À�£��
to these semi-strict rules for geographical features, it might be the reason 
�¤�º�½���¿�©�£���»�º�»�À�¶�ž�½�«�¿�Ä���º�¤�����º�¸�»�ž�¾�¾�����¡�©�º�º�¶���«�¹���¸�º�½�£���¥�·�ž�¿���ž�¹�¢���¤�£�ž�¿�À�½�£�¶�£�¾�¾���½�£�¨�«�º�¹�¾��
�,���½�À�À�¹���ô�ò�ò�ú�����ó�ó�÷�-�����Â�©�«�¶�£���«�¹���¸�º�À�¹�¿�ž�«�¹�º�À�¾�����ž�»�ž�¹�����ž���¾�¿�Ä�¶�£���º�¤���¿�©�£���
�º�½�¸�����¡�©�º�º�¶��
�©�ž�¾���Ÿ�£�£�¹���¹�º�¿�ž�Ÿ�¶�Ä���»�º�»�À�¶�ž�½���,���ž�½�Á�«�¸�Ð�´�«���ô�ò�ò�ô�����ø�õ�-��
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Forests, and vegetation in general, also reduce stress in a similar manner, 
�ž�¾���¿�©�£���¡�ž�¶�¸���Â�ž�¿�£�½�¾���¢�º�������©�«�¾���¾�º�_�¡�ž�¶�¶�£�¢���Ÿ�«�º�»�©�«�¶�«�ž���£�¦�¤�£�¡�¿���»�½�º�¢�À�¡�£�¾���½�£�¾�¿�º�½�ž�¿�«�Á�£��
�Ÿ�£�¹�£�§�¬�¿�¾���º�¹���©�À�¸�ž�¹�¾���,���«�¢�Â�£�¶�¶���£�¿���ž�¶�����ô�ò�ó�ò�����õ�ø�-�����ž�¹�¢���¾�©�º�Â�¾���º�À�½���«�¹�©�£�½�£�¹�¿���»�½�£�¤-
erence for greenery in the daily surroundings. From this we could make 
an assumption that the more greenery is, the better - but this might be an 
exaggeration. After all, even the Classic states: “Burial where the grass is not 
�¡�À�¿���«�¾���½�£�¹�º�Â�¹�£�¢���ž�¾���ž���½�º�Ÿ�Ÿ�£�½�w�¾���Ÿ�À�½�«�ž�¶���z���,���ž�¿�º�¹���ô�ò�ó�õ�����ó�ô�ó�-�����Â�©�«�¡�©���Â�£���¡�ž�¹���Â�«�¿�©��
�¡�£�½�¿�ž�«�¹�¿�Ä���À�¹�¢�£�½�¾�¿�ž�¹�¢���ž�¾���ž���½�£�¼�À�«�½�£�¸�£�¹�¿���¤�º�½���¸�ž�«�¹�¿�£�¹�ž�¹�¡�£���º�¤���¿�©�£���Á�£�¨�£�¿�ž�¿�«�º�¹����
and therefore we cannot let it become overabundance. In addition, while 
grandiose and large trees are repeatedly mentioned being auspicious in 
�¤�£�¹�¨�¾�©�À�«���¡�¶�ž�¾�¾�«�¡�¾���,�£���¨���������ž�¿�º�¹���ô�ò�ó�õ�����ó�ô�û�����ó�ø�ó���u���ó�ù�ö�-�����¿�©�£�Ä���¾�¿�«�¶�¶���¾�©�º�À�¶�¢���¹�º�¿���¾�©�ž�¢�£��
�¿�©�£���Ÿ�À�«�¶�¢�«�¹�¨���º�½���¾�»�ž�¡�£���«�¹���¤�½�º�¹�¿���º�¤���«�¿�,���ž�´���u�����º�����ô�ò�ó�÷�-�������©�«�¾���¹�ž�¿�À�½�ž�¶�¶�Ä���Ÿ�¶�º�¡�´�¾��
�¿�©�£���¾�À�¹�¶�«�¨�©�¿���ž�¹�¢���Á�«�£�Â�¾���¤�½�º�¸���¿�©�£���«�¹�¿�£�½�«�º�½���,�
�«�¨�À�½�£���õ���÷�-��

�
�©�§�¼�¹�¢���Ë�ï�Í�î�������¶�º� �¶�����¢�¹-
�»�©� �ž�³�¢�������¢�¹�»�©� �ž�³���
�¶�¹�¢�º�»��
���Ê�È�É�Ì�����Ÿ�À�����¶�¢�¹�©�����»�¼�¡�©�¶�ï��

Milan, Italy.
While interesting to 
�³�¶�¶�²���ž�»���£�¹�¶�´���»�¨�¢���¶�¼�»-

side, and being vaguely 
sustainable and ecolog-
ical, the shading of  the 
trees around the facade 
inevitable lead to a lim-

ited sunlight indoors 
�����¢�³�º�´�ž�²�¢�¹�º�ë���Ê�È�É�Ñ���ï��

While the presence of 
greenery is prefereable, 
sunlight is valued to be 

a greater importance 
also in fengshui. 
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Furthermore, due to this border of contrast, a building will not be only 
physically, but also psychologically separated from its surroundings when 
�»�¶�ž�¡�£�¢���«�¹���«�¸�¸�£�¢�«�ž�¿�£�¶�Ä���ž�¶�º�¹�¨���¿�©�£���Â�ž�¿�£�½���,�
�«�¨�À�½�£���õ���ù�-�������¹�¶�Ä���©�ž�Á�«�¹�¨���ž���Ÿ�½�«�¢�¨�£���º�½��
other means of crossing this border, will readily have the building to appear 
lonely and introverted, or contrarily complacent and proud. When placed 
�ž�¡�¡�º�½�¢�«�¹�¨�¶�Ä���Â�«�¿�©���¤�£�¹�¨�¾�©�À�«���¿�©�«�¾���Â�º�À�¶�¢���¹�º�¿���©�ž�»�»�£�¹�����ž�¾���¾�À�¦�§�¬�¡�«�£�¹�¿���¶�ž�¹�¢���¾�©�º�À�¶�¢��
be placed between the building and water and preferably having vegetation 
to protect it and the people nearby from the strongest winds.

Moreover, while streams highlight the general topography and work as 
boundaries, still water, on the other hand, can be perceived as one of the 
�»�½�«�¸�º�½�¢�«�ž�¶���£�¶�£�¸�£�¹�¿�¾���º�¤���»�«�£�¡�£���ž�¹�¢���¾�«�¶�£�¹�¡�£���,���ž�¡�©�£�¶�ž�½�¢���ô�ò�ó�÷�����ó�ú�ó�-�,�
�«�¨�À�½�£���õ���ú�-����
Although these stationary and silent waters are connected with death in 
�¸�ž�¹�Ä���¡�À�¶�¿�À�½�£�¾���¾�À�¡�©���ž�¾�����©�«�¹�£�¾�£���,���ž�¿�º�¹���ô�ò�ó�õ�����û�ó�-�����ž�¹�¡�«�£�¹�¿�����½�£�£�´�õ�÷, and Finn-
ish�õ�ø�����«�¿���¾�¿�«�¶�¶���ž�¶�¾�º���½�£�¿�ž�«�¹�¾���«�¿�¾���«�¹�¹�£�½���Ÿ�£�ž�À�¿�Ä���ž�¹�¢���Á�º�«�¡�£���,���ž�¡�©�£�¶�ž�½�¢���ô�ò�ó�÷�����ô�ö���u���ù�ó�-

�
�©�§�¼�¹�¢���Ë�ï�Ï�î�����ž�»�©�¶�µ�ž�³�����º�º�¢�´�Ÿ�³�À�����¼�©�³�¡�©�µ�§���¶�£�����ž�µ�§�³�ž�¡�¢�º�¨�����É�Ñ�Î�É�5�Ð�Ê���ë���Ÿ�À�����¶�¼�©�º�����ž�¨�µ�ï
With its monolithic form and immediate presence of water,  the building appears 

unreachable and almost alien to its place. 

�õ�÷�����½�£�£�´���½�«�Á�£�½�¾���º�¤���¿�©�£���À�¹�¢�£�½�Â�º�½�¶�¢�������¡�©�£�½�º�¹�������º�¡�Ä�¿�À�¾�����	�½�«�¢�ž�¹�º�¾�������£�¿�©�£�������©�¶�£�¨�£�¿�©�º�¹�����ž�¹�¢�����¿�Ä�Ã
�õ�ø River of Tuonela
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�
�©�§�¼�¹�¢���Ë�ï�Ð�î�����¢�©�¨�ž�©�����¶�º�·�©�»�ž�³���¶�£�����¹�ž�¡�©�»�©�¶�µ�ž�³�����¨�©�µ�¢�º�¢�����¢�¡�©� �©�µ�¢�����Ê�È�É�Ð�����Ÿ�À���������ï
In various cultures, philosophy-wise, still waters are described as being dead - which 

�©�º���ž�³�º�¶���»�¨�¢��� �ž�º�¢���¾�©�»�¨���£�¢�µ�§�º�¨�¼�©�ï�����¢�»�ë���¾�¨�¢�µ���»�¨�¢���§�¶�ž�³���©�º���»�¶���ž� �¨�©�¢�½�¢���»�¨�¢���´�¶�º�»���·�¢�ž� �¢�£�¼�³���º�·�ž� �¢�ë��
and have a sense of silence, vast bodies of stagnant water can be one of the most 

�¢�¥�£�¢� �»�©�½�¢���´�¢�ž�µ�º���¶�£���ž� �¨�©�¢�½�©�µ�§���»�¨�©�º���ž�©�´�ï

���©�À�¾�����«�¹���¿�©�£���Ÿ�À�«�¶�¿���£�¹�Á�«�½�º�¹�¸�£�¹�¿�����¢�«�¦�¤�£�½�£�¹�¿���´�«�¹�¢���º�¤���Â�ž�¿�£�½���¤�£�ž�¿�À�½�£�¾���©�ž�¾���ž���¾�«�¨-
�¹�«�§�¬�¡�ž�¹�¿�� �¹�À�¸�Ÿ�£�½�� �º�¤�� �À�¾�£�¾�� �ž�¹�¢�� �»�º�¾�¾�«�Ÿ�«�¶�«�¿�«�£�¾���� �
�¿�� �¢�º�£�¾�� �¹�º�¿�� �¹�£�£�¢�� �¿�º�� �Ÿ�£�� �¶�«�¸�«�¿�£�¢��
to fountains in parks, or small pools in front of the buildings. Instead, it 
can reveal the topography of the city, as forms of linked streams, visible for 
�¿�©�£���»�ž�¾�¾�£�½�¾�_�Ÿ�Ä���,�
�«�¨�À�½�£���õ���û�����ô���ó�ó�����ô���ó�ô�-�������©�£�¾�£���¾�¿�½�£�ž�¸�¾���¡�ž�¹���Â�º�½�´���ž�¾���ž���Ÿ�º�À�¹�¢-
ary of communities, places to rest and gaze the water, pools, and ponds 
�¤�º�½���¡�©�«�¶�¢�½�£�¹���¿�º���»�¶�ž�Ä���«�¹���,���¶�£�Ã�ž�¹�¢�£�½���ó�û�ù�ù�����õ�ô�ö�_�õ�ô�÷�-�,�
�«�¨�À�½�£���õ���ó�ò�-�������¡�¡�º�½�¢�«�¹�¨���¿�º��
���¶�£�Ã�ž�¹�¢�£�½�����¿�©�£�¾�£���Â�ž�¿�£�½�¾���¾�©�º�À�¶�¢�����Ÿ�Ä���¹�ž�¿�À�½�£�����Ÿ�£���¡�º�¹�¹�£�¡�¿�£�¢���,���¶�£�Ã�ž�¹�¢�£�½���ó�û�ù�ù����
�õ�ô�ù�-�����ž�¹�¢���¿�©�À�¾���¤�º�½�¸�«�¹�¨���¾�«�Å�£���ž�¾���¢�º�«�¹�¨���¾�º���Â�©�«�¶�£���ž�»�»�½�º�ž�¡�©�«�¹�¨���¸�º�½�£���¨�½�ž�¹�¢�«�º�¾�£��
ones. For fengshui this is the ideological situation. Alexander goes as far as 
�½�£�¼�À�«�½�«�¹�¨���£�Á�£�½�Ä���Ÿ�À�«�¶�¢�«�¹�¨���»�½�º�°�£�¡�¿���¿�º���«�¹�¡�¶�À�¢�£���ž���»�¶�ž�¹���¤�º�½���Á�«�¾�«�Ÿ�¶�£���Â�ž�¿�£�½�¾���,�»�����õ�ô�ø�-����
�ž�¹�¢���¾�Â�«�¸�¸�«�¹�¨���¶�º�¡�ž�¿�«�º�¹�¾���Â�«�¿�©�«�¹���½�£�ž�¡�©���º�¤���ž���¤�£�Â���¸�«�¹�À�¿�£�¾�w���Â�ž�¶�´���,�»���õ�ô�ù�-�������©�«�¾���«�¾��
�¿�©�£���¶�£�Á�£�¶���º�¤���«�¸�»�º�½�¿�ž�¹�¡�£���¿�©�ž�¿���¾�©�º�À�¶�¢���Ÿ�£���½�£�¼�À�«�½�£�¢���¤�º�½���¿�©�£���À�¾�£���º�¤���Â�ž�¿�£�½��
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�
�©�§�¼�¹�¢���Ë�ï�É�È�î�����¢�³�³�¢�¹���
�¶�¼�µ�»�ž�©�µ�����ž�¹�²�����É�Ñ�Ï�È�����Ÿ�À�����ž�¾�¹�¢�µ� �¢�����ž�³�·�¹�©�µ���E�����º�º�¶� �©�ž�»�¢�º�ï�������¶�¹�»�³�ž�µ�¡�ë�������ë���������ï 
���³�ž� �¢�º���»�¶���·�³�ž�À���©�µ���»�¨�¢���¾�ž�»�¢�¹�ë���©�º���£�¼�µ�¡�ž�´�¢�µ�»�ž�³���£�¶�¹��� �¨�©�³�¡�¹�¢�µ�º�M���¨�¢�ž�³�»�¨�À���¡�¢�½�¢�³�¶�·�´�¢�µ�»���ž�µ�¡���ž�¡�¼�³�»�º�M���§�¢�µ�¢�¹�ž�³��

�´�¢�µ�»�ž�³���¨�¢�ž�³�»�¨�ë���ž�º���©�»���º�¢�»�º���£�¹�¢�¢��� �¹�¼� �©�ž�³���·�¹�¶� �¢�º�º�¢�º���¶�£���»�¨�¢���¨�¼�´�ž�µ���´�©�µ�¡�������³�¢�¿�ž�µ�¡�¢�¹�ë���É�Ñ�Ï�Ñ�ë���·�ï���Ê�Ñ�Ë���ï�����¨�©�º�ë���ž�º��
a byproduct, also further increases the positive energy of an environment and thus generates alive 

�º�·�ž� �¢�º���»�¶���¢�¿�·�¢�¹�©�¢�µ� �¢�ï

�
�©�§�¼�¹�¢���Ë�ï�Ñ�î��� �ž�µ�ž�³�º���¶�£��
Amsterdam.  

���¨�¢���¶�½�¢�¹���¨�¼�µ�¡�¹�¢�¡���²�©�³�¶�´�¢�»�¢�¹�º��
of canals in Amsterdam 

does not only give the city a 
somewhat varying structure 

�Ÿ�¼�»���ž�³�º�¶���¶�¥�£�¢�¹���¹�¢�£�¹�¢�º�¨�©�µ�§���©�µ��
summer and the possibility 

for activities in winter.
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�
�©�§�¼�¹�¢���Ë�ï�É�Ê�î�������¹�¶�¼�§�¨�ë���´�¶�¡�©�¦�ª�¢�¡���©�´�ž�§�¢���¶�£���»�¨�¢���º�©�»�¼�ž�»�©�¶�µ���©�µ�����¢�¾�����¢�¹�º�¢�À�ë���ž�µ�¡���»�¨�¢���¡�¢� �©�º�©�¶�µ��
choices for correcting its errors accordingly with the fengshui principles.

and hold back further multiplying threads against nature. For example, the 
�»�£�º�»�¶�£���«�¹���¿�©�£�����£�½�¾�£�Ä�����©�º�½�£���«�¹�����£�Â�����£�½�¾�£�Ä���������������ž�½�£���«�¹���ž���¡�º�¹�¾�¿�ž�¹�¿���¿�©�½�£�ž�¿���º�¤��
hurricanes and strong winds for building houses right along the dynes, be-
�¾�«�¢�£���¿�©�£���Ÿ�£�ž�¡�©���,���¡���ž�½�¨���ó�û�ù�ó�����ó�ø�_�ó�ù�-�������Ä�¹�£�¾�����Â�©�«�¡�©���Â�º�À�¶�¢���º�¿�©�£�½���Â�ž�Ä�¾���»�½�º�¿�£�¡�¿��
the people behind them, have been demolished from excessive building 
and use. As hurricanes are becoming only more common in New Jersey, 
fengshui would not have only nature preserving meanings, but also practi-
�¡�ž�¶���½�£�ž�¾�º�¹�¾�����¾�«�¹�¡�£���«�¿���½�£�¼�À�«�½�£�¾���¢�«�¾�¿�ž�¹�¡�£���¤�½�º�¸���¿�©�£���¶�ž�½�¨�£���Â�ž�¿�£�½�¾���ž�¹�¢���Á�£�¨�£�¿�ž�¿�«�º�¹��
�ž�¹�¢�'�º�½���¾�¸�ž�¶�¶���©�«�¶�¶�¾���«�¹���Ÿ�£�¿�Â�£�£�¹���,�
�«�¨�À�½�£���õ���ó�ô�-�,���¶�£�Ã�ž�¹�¢�£�½���ó�û�ù�ù�����ó�õ�ù�_�ó�õ�ú�-��

���¶�¿�©�º�À�¨�©���� �ž�¾���¤�£�¹�¨�¾�©�À�«�� �Â�ž�¾���º�½�«�¨�«�¹�ž�¶�¶�Ä���¸�£�ž�¹�¿�� �¿�©�£�� �ž�¡�¿�� �º�¤�� �¸�£�½�£�¶�Ä���§�¬�¹�¢�«�¹�¨�� �¿�©�£��
auspicious location for a new building or a grave, it did not precisely in-
clude nature preserving attributes. For this reason, fengshui is criticized for 
some environmental problems it has caused in Mainland China, for exam-
�»�¶�£�����¡�º�½�½�º�¾�«�º�¹���¡�ž�À�¾�£�¢���Ÿ�Ä���Ÿ�À�«�¶�¢�«�¹�¨���¨�½�ž�Á�£�¾���º�¹���¸�º�À�¹�¿�ž�«�¹�¾���,���½�À�À�¹���ô�ò�ò�ú�����ó�õ�ö�-����
�Â�©�«�¡�©���Â�ž�¾���¾�£�£�¹���ž�¾���ž���©�ž�½�¸�¶�£�¾�¾���ž�¡�¿�«�º�¹���º�¤���¿�©�£�����ž�º�«�¾�¿���¡�Ä�¡�¶�£���º�¤���¶�«�¤�£���,���ž�½�Á�«�¸�Ð�´�«��
�ô�ò�ò�ô�����ú�÷�-�������¶�£�����½�À�À�¹���¾�¿�ž�¿�£�¾���¿�©�ž�¿���Â�©�«�¶�£���¤�£�¹�¨�¾�©�À�«�w�¾���»�º�«�¹�¿���«�¾���¿�º���¢�£�¾�«�¨�¹���«�¹���©�ž�½-
�¸�º�¹�Ä�� �Â�«�¿�©�� �¹�ž�¿�À�½�£���� �«�¿�� �¢�º�£�¾�� �¹�º�¿�� �¸�ž�´�£�� �«�¿�� �¹�ž�¿�À�½�£�� �½�£�¾�£�½�Á�«�¹�¨�� �»�©�«�¶�º�¾�º�»�©�Ä�� �,���½�À-
�À�¹���ô�ò�ò�ú�����ó�ú�õ�-�������£�½�©�ž�»�¾���ž���¨�º�º�¢���£�Ã�ž�¸�»�¶�£���º�¤���¿�©�«�¾���«�¾���¿�©�£���¤�£�¹�¨�¾�©�À�«�w�¾���¹�£�£�¢���¤�º�½���ž�¹��
auspicious location, which partly means preferably fertile land. Although 
this has been a globally common practice since human history, Cristopher 
Alexander states how choosing the lot should be based on a completely 
�º�»�»�º�¾�«�¿�£���ž�¿�¿�«�¿�À�¢�£���,���¶�£�Ã�ž�¹�¢�£�½���ó�û�ù�ù�����÷�ò�ú�_�÷�ó�ó�-�������©�£���¥�·�º�À�½�«�¾�©�«�¹�¨���¹�ž�¿�À�½�£���¾�©�º�À�¶�¢��
be left in peace, and we should, instead, choose the locations with the worst 
�¾�º�«�¶���¡�º�¹�¢�«�¿�«�º�¹�¾���«�¹���ž�¹���ž�½�£�ž�����ž�¾���Â�£���¡�ž�¹���£�¦�¤�º�½�¿�¶�£�¾�¾�¶�Ä���¸�ž�´�£���«�¿���©�ž�Ÿ�«�¿�ž�Ÿ�¶�£���ž�¹�¢���¤�£�½-
tile. This, at least in theory, is a lot less demanding and damaging against 
nature than the needs placed by fengshui.
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qi), which in turn creates the environment inevitably less desirable. Among 
many, Danish architect Jan Gehl has argued against them with numerous 
�½�£�ž�¾�º�¹�«�¹�¨�¾���� �¤�½�º�¸�� �»�£�¢�£�¾�¿�½�«�ž�¹�� �¾�ž�¤�£�¿�Ä�� �¿�º�� �¨�£�¹�£�½�ž�¶�� �¼�À�ž�¶�«�¿�Ä�� �º�¤�� �¿�©�£�� �£�¹�Á�«�½�º�¹�¸�£�¹�¿��
�,���£�©�¶���ô�ò�ó�ú�����û�ó�������£�©�¶���ô�ò�ó�ó�����õ�ù�-�������¡�¡�º�½�¢�«�¹�¨���¿�º���©�«�¾���§�¬�¹�¢�«�¹�¨�¾�����¤�º�½�Ÿ�«�¢�¢�«�¹�¨���Á�£�©�«�¡-
�À�¶�ž�½���¿�½�ž�¦�§�¬�¡���©�ž�¾���ž���¾�¿�½�ž�«�¨�©�¿���¡�º�¹�¹�£�¡�¿�«�º�¹���¿�º���¿�©�£���ž�¡�¿�«�Á�«�¿�Ä���¶�£�Á�£�¶���º�¤���¡�«�¿�Ä���¶�«�¤�£���,�»���õ�÷�-����
and therefore, it would be necessary to treat any routes and thoroughfares 
in a similar manner, as is a custom in fengshui practice. While they can 
grow in size towards the borders of a city, they are still preferred to move 
slow and winding when placed in immediate connection with buildings. 
This naturally means minimizing the number of cars and other vehicular 
�¿�½�ž�¦�§�¬�¡���«�¹���¿�©�£���À�½�Ÿ�ž�¹���£�¹�Á�«�½�º�¹�¸�£�¹�¿���ž�¹�¢���¢�£�¹�¾�£�¶�Ä���Ÿ�À�«�¶�¿���½�£�¾�«�¢�£�¹�¿�«�ž�¶���ž�½�£�ž�¾��

As the behavior of roads is similar to rivers, straight routes can evidently 
�¡�½�£�ž�¿�£�� �¤�ž�¾�¿�£�½�� �¿�½�ž�¦�§�¬�¡���� �Â�©�«�¡�©�� �¹�ž�¿�À�½�ž�¶�¶�Ä�� �¹�º�Ÿ�º�¢�Ä�� �Â�ž�¹�¿�¾�� �¨�º�«�¹�¨�� �Ÿ�Ä�� �¿�©�£�«�½�� �©�º�¸�£�¾��
�,���¶�£�Ã�ž�¹�¢�£�½�� �ó�û�ù�ù���� �ô�ø�ó�-���� ���À�¡�©�� �½�º�ž�¢�� �¾�£�¿�¿�«�¹�¨�¾�� �£�ž�¾�«�¶�Ä�� �¡�½�£�ž�¿�£�� �¿�©�½�º�À�¨�©�� �¿�½�ž�¦�§�¬�¡����
which is fast, noisy, and dangerous. Partly so as such roads will seem as a 
so-called forgiving environment for drivers, which leads to higher driving 
speeds and greater risks, regardless of set speed limits. Meanwhile, a curved 
street with less information on surroundings seems more hazardous for the 
driver and makes them more aware of the outside, and thus reducing their 
driving speeds.

���¹�º�¿�©�£�½���¸�£�¿�©�º�¢���¤�º�½���ž�Á�º�«�¢�«�¹�¨���¿�©�½�º�À�¨�©�_�¿�½�ž�¦�§�¬�¡���«�¾���Ÿ�Ä���»�½�£�¤�£�½�½�«�¹�¨���¢�£�ž�¢���£�¹�¢�¾�����Ÿ�À�¿��
this is not favored by either from fengshui or architectural standpoint. Ac-
cording to fengshui principles, a house at the end of a street is “on the way” 
of the qi���Ÿ�Ä���¿�©�£���»�ž�¿�©���¶�£�ž�¢�«�¹�¨���¿�º���«�¿���,���ž�´���u�����º���ô�ò�ó�÷�����û�÷�-�������¹���¿�©�£���º�¿�©�£�½���©�ž�¹�¢����
seen from the architectural perspective, these cul-de-sacs can feel claus-
�¿�½�º�»�©�º�Ÿ�«�¡�� �ž�¹�¢�� �ž�»�»�£�ž�½���¿�º�� �¤�º�½�¡�£���«�¹�¿�£�½�ž�¡�¿�«�º�¹�� �,���¶�£�Ã�ž�¹�¢�£�½���ó�û�ù�ù���� �ô�ø�ô�-���� ���£�½�©�ž�»�¾��
a solution for both is to have good enough paths leading away from the 
�¢�£�ž�¢�_�£�¹�¢�����½�£�¸�º�Á�«�¹�¨���¿�©�£�¾�£���¤�£�ž�¿�À�½�£�¾���ž�¾���£�Ã�»�¶�ž�«�¹�£�¢�����¿�©�£���x�¶�«�¹�£�z���º�¤��qi continues, 
even though the actual street 
does not, and space loses its 
feeling of being too en-
�¡�¶�º�¾�£�¢���,�
�«�¨�À�½�£���õ���ó�ö���- 

�
�©�§�¼�¹�¢���Ë�ï�É�Ì�î�����
�µ��
the theme of 
housing, the street 
can continue as a path 
�£�¶�¹���¹�¢�£�¹�¢�º�¨�©�µ�§���¾�ž�³�²�º�ë���¹�¼�µ�µ�©�µ�§�ë���¶�¹��
�Ÿ�©�²�©�µ�§�ï���
�µ���¼�¹�Ÿ�ž�µ���º�¢�»�»�©�µ�§�º�ë���©�»���´�©�§�¨�»���Ÿ�¢���ž��
�»�¨�¶�¹�¶�¼�§�¨�£�ž�¹�¢�ë���ž���·�ž�¹�²�ë���¶�¹���¶�»�¨�¢�¹���·�ž�»�¨���¡�¢�¡�©� �ž�»�¢�¡��
only for pedestrians use. 
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The history of the formation of cities is largely based on settlements and 
shops that were built among popular routes that people had used, and thus 
made accordingly to the marks on the ground. This ends up creating fasci-
natingly organic city structures, that can still be found in some Old Towns 
around the world - likely most famously the Venice, in Italy. These “desire 
lines” are currently used increasingly by landscape architects by examining 
�¿�©�£���½�º�À�¿�£�¾���»�£�º�»�¶�£���À�¾�£���ž�¹�¢���»�ž�Á�«�¹�¨���¿�©�£�¸���ž�¤�¿�£�½�Â�ž�½�¢�����,���«�¢�Â�£�¶�¶���£�¿���ž�¶�������ô�ò�ó�ò�����ù�ø�-����
���¹�¤�º�½�¿�À�¹�ž�¿�£�¶�Ä�����»�½�£�¤�£�½�£�¹�¡�£�¾���¤�º�½���¾�¼�À�ž�½�£���ž�¹�¨�¶�£�¾���ž�¸�º�¹�¨���À�½�Ÿ�ž�¹���»�¶�ž�¹�¹�£�½�¾���ž�½�£���¹�º�¿��
�«�¹���¶�«�¹�£���Â�«�¿�©���¿�©�£���»�£�¢�£�¾�¿�½�«�ž�¹�¾�w���¤�ž�Á�º�½���,���£�©�¶���ô�ò�ó�ó�����ó�õ�ú�-����

While grid plan almost unavoidably creates detours, monotonous envi-
ronment, and likely windy streets, uneven pathways, however, can create, 
�ž�¸�º�¹�¨���º�¿�©�£�½���¸�£�¹�¿�«�º�¹�£�¢���ž�¢�Á�ž�¹�¿�ž�¨�£�¾�����ž���¢�£�¾�«�½�£�¢���¾�£�½�«�ž�¶���Á�«�¾�«�º�¹���,���À�¶�¶�£�¹���ó�û�ù�ó�����ó�ù�-
�,�
�«�¨�À�½�£���õ���ó�÷�-�������©�£�¹���ž���»�£�¢�£�¾�¿�½�«�ž�¹�w�¾���½�ž�¹�¨�£���º�¤���Á�«�£�Â���«�¾���¶�«�¸�«�¿�£�¢�����¿�©�£���¾�À�½�½�º�À�¹�¢�«�¹�¨�¾��
stay more intriguing, whereas if the end of the route is visible, the walking 
�Â�«�¶�¶���ž�»�»�£�ž�½���£�¹�¢�¶�£�¾�¾���,���£�©�¶���ô�ò�ó�ú�����ó�ô�ù�-�������½�£�ž�´�«�¹�¨���¢�º�Â�¹���¿�©�£���½�º�À�¿�£���«�¹�¿�º���¾�£�¡�¿�«�º�¹�¾��
�º�¤�� �¿�À�½�¹�¾�� �ž�¹�¢�� �¾�¸�ž�¶�¶�� �¾�¼�À�ž�½�£�¾���� �¿�©�£�� �º�»�£�¹�«�¹�¨�� �Á�«�£�Â�¾�� �ž�½�£�� �¡�º�¹�¿�«�¹�À�ž�¶�¶�Ä�� �¡�©�ž�¹�¨�«�¹�¨����
which creates continuity and makes the future into a mystery. 

Thus, especially when the street has near adjoining buildings, it creates a 
�¾�¿�½�º�¹�¨���¾�£�¹�¾�£���º�¤���¢�Ä�¹�ž�¸�«�¡�«�¿�Ä���Â�©�£�½�£���£�¹�¡�¶�º�¾�À�½�£���ž�¹�¢���»�À�½�£���¥�·�À�«�¢�«�¿�Ä���ž�½�£���«�¹���¤�ž�¾�¡�«-
�¹�ž�¿�«�¹�¨�� �Ÿ�ž�¶�ž�¹�¡�£�� �,���À�¶�¶�£�¹�� �ó�û�ù�ó���� �õ�ò�-���� �
�º�½�� �¡�½�£�ž�¿�«�¹�¨�� �¿�©�£�¾�£�� �Â�«�¹�¢�«�¹�¨�� �¾�¿�½�£�£�¿�� �»�ž�¿�©�¾����
�¤�º�½���£�Ã�ž�¸�»�¶�£�����»�À�¹�¡�¿�À�ž�¿�«�º�¹���,�
�«�¨�À�½�£���õ���ó�ø�-�,�»���ö�÷�-�����¥�·�À�¡�¿�À�ž�¿�«�º�¹���,�
�«�¨�À�½�£���õ���ó�ù�-�����À�¹-
�¢�À�¶�ž�¿�«�º�¹�� �,�
�«�¨�À�½�£�� �õ���ó�ú�-�,�»���ö�ø�-���� �ž�¹�¢�� �ž�¹�¿�«�¡�«�»�ž�¿�«�º�¹�� �,�
�«�¨�À�½�£�� �õ���ó�û���� �õ���ó�÷�-�,�»���ö�û�-�� �ž�½�£��
corresponding ways to vary the urban street system. Mostly these create 
closures and breaks in the street while having a sense of progression, unlike 
�ž���¤�À�¶�¶���£�¹�¡�¶�º�¾�£�½���Â�º�À�¶�¢���,�»���ö�ù�-����

�
�©�§�¼�¹�¢���Ë�ï�É�Î�î��
���¼�µ� �»�¼�ž�»�©�¶�µ���5������
building sets 
on the way of a 
path.
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�
�©�§�¼�¹�¢���Ë�ï�É�Ï�î���
�³�¼� �»�¼�ž�»�©�¶�µ���5�������½�ž�¹�©�ž�»�©�¶�µ���¶�£���µ�ž�¹�¹�¶�¾���ž�µ�¡���¶�·�¢�µ���º�ž�·� �¢�º�ï

�
�©�§�¼�¹�¢���Ë�ï�É�Ñ�î�����µ�»�©� �©�·�ž�»�©�¶�µ���5���������º�»�¹�¢�¢�»���¾�ž�À���¾�¨�¢�¹�¢���»�¨�¢���½�©�º�©�¶�µ���©�º���³�©�´�©�»�¢�¡�ï
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���º�Â�£�Á�£�½�����«�¿���¸�«�¨�©�¿���Ÿ�£���À�¹�¤�º�½�¿�À�¹�ž�¿�£���¿�©�ž�¿���Á�£�½�¿�«�¡�ž�¶���Á�ž�½�«�£�¿�Ä���� �«�¹���¿�©�£���º�¿�©�£�½���©�ž�¹�¢����
is preferred to be avoided according to fengshui principles. Even though 
proper sites are preferred to be placed on high ground, slightly elevated, 
�¸�«�¢�_�Â�ž�Ä���º�¤���ž���©�«�¶�¶���,���ž�´���u�����º���ô�ò�ó�÷�����ó�ó�ó�-�����«�¿�¾���»�½�«�¹�¡�«�»�¶�£�¾���ž�¶�¾�º���½�£�¼�À�«�½�£���½�£�¶�ž�¿�«�Á�£�¶�Ä��

�¥�·�ž�¿���¶�ž�¹�¢���Â�«�¿�©���ž���¸�ž�Ã���¾�¶�º�»�£���º�¤���ó�ò°���,���À���ô�ò�ò�õ�����ú�ô�-�������£�¨�ž�½�¢�¶�£�¾�¾���º�¤���Ÿ�£�«�¹�¨���¶�º�¡�ž�¿-
ed in a hilly environment, where changes in elevation should be expected, 
they still are not preferred. This is perhaps explainable by the nature of hu-
man beings, as our senses are adapted to mainly on horizontal movement 
�,���£�©�¶���ô�ò�ó�ú���� �õ�õ�-���� ���À�½���£�Ä�£�¾�«�¨�©�¿���ž�¶�º�¹�£�� �«�¾���»�½�£�¢�º�¸�«�¹�ž�¹�¿�¶�Ä���©�º�½�«�Å�º�¹�¿�ž�¶���� �Â�©�£�½�£�ž�¾��
looking down- and especially upwards is greatly more demanding. Further-
more, moving the entire body in this vertical direction is an even greater 
challenge, both physically and psychologically. Besides, building on level 
land is undoubtedly easier than on a sloping terrain.

But, even though sudden changes of levels are admittedly inconvenient at 
least, they would still also add variety in the city structure, by creating a 
�¾�«�¸�«�¶�ž�½���¾�£�½�«�ž�¶���Á�«�¾�«�º�¹���ž�¾���Â�«�¿�©���¿�©�£���Â�«�¹�¢�«�¹�¨���¾�¿�½�£�£�¿���¾�¿�½�À�¡�¿�À�½�£�¾���,���À�¶�¶�£�¹���ó�û�ù�ó�����ô�ò�-
�,�
�«�¨�À�½�£���õ���ô�ò�-�������©�£�½�£�¤�º�½�£�����¿�©�£���¿�º�»�º�¨�½�ž�»�©�«�¡�ž�¶���¡�©�ž�¹�¨�£�¾���¡�ž�¹���«�¹�¡�½�£�ž�¾�£���¿�©�£���¨�£�¹-
�£�½�ž�¶���¼�À�ž�¶�«�¿�Ä���º�¤���ž���»�¶�ž�¡�£���Ÿ�Ä���º�¦�¤�£�½�«�¹�¨���¿�©�£���£�Ã�»�£�½�«�£�¹�¡�£�¾���Â�©�«�¡�©���¡�º�¸�»�¶�£�¿�£�¶�Ä���¥�·�ž�¿���º�½��
�À�¹�«�¤�º�½�¸���¶�ž�¹�¢���¡�ž�¹�¹�º�¿���,���£�©�¶���ô�ò�ó�ú�����ó�ù�ù�-�������¸�º�¹�¨���¾�º�¶�£�¶�Ä���¿�©�£���Á�«�£�Â�¾�����¢�£�¾�¡�£�¹�¢�«�¹�¨��
�ž�¹�¢���ž�¾�¡�£�¹�¢�«�¹�¨���¡�ž�¹���©�ž�Á�£���¿�©�£���»�¾�Ä�¡�©�º�¶�º�¨�«�¡�ž�¶���£�¦�¤�£�¡�¿���º�¤���¨�º�«�¹�¨���«�¹�¿�º���¿�©�£���´�¹�º�Â�¹��
�ž�¹�¢���¿�©�£���À�¹�´�¹�º�Â�¹�����½�£�¾�»�£�¡�¿�«�Á�£�¶�Ä���,���À�¶�¶�£�¹���ó�û�ù�ó�����õ�ú�-����

�
�©�§�¼�¹�¢���Ë�ï�Ê�È�î�������ž�µ���
�¹�ž�µ� �©�º� �¶�ë���ž�´�¶�µ�§���´�ž�µ�À���¶�»�¨�¢�¹��� �©�»�©�¢�º�ë���©�º���£�ž�´�¶�¼�º���£�¶�¹���©�»�º���½�¢�¹�»�©� �ž�³���½�ž�¹�©�¢�»�À�ï��
���¨�©�º���©�º���ž�µ���¼�µ�£�¶�¹�»�¼�µ�ž�»�¢���´�©�º�º�©�µ�§���¢�³�¢�´�¢�µ�»���¶�£���£�¢�µ�§�º�¨�¼�©���·�¹�ž� �»�©� �¢���£�¹�¶�´���ž�µ���ž�¢�º�»�¨�¢�»�©� ���º�»�ž�µ�¡-

point – at least when the principles are followed precisely.
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�
�©�§�¼�¹�¢���Ë�ï�Ê�Ê�î�����¢�¶�·�³�¢���¢�µ�®�¶�À���º�·�¢�µ�¡�©�µ�§���»�©�´�¢���ž�»���»�¨�¢���¢�¡�§�¢���¶�£���·�¼�Ÿ�³�©� ���ž�µ�¡���·�¹�©�½�ž�»�¢�ï�����¨�©�³�¢���¨�ž�½-
ing a visual contact inside the building is part of creating this soft change, activating 

�»�¨�¢���º�»�¹�¢�¢�»���³�©�£�¢���©�º���ž�µ���¢�¸�¼�ž�³���·�ž�¹�»���¶�£���ž� �¨�©�¢�½�©�µ�§���»�¨�©�º�ï�����µ�¢���·�ž�¹�»���¶�£���»�¨�©�º���»�ž�º�²���©�º���»�¶���´�ž�©�µ�»�ž�©�µ��
this gradient from the whole city to individual buildings. 

���¼�ž�µ�§�Á�¨�¶�¼�ë�����¢�©�®�©�µ�§�����¶�ž�¡�ë���Ê�Ê�ï�È�Ï�ï�Ê�È�É�Î

�
�©�§�¼�¹�¢���Ë�ï�Ê�Ë�î�����¨�¢���º�¶�5� �ž�³�³�¢�¡���·�¹�©�½�ž� �À���§�¹�ž�¡�©�¢�µ�»��� �ž�µ���ž�³�º�¶��
be applied to housing. With a semi-public green 

room, open to other residents, the owner can have 
a better connection to neighbors as the smoother 

�»�¹�ž�µ�º�©�»�©�¶�µ���£�¹�¶�´���·�¼�Ÿ�³�©� ���»�¶���·�¹�©�½�ž�»�¢���¡�¶�¢�º���µ�¶�»���¢�´�·�¨�ž�º�©�Á�¢��
this contradiction. 

���¼�Ÿ�³�©� �����Ÿ�³�¼�¢�����ž�µ�¡���·�¹�©�½�ž�»�¢�����¶�¹�ž�µ�§�¢�����ž�¹�¢���´�ž�¹�²�¢�¡��
according to their strength.

But instead of concentrating on the activation of the street life, a common 
�»�©�£�¹�º�¸�£�¹�º�¹���º�¤���ž�¶�¶�º�Â�«�¹�¨���«�¹�¡�½�£�ž�¾�£�¢���Á�£�©�«�¡�À�¶�ž�½���¿�½�ž�¦�§�¬�¡���«�¾���»�À�¾�©�«�¹�¨���»�£�¢�£�¾�¿�½�«�ž�¹�¾��
further near the edges and into the buildings. While visual connection with 
�¾�¿�½�£�£�¿�� �ž�¹�¢�� �¿�©�£�� �¨�½�º�À�¹�¢�� �¥�·�º�º�½�� �«�¾�� �º�¹�£�� �º�¤�� �¿�©�£�� �£�¾�¾�£�¹�¿�«�ž�¶�� �£�¶�£�¸�£�¹�¿�¾�� �¤�º�½�� �¡�½�£�ž�¿�«�¹�¨��
�ž���¾�º�¤�¿���£�¢�¨�£���£�¦�¤�£�¡�¿���,���£�©�¶���ô�ò�ó�ó�����ó�ô�ó�-�,�
�«�¨�À�½�£���õ���ô�õ�-����
it alone is not a solution for it, and especially 
for a living city - which, following the fengshui 
principles of living energy or shengqi, should 
be priority. Instead, as argued in the previous 
�¡�©�ž�»�¿�£�½�����º�¹�£���¾�©�º�À�¶�¢���»�½�£�¤�£�½���¾�¶�º�Â���¿�½�ž�¦�§�¬�¡���«�¹���ž�¹���À�½-
ban setting, allowing the middle of the street 
for the movement of people, and the edges for 
leisure. As explained earlier, people, by nature, 
prefer places where they can have their backs 
protected, have a comfortable microclimate, 
and an open view at front for observing the 
�¾�À�½�½�º�À�¹�¢�«�¹�¨���¶�«�¤�£���,���¶�£�Ã�ž�¹�¢�£�½�����ó�û�ù�û�-��





76

B
uilding design and orientations

���À�¸�¿�©�º�½���¤�À�½�¿�©�£�½�����Ÿ�À�¿���¸�«�¶�¢�¶�Ä���¡�½�«�¿�«�¡�«�Å�£�����£�½�Å�º�¨���ž�¹�¢���¢�£�����£�À�½�º�¹�����¤�º�½���¡�¶�ž�«�¸�«�¹�¨��
�¿�©�ž�¿���ž�½�¡�©�«�¿�£�¡�¿�À�½�£���«�¾���¹�º�¿���ž���¾�«�¹�¨�¶�£���Â�©�º�¶�£���ž�¹�Ä�¸�º�½�£�����ž�¹�¢���«�¿���¸�À�¾�¿���Ÿ�£���ž�½�¿�«�§�¬�¡�«�ž�¶�¶�Ä��
�¡�½�£�ž�¿�£�¢���«�¹���¿�©�£���©�£�ž�¢���º�¤���¿�©�£���¢�£�¾�«�¨�¹�£�½���,���À�¸�¿�©�º�½���ô�ò�ò�ø�����õ�ó�-�������©�«�¾���«�¾���¸�º�¾�¿���¶�«�´�£�¶�Ä��
the common way of designing architecture in today’s world, but it is argu-
able that this attitude can lead to ignorance of the location’s features and 
elements. Instead, it at worst makes the building only an Avant-Garde art 
piece, which more tries to bring a message or confuse the viewer.

���¶�¾�º���� �ž�¡�¡�º�½�¢�«�¹�¨�� �¿�º�� �¿�©�£�� ���£�½�Å�º�¨�w�¾���ž�¹�¢�� �¢�£�� ���£�À�½�º�¹�w�¾���Â�º�½�¢�¾���� �ž�½�¡�©�«�¿�£�¡�¿�À�½�£�� �©�ž�¾����
therefore, once been a single whole - including of being one with the sur-
roundings. Why should modern architects leave out this kind of common 
tradition? Architecture’s primary purpose should be the user and people 
who have to live with it. In this kind of environment, it is possible that this 
�¾�º�¸�£�Â�©�ž�¿���½�£�¼�À�«�½�£�¾���Â�©�ž�¿�����À�¸�¿�©�º�½���¢�£�§�¬�¹�£�¾���Ÿ�À�«�¶�¢�«�¹�¨�¾���¾�ž�Ä�«�¹�¨�����x�
���À�¹�¢�£�½�¾�¿�ž�¹�¢��
�¾�º�¸�£�¿�©�«�¹�¨���ž�Ÿ�º�À�¿���Â�©�ž�¿���«�¾���ž�½�º�À�¹�¢���¸�£���z���,���À�¸�¿�©�º�½���ô�ò�ó�ú�����ó�ø�-�����À�¿���«�¿���«�¾���£�¾�¾�£�¹�¿�«�ž�¶��
to understand that this, at least mainly, does not mean in a visual manner, 
but rather that the building is not alien to its place. This could be, in the 
deepest level, what fengshui also aims for. Fengshui does not purposely try 
to control the aesthetics of a building, but when everything is in harmo-
ny, it by nature becomes part of its surroundings. Any other way, it would 
�»�À�½�»�º�¾�£�¶�Ä���¿�½�Ä���¿�º���»�º�»���À�»�����Ÿ�£�«�¹�¨���¢�«�¦�¤�£�½�£�¹�¿�����Ÿ�À�¿���£�¹�¢�«�¹�¨���À�»���¡�º�¹�¥�·�«�¡�¿�«�¹�¨���Â�«�¿�©���«�¿�¾��
neighboring environment.

���º�Â�£�Á�£�½���� �Â�©�«�¶�£�� �¾�£�¿�¿�«�¹�¨�� �ž�� �©�«�¨�©�� �«�¸�»�º�½�¿�ž�¹�¡�£�� �º�¹�� �¿�©�£�� �¾�À�½�½�º�À�¹�¢�«�¹�¨�� �£�¹�Á�«�½�º�¹-
�¸�£�¹�¿���� �¡�¶�ž�¾�¾�«�¡�ž�¶�� �¤�£�¹�¨�¾�©�À�«�� �,�ž�¹�¢�� �£�¾�»�£�¡�«�ž�¶�¶�Ä�� �¿�©�£�� �
�º�½�¸�� ���¡�©�º�º�¶�� �ž�»�»�½�º�ž�¡�©�-�� �¢�º��
�©�ž�Á�£���¾�»�£�¡�«�§�¬�¡���»�½�£�¤�£�½�£�¹�¡�£�¾���ž�¶�¾�º���¤�º�½���ž�¹���«�¢�£�ž�¶���¢�£�¾�«�¨�¹�������©�£���Á�ž�¶�À�£�¾���º�¤���¿�©�£�¾�£���»�½�«�¹-
ciples will be considered, and their meanings are being reasoned and crit-
�«�¡�«�Å�£�¢���ž�¾���¢�º�¹�£���«�¹���¿�©�£���»�½�£�Á�«�º�À�¾���¡�©�ž�»�¿�£�½�¾�����ž�¹�¢���¹�ž�¿�À�½�ž�¶�¶�Ä�����¿�©�£���¾�»�£�¡�«�§�¬�¡���¢�£�¾�«�¨�¹��
�¡�©�º�«�¡�£�¾���¾�©�º�À�¶�¢���Ÿ�£���£�Á�ž�¶�À�ž�¿�£�¢���ž�¡�¡�º�½�¢�«�¹�¨�¶�Ä���Â�«�¿�©���ž���¾�»�£�¡�«�§�¬�¡���»�¶�ž�¡�£�����½�£�¨�ž�½�¢�¶�£�¾�¾���º�¤��
the fengshui principles.
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�¡�º�¸�»�ž�¹�«�£�¾���ž�½�¨�À�£���¤�º�½���Ÿ�£�¿�¿�£�½���»�½�º�¾�»�£�½�«�¿�Ä�����ž�¾���Â�£�¶�¶���ž�¾���§�¬�¨�©�¿�¾���«�¹���½�£�¾�«�¢�£�¹�¿�«�ž�¶���ž�½�£�ž�¾��
�¤�º�½���Ÿ�À�«�¶�¢�«�¹�¨���¿�ž�¶�¶�£�½���¿�©�ž�¹���¿�©�£���¹�£�«�¨�©�Ÿ�º�½���,���½�À�À�¹���ô�ò�ò�ò�ú�����ø�ô�-�����
�¹���¿�©�£���¶�ž�¿�¿�£�½���¡�ž�¾�£����
�¡�«�¿�Ä���»�¶�ž�¹�¹�«�¹�¨���©�ž�¾���½�£�¼�À�«�½�£�¢���¿�º���¤�º�¶�¶�º�Â���ž�¶�¾�º���¿�©�£���¨�£�¹�£�½�ž�¶���½�À�¶�£���º�¤���¿�©�£���¸�£�¹�¿�«�º�¹�£�¢��
fengshui mountain setting, where the tallest buildings are placed in north-
�£�ž�¾�¿���¤�º�½���¸�ž�Ã�«�¸�«�Å�«�¹�¨���¿�©�£���¾�À�¹�¶�«�¨�©�¿���«�¹���¿�©�£���ž�½�£�ž���,�»���ø�ö�-�,�
�«�¨�À�½�£���õ���ô�ú�����ô�û�-����

���º�Â�£�Á�£�½���� �Ÿ�À�«�¶�¢�«�¹�¨�� �Â�«�¿�©�� �¸�À�¶�¿�«�»�¶�£�� �¥�·�º�º�½�¾�� �«�¾�� �ž�� �½�ž�¿�©�£�½�� �½�£�¡�£�¹�¿�� �»�©�£�¹�º�¸�£�¹�º�¹��
in Chinese culture and in Asia in general, where building horizon-
tal has been popular throughout history. 
The transition from these low 
wooden building based tradi-
tions, to concrete based build-
ing style and dense town and 
city planning, has led to new 
means for achieving the auspi-
cious fengshui. But as mentioned, 
this is a misunderstanding of the 
fengshui principles, as even the 
life-giving qi has the optimal limits. 
Therefore, buildings should not exceed 
�©�£�«�¨�©�¿�¾���º�¤���ö���º�½���÷���¥�·�º�º�½�¾�����Â�©�«�¡�©���«�¾���¹�º�¿���À�¹-
heard of in architectural theory either.

�
�©�§�¼�¹�¢���Ë�ï�Ê�Î�î�����©�¥�£�¢�¹�¢�µ�»���´�¢�»�¨�¶�¡�¶�³�¶�§�©�¢�º���£�¶�¹��� �¹�¢�ž�»�©�µ�§���ž�µ���ž�¹�´� �¨�ž�©�¹���º�¢�»�»�©�µ�§���©�µ��� �¶�µ�»�¢�´�·�¶-
�¹�ž�¹�À���·�¹�ž� �»�©� �¢�ï�����¼�»���ž�º���»�¨�¢�º�¢���·�º�À� �¨�¶�³�¶�§�©� �ž�³�ë���©�µ�½�©�º�©�Ÿ�³�¢���Ÿ�¶�¹�¡�¢�¹�º���ž�¹�¢���µ�¶�»���¨�¢�³�·�©�µ�§���¾�©�»�¨���»�¨�¢��

quality of the microclimate, the principle is often left out altogether. 
���¶�¡�©�¦�ª�¢�¡���½�¢�¹�º�©�¶�µ���¶�£�����¶�µ�§���É�Ñ�Ð�Ð�ë���Ë�Ê

�
�©�§�¼�¹�¢���Ë�ï�Ê�Ï�î�����
�³�³�¼�º�»�¹�ž�»�©�¶�µ���¶�£���»�¨�¢���»�¹�ž�¡�©�»�©�¶�µ�ž�³�����¨�©�µ�¢�º�¢����
���©�¨�¢�À�¼�ž�µ���¨�¶�¼�º�¢�ï�����¨�¢���¨�¶�¼�º�¢���»�À�·�¢���»�¨�ž�»���¨�ž�º���¶�½�¢�¹���Ê�È�È�È��

�À�¢�ž�¹�º���¶�£���³�¶�µ�§���¨�©�º�»�¶�¹�À���ž�µ�¡���¨�ž�º���Ÿ�¢�¢�µ���º�©�§�µ�©�¦�ª� �ž�µ�»�³�À���¼�º�¢�¡�ë��
especially in northern China.
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�
�©�§�¼�¹�¢���Ë�ï�Ê�Ð�î������� �¶�µ� �¢�·�»��
diagram of the general 

�Ÿ�¼�©�³�¡�©�µ�§���¨�¢�©�§�¨�»���©�µ���ž���Ÿ�³�¶� �²�ë��
as well as on individual 

buildings. Atlhough, with 
the latter, the principle 
is used only vaguely, if 

at all.

�
�©�§�¼�¹�¢���Ë�ï�Ê�Ñ�î�����¨�¢�����
�����Í�Ï���¾�¢�º�»�������Ê�È�É�Î���ë�����
���ï�����ž�µ�¨�ž�»�»�ž�µ�ë�����¢�¾�����¶�¹�²�����©�»�À�ë�������ë���������ï 
���¨�¢���Ÿ�¼�©�³�¡�©�µ�§��� �ž�µ���ž�·�·�¢�ž�¹���ž�º���ž�µ���¢�¿�ž�§�§�¢�¹�ž�»�¢�¡���½�¢�¹�º�©�¶�µ���ž�µ�¡���ž��� �ž�¹�©� �ž�»�¼�¹�¢���¶�£���£�¢�µ�§�º�¨�¼�©�M�º��

�·�¹�©�µ� �©�·�³�¢�º�ï�����º���¢�½�¢�¹�À���£�¢�ž�»�¼�¹�¢���©�º���£�¶�¹�´�¢�¡���¹�ž�»�¨�¢�¹���¢�¿� �¢�º�º�©�½�¢�³�À�ë���©�»���»�¼�¹�µ�º���ž�§�ž�©�µ�º�»���»�¨�¢���¹�¢�º�©�¡�¢�µ�»�º�ï��
���¨�¢���£�¶�¹�´��� �ž�º�»�M�º���´�ž�º�º�©�½�¢���º�¨�ž�¡�¶�¾���©�µ���»�¨�¢���Ÿ�ž� �²�ë���ž�º���¾�¢�³�³���ž�º���»�¨�¢��� �¶�¼�¹�»�À�ž�¹�¡�ï�����¢�ž�¹�Ÿ�À���¾�ž�»�¢�¹���©�º��
�£�ž�¹���»�¶�¶���½�ž�º�»���ž�µ�¡���»�¨�¢�¹�¢�£�¶�¹�¢���¾�©�µ�¡�À�ï�����¶�·�¶�§�¹�ž�·�¨�À���©�º���¹�¢�·�³�ž� �¢�¡���Ÿ�À���´�ž�º�º�©�½�¢���º�²�À�º� �¹�ž�·�¢�¹�º�ë���¢�»� �ï

Which should not be a surprise, as the positive sides of the low urban fabric 
�ž�¹�¢���Ÿ�À�«�¶�¢�«�¹�¨���©�£�«�¨�©�¿�����«�¹���¨�£�¹�£�½�ž�¶�����ž�½�£���¹�À�¸�£�½�º�À�¾�����
�¿���£�¹�¾�À�½�£�¾���£�¹�º�À�¨�©���º�»�£�¹���»�À�Ÿ-
lic space for the residents and creates pleasant microclimate in the ground 
�¶�£�Á�£�¶���Ÿ�Ä���Â�«�¹�¢���»�½�º�¿�£�¡�¿�«�º�¹���,�
�«�¨�À�½�£���õ���ó�õ�-�,���£�©�¶���ô�ò�ó�ó�����ú�ù���u���ó�ù�ø�-�������©�½�«�¾�¿�º�»�©�£�½�����¶-
exander, on the other hand, lists numerous problems, related to high-rise 
buildings, including expenses, destroying of townscape, unsuitableness for 
�¡�©�«�¶�¢�½�£�¹�����¡�ž�¾�¿�«�¹�¨���¾�©�ž�¢�º�Â�¾�����ž�¹�¢���£�Á�£�¹���¡�ž�À�¾�«�¹�¨���¸�£�¹�¿�ž�¶���¢�ž�¸�ž�¨�£���,���¶�£�Ã�ž�¹�¢�£�½���£�¿��
�ž�¶�����ó�û�ù�ù�����ó�ó�÷�-���	�Á�«�¢�£�¹�¿�¶�Ä�����£�Á�£�¹���¿�©�£���¡�º�¹�¹�£�¡�¿�«�º�¹���¿�º���¿�©�£���¨�½�º�À�¹�¢���«�¾���¶�º�¾�¿���ž�¤�¿�£�½���¿�©�£��
�÷�¿�©�� �¥�·�º�º�½���� �ž�¹�¢�� �¿�©�À�¾�� �©�ž�¾�� �ž�� �¶�«�¿�¿�¶�£�� �¸�£�ž�¹�«�¹�¨�� �¤�º�½�� �¿�©�£�� �¡�«�¿�Ä�� �¶�«�¤�£�� �«�¿�¾�£�¶�¤�� �,���£�©�¶�� �ô�ò�ó�ú����
�ö�ò�_�ö�ó�-�������©�£�½�£�ž�¾�����Â�©�£�¹���Ÿ�À�«�¶�¢�«�¹�¨�¾���ž�½�£���¶�º�Â�����¿�©�£�½�£���«�¾���¾�À�¦�§�¬�¡�«�£�¹�¿���¾�À�¹�¶�«�¨�©�¿���º�¹���¿�©�£��
�¾�¿�½�£�£�¿�¾���� �¸�º�½�£���£�¦�¤�º�½�¿�¶�£�¾�¾���¸�º�Á�£�¸�£�¹�¿�� �«�¹�� �ž�¹�¢�� �ž�½�º�À�¹�¢�� �¿�©�£���¢�Â�£�¶�¶�«�¹�¨�¾���� �ž�¹�¢�� �¿�©�À�¾��
�¶�£�¿�¾���Ÿ�À�«�¶�¢�«�¹�¨�¾���¡�½�£�ž�¿�£���©�ž�½�¸�º�¹�«�Å�£�¢���¾�»�ž�¡�£���Â�«�¿�©���¿�©�£���ž�¡�¿�«�Á�«�¿�«�£�¾���º�¤���¶�«�¤�£���,���£�©�¶���ô�ò�ó�ú����
�ø�ú�������£�©�¶���ô�ò�ó�ó�����ó�ú�÷���u���û�û�-��
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hardness is derived from the form, regardless of the material being itself 
�¾�º�¤�¿���º�½���©�ž�½�¢���,���ž�¾�¸�À�¾�¾�£�¹���ó�û�ø�ö�����ô�ò�-�����¿�©�«�¾���«�¾���£�Ã�ž�¡�¿�¶�Ä���ž���¼�À�£�¾�¿�«�º�¹���º�¤���¿�©�£���¢�£�¾�«�¨�¹��
instead of the materials. Therefore, due to the contour bias, it might be an 
answer to the few architects who are speaking for buildings to focus on 
�¿�©�£���£�Á�£�½�Ä�¢�ž�Ä���À�¾�£�½�¾���,���Ä�¸�ž�¹���ô�ò�ò�ú�����ö�ó�-�����½�ž�¿�©�£�½���¿�©�ž�¹���º�¹���¿�©�£���¸�£�¾�¾�ž�¨�£���¿�©�£�Ä���¨�«�Á�£��
�,���À�¸�¿�©�º�½���ô�ò�ò�ø�����ó�ô�-����

Besides calling a rounded corner “soft”, Lewis Mumford, for example, re-
�¤�£�½�¾���¿�º���¿�©�£�¸���Ÿ�£�«�¹�¨���x�¤�£�¸�«�¹�«�¹�£�z���,���Ä�¸�ž�¹���ô�ò�ò�ú�����ó�ò�õ�-�������¡�¡�º�½�¢�«�¹�¨���¿�º�����Ä�¸�ž�¹���¿�©�£��
current popularity of angular architecture roots back to history. In ancient 
�¿�«�¸�£�¾�����¿�©�£���¸�ž�¿�½�«�ž�½�¡�©�ž�¶���¡�ž�½�£���©�ž�¢���ž���¾�«�¨�¹�«�§�¬�¡�ž�¹�¿���½�º�¶�£���«�¹���¸�º�¾�¿���º�¤���¿�©�£���ž�¾�»�£�¡�¿�¾���«�¹���ž��
village, when later increased self-consciousness let men have power in the 
�¤�ž�¸�«�¶�Ä�����ž�¾���Â�£�¶�¶���ž�¾���«�¹���¾�º�¡�«�£�¿�Ä���ž�¹�¢���ž�½�¡�©�«�¿�£�¡�¿�À�½�£���,���Ä�¸�ž�¹���ô�ò�ò�ú�����ó�ò�õ�-�������©�£�½�£�¤�º�½�£����
he also pities the overpowering masculinity in modern architecture, which 
does not depend on the sex of the architect. While Nyman is speaking in 
behalf of “matriarchal” architecture in general, we can note this missing 
feature in the modernistic architecture, which again reminds us of one of 
�¿�©�£���¸�º�¾�¿���Á�«�¿�ž�¶���»�ž�½�¿�¾���º�¤���¤�£�¹�¨�¾�©�À�«���»�½�ž�¡�¿�«�¡�£�����¿�©�£��yin-yang theory.

And it is important to remember that substantial number of the buildings 
throughout history have, if not favored, at least applied contoured shapes 
�«�¹�� �¿�©�£�«�½���¢�£�¾�«�¨�¹�� �,���ž�¾�¸�À�¾�¾�£�¹���� �ó�û�ø�ö���� �»���ô�õ���ô�û�-���� �
�¹�� �¿�©�£�� �¡�ž�¾�£�� �º�¤�� �¿�©�£�� �¤�º�½�¸�£�½���� �«�¿�� �«�¾��
likely a reaction of mov-
ing away from previous, 
more aggressive style 
�,�«���£������ �¿�©�£�� ���£�¹�ž�«�¾�¾�ž�¹�¡�£����
which aim was on har-
mony and clarity, rather 
than tension and mys-
�¿�£�½�Ä�� �,�»���ó�ö�ò�_�ó�ö�ó�-���� �¡�©�ž�½�ž�¡-

 
�
�©�§�¼�¹�¢���Ë�ï�Ë�É�î�������»�À�·�©� �ž�³���¹�¢�º�©-

dential apartment building 
�©�µ�����¼�ž�µ�§�Á�¨�¶�¼�ï���
�¶�¹���ž���³�©�´�©�»�¢�¡��

budget, rounded balconies 
and varying roof shapes 

have become standard 
methods for the contour 

�¢�¥�£�¢� �»�ï 
���¶�»�¢���ž�³�º�¶���»�¨�¢���³�¼�º�¨���½�¢�§�¢�»�ž-

tion in the courtyard of the 
�Ÿ�¼�©�³�¡�©�µ�§��� �¶�´�·�³�¢�¿�ï 

���¼�ž�µ�§�Á�¨�¶�¼�ë���Ê�Ñ�ï�È�Ï�ï�Ê�È�É�Í
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er sharp angles and shapes as threatening, archetypes could be considered 
�ž�¾�� �ž�� �½�£�§�¬�¹�£�¢�� �ž�¡�¿�«�º�¹�� �º�¤�� �¿�©�«�¾�������©�£�½�£�¤�º�½�£���� �Ÿ�À�«�¶�¢�«�¹�¨�� �¾�©�ž�»�£�¾�� �¡�ž�¹�� �À�¹�¡�º�¹�¾�¡�«�º�À�¾�¶�Ä����
�Ÿ�½�«�¹�¨���¾�»�£�¡�«�§�¬�¡���«�¸�ž�¨�£�¾���¿�º���¿�©�£���Á�«�£�Â�£�½�����¿�©�ž�¿���¸�«�¨�©�¿���º�½���¸�«�¨�©�¿���¹�º�¿���Ÿ�£���¿�©�£���«�¹�¿�£�¹-
tion of the architect.

The rich history of symbolism in Chines culture is visible in Fengshui prac-
�¿�«�¡�£���ž�¾���Â�£�¶�¶���l���£�¾�»�£�¡�«�ž�¶�¶�Ä���Â�©�£�¹���¢�£�¾�¡�½�«�Ÿ�«�¹�¨���«�¸�ž�¨�£�¾���ž�¾�¾�º�¡�«�ž�¿�£�¢���Â�«�¿�©���¢�«�¦�¤�£�½�£�¹�¿��
forms. Originally occurring on analyzing the mountain shapes accordingly 
�Â�«�¿�©���¿�©�£�� �§�¬�Á�£�� �£�¶�£�¸�£�¹�¿�¾���,���º�º�¹�� �ô�ò�ò�ú���� �ú�ô�-�� �,�§�¬�¨�À�½�£�� �õ���õ�ô�-���� ���«�¦�¤�£�½�£�¹�¿�� �¸�º�À�¹�¿�ž�«�¹�¾��
�ž�½�£���ž�¾�¾�º�¡�«�ž�¿�£�¢���Â�«�¿�©���¢�«�¦�¤�£�½�£�¹�¿���ž�À�¾�»�«�¡�«�º�À�¾�¹�£�¾�¾���,�«���£�������§�¬�½�£�_�¿�Ä�»�£���«�¾���Ÿ�£�¾�¿���¤�º�½���»�½�º-
ducing great scholars.), and mountains should not be arranged in the de-
�¾�¿�½�º�Ä�«�¹�¨���º�½�¢�£�½���,�»���ú�õ�-�������©�£���«�¹�¿�£�½�»�½�£�¿�ž�¿�«�º�¹���º�¤���¸�º�À�¹�¿�ž�«�¹���¾�©�ž�»�£�¾���«�¾�����«�¹���¤�ž�¡�¿�����º�¹�£��
�º�¤���¿�©�£���§�¬�½�¾�¿���¿�ž�¾�´�¾���»�£�½�¤�º�½�¸�£�¢���«�¹���ž���
�º�½�¸�����¡�©�º�º�¶���»�½�ž�¡�¿�«�¡�£���,���½�À�À�¹���ô�ò�ò�ú�����ó�ó�ô�-�������À�¿��
while this principle has formed into one of the basic features of fengshui 
�»�½�ž�¡�¿�«�¡�£���ž�¶�½�£�ž�¢�Ä���¤�½�º�¸���¼�À�«�¿�£���£�ž�½�¶�Ä���¿�«�¸�£�¾�����«�¿���ž�¶�¾�º���¾�©�º�Â�¾���¿�©�£���»�½�º�Ÿ�¶�£�¸���½�£�¶�ž�¿�«�¹�¨��
�¿�º���¿�©�£���¿�©�£�º�½�Ä���º�¤���¾�Ä�¸�Ÿ�º�¶�«�¾�¸�������«�¦�¤�£�½�£�¹�¿���¸�º�À�¹�¿�ž�«�¹�¾���©�ž�Á�£���º�¤�¿�£�¹���¢�£�½�«�Á�£�¢���¢�«�¦�¤�£�½-
�£�¹�¿���¹�ž�¸�£�¾���«�¹���¢�«�¦�¤�£�½�£�¹�¿���Á�«�¶�¶�ž�¨�£�¾�����¢�£�»�£�¹�¢�«�¹�¨���º�¹���¿�©�£���¢�«�½�£�¡�¿�«�º�¹���º�¤���»�£�½�¡�£�»�¿�«�º�¹��
�,�»���ó�ó�ô�-���� �	�Á�£�¹�� �«�¹�� �¿�©�£���¡�ž�¾�£���º�¤�� �¸�º�À�¹�¿�ž�«�¹�¾�������¨�¢�����¾�¢�µ�»�À���
�¶�¼�¹�����©�¥�¦�ª� �¼�³�»�����¹�¶�Ÿ�³�¢�´�º 
showed strong skepticism towards the symbolism on �#�%�"������� �� �ó�õ���� �x���©�£��

�
�©�§�¼�¹�¢���Ë�ï�Ë�Ë�î�����¨�¢�����¶�µ�§�����¶�µ�§���Ÿ�¹�ž�µ� �¨�����ž�µ�²���¶�£�����¨�©�µ�ž�����É�Ñ�Ð�Í�5�Ñ�È�����³�¢�£�»���ë���Ÿ�À���
�ï�����ï�����¢�©�����É�Ñ�É�Ï�5
�Ê�È�É�Ñ���ë���¨�ž�º���§�¶�»���ž���º�©�§�µ�©�¦�ª� �ž�µ�»���ž�´�¶�¼�µ�»���¶�£��� �¹�©�»�©� �©�º�´���£�¶�¹���ž���¡�¢�º�©�§�µ���¶�·�·�¶�º�©�µ�§���»�¶���£�¢�µ�§�º�¨�¼�©��

principles. 
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principle does not, however, have this problem in a traditional Chinese 
���º�À�½�¿�Ä�ž�½�¢���©�º�À�¾�£���,�
�«�¨�À�½�£���õ���õ�ö�����õ���ô�ù�-��

�����»�½�º�»�£�½���£�¹�¿�½�ž�¹�¡�£���«�¾���ž�¶�¾�º���¤�º�½�¸�£�¢���º�¤���ž���¾�©�º�½�¿���©�ž�¶�¶�Â�ž�Ä�����ž�����½�ž�¨�º�¹���Â�ž�¶�¶���,���ž�½�Á�«-
�¸�Ð�´�«���ô�ò�ò�ô�����÷�ö�-�����¤�º�½�¸�«�¹�¨���ž���Ÿ�£�¹�¢���ž�¹�¢���¿�©�À�¾���¾�¶�º�Â�«�¹�¨���¿�©�£��qi energy, as was seen 
�«�¹���¿�©�£���¡�©�ž�»�¿�£�½���º�¤���»�ž�¿�©�Â�ž�Ä�¾�������º�Â�£�Á�£�½�����£�Á�£�¹�����¶�£�Ã�ž�¹�¢�£�½���¡�º�¹�¾�«�¢�£�½�¾���£�¹�£�½�¨�Ä���«�¹���ž��
similar manner when speaking of entrances – as stated in the ���©�´�¢�³�¢�º�º�����ž�À��
�¶�£�� ���¼�©�³�¡�©�µ�§���� �x�£�¹�¿�½�ž�¹�¡�£�� �¿�½�ž�¹�¾�«�¿�«�º�¹�¾�� �½�£�¾�º�¶�Á�£�¾�� �ž�� �¡�º�¹�¥�·�«�¡�¿�� �ž�¸�º�¹�¨�� �«�¹�¹�£�½�� �»�©�Ä�¾�«�¡��
�¤�º�½�¡�£�¾�z���,���¶�£�Ã�ž�¹�¢�£�½���ó�û�ù�û�����ô�ö�ú�-�������¶�¿�©�º�À�¨�©���©�«�¾���¤�º�½�¡�£�¾���ž�½�£���½�ž�¿�©�£�½���¸�£�¿�ž�»�©�º�½�«�¡�ž�¶��
when compared to the Chinese qi, they still try to describe the unexplain-
able tensions. In the same book, he points out the same preference for a 
�Ÿ�£�¹�¢���«�¹���¢�«�½�£�¡�¿�«�º�¹�����Â�©�«�¡�©���Â�«�¶�¶���º�¦�¤�£�½���¹�£�Â���Á�«�£�Â�¾���ž�¹�¢���ž���¿�½�ž�¹�¾�«�¿�«�º�¹���Å�º�¹�£���¤�½�º�¸��
�¿�©�£���»�À�Ÿ�¶�«�¡���¿�º���¿�©�£���»�½�«�Á�ž�¿�£���,�»���ô�÷�÷�-�������©�£�½�£�¤�º�½�£�����¿�©�«�¾���»�½�«�¹�¡�«�»�¶�£���ž�¾���Â�£�¶�¶���©�ž�¾���ž�½�¡�©�«-
tectural value.

Entrance gets the greatest, although still rather vague explanations in the 
classics. The entrance door should be the right size and in harmony with 
the building, as well as the lobby it is leading to. Vitruvius states likewise, as 
�©�£���Â�½�«�¿�£�¾�����x���½�º�»�½�«�£�¿�Ä���ž�½�«�¾�£�¾���¤�½�º�¸���À�¾�ž�¨�£���Â�©�£�¹���Ÿ�À�«�¶�¢�«�¹�¨�¾���©�ž�Á�«�¹�¨���¸�ž�¨�¹�«�§�¬�¡�£�¹�¿��
�«�¹�¿�£�½�«�º�½�¾���ž�½�£���»�½�º�Á�«�¢�£�¢���Â�«�¿�©���£�¶�£�¨�ž�¹�¿���£�¹�¿�½�ž�¹�¡�£�_�¡�º�À�½�¿�¾���¿�º���¡�º�½�½�£�¾�»�º�¹�¢�z���,���«�¿�½�À-
�Á�«�À�¾�������º�º�´���
�����¡�©�ž�»�¿�£�½���
�
���ø�-�������©�«�¾���«�¾���À�¹�¢�£�½�¾�¿�ž�¹�¢�ž�Ÿ�¶�£���Â�«�¿�©�º�À�¿���£�Ã�»�¶�ž�¹�ž�¿�«�º�¹�������¹�¢��
as with soft edges, according to Alexander, all good entrances are located, 
�ž�¸�º�¹�¨���º�¿�©�£�½���¤�£�ž�¿�À�½�£�¾�����Â�©�£�½�£���¿�©�£�½�£���«�¾���ž���¡�©�ž�¹�¨�£���«�¹���ž���¾�À�½�¤�ž�¡�£���,���¶�£�Ã�ž�¹�¢�£�½���ó�û�ù�û����
�ô�÷�÷�-�������©�«�¾���¿�½�ž�¹�¾�«�¿�«�º�¹���º�¤��yin-yang should be necessary also for classical feng-
shui practice.

�
�©�§�¼�¹�¢���Ë�ï�Ë�Ì�î
�
�¼�®�©�ž�µ�����¼�³�¶�¼��

dwellings
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�©�§�¼�¹�¢���Ë�ï�Ë�Ï�����¨�¢�����¨�©�µ�ž�����¶�¾�µ�����¹�ž�µ� �¨�����©�Ÿ�¹�ž�¹�À�����Ê�È�É�Í�����Ÿ�À���������ï�����¨�©� �ž�§�¶�ë���
���ë���������ï
���¼�¹�·�¶�º�¢�³�À���¡�¢�º�©�§�µ�¢�¡���£�¶�³�³�¶�¾�©�µ�§���»�¨�¢���£�¢�µ�§�º�¨�¼�©���·�¹�©�µ� �©�·�³�¢�º�ë���¾�©�»�¨���©�»�º���º�¶�£�»���¹�¶�¼�µ�¡�¢�¡���£�¶�¹�´�º�ë���º�¶�¼�»�¨�5�£�ž� �©�µ�§���¢�µ�»�¹�ž�µ� �¢�ë���ž�µ�¡��

interior circulation with a central hall, while also representing a rather standard library building setting,   
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�
�©�§�¼�¹�¢���Ë�ï�Ë�Ð�î���������������´�ž�©�µ���Ÿ�¼�©�³�¡�©�µ�§����B¡C�7�/DP¿���Ï�1Iœ�Á�ý;‰�����É�Ñ�Ð�Ë�5�Ð�Í�����Ÿ�À���
�¶�º�»�¢�¹���ž�µ�¡�����ž�¹�»�µ�¢�¹�º�ï�����¶�µ�§�����¶�µ�§�ï������
�£�¢�µ�§�º�¨�¼�©���´�ž�º�»�¢�¹���¾�ž�º���¨�©�¹�¢�¡���»�¶��� �¨�¢� �²���»�¨�¢���¡�¹�ž�¾�©�µ�§�º���£�¹�¢�¸�¼�¢�µ�»�³�À���ž�º���»�¨�¢���¡�¢�º�©�§�µ���·�¹�¶�§�¹�¢�º�º�¢�¡�ï�����¶�¾�¢�½�¢�¹�ë���¶�¡�¡�³�À���º�¶�´�¢��
features, such as “the wind welcoming atrium,” does not have a connection with the fengshui classics.
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�
�©�§�¼�¹�¢���Ë�ï�Ë�Ñ�î�����ž�¹�²�»�¨�ž�³�³�����Ê�È�É�Ì�����Ÿ�À�������������ï�����¶�»�»�¢�¹�¡�ž�´�ë�����¢�»�¨�¢�¹�³�ž�µ�¡�º�ï
����� �¶�³�¶�º�º�ž�³���º�©�Á�¢�¡���©�µ�¡�¶�¶�¹���£�¶�¶�¡���´�ž�¹�²�¢�»��� �¹�¢�ž�»�¢�º���»�¨�¢���¨�¢�ž�¹�»���£�¶�¹���»�¨�¢���ž�·�ž�¹�»�´�¢�µ�»���Ÿ�¼�©�³�¡�©�µ�§���»�¨�ž�»���º�¼�¹�¹�¶�¼�µ�¡�º���©�»�ï�����¨�¢���»�¨�¹�¶�¼�§�¨�¾�ž�À��

�´�ž�¹�²�¢�»��� �ž�µ���Ÿ�¢���º�¢�¢�µ���ž�º���ž�µ���¢�¿�ž�§�§�¢�¹�ž�»�¢�¡��� �¢�µ�»�¢�¹�ë���©�µ���»�¨�©�º���º�¶�£�»�³�À���£�¶�¹�´�¢�¡�ë���Ÿ�¼�»���º�»�©�³�³���©�´�·�¹�¢�º�º�©�½�¢���º�»�¹�¼� �»�¼�¹�¢�ï������

�
�©�§�¼�¹�¢���Ë�ï�Ì�È�î�����·�·�³�¢�����ž�¹�²���¶�¹�����·�·�³�¢�����ž�´�·�¼�º���Ê�����Ê�È�É�Ë�5�É�Ï�����Ÿ�À���
�¶�º�»�¢�¹���ž�µ�¡�����ž�¹�»�µ�¢�¹�º�ï�����¼�·�¢�¹�»�©�µ�¶�ë�������ë���������ï�� 
���³�»�¨�¶�¼�§�¨��� �¹�©�»�©� �©�Á�¢�¡���£�¶�¹���©�»�º���¼�µ�¡�¢�¹�§�¹�¶�¼�µ�¡���·�ž�¹�²�©�µ�§���ž�µ�¡���µ�¢�§�ž�»�©�½�¢���º�À�´�Ÿ�¶�³�©�º�´���ž�´�¶�µ�§���º�¶�´�¢���£�¢�µ�§�º�¨�¼�©���·�¹�ž� �»�©� �©�¶�µ�¢�¹�º�ë���»�¨�¢��
headquarter building is mainly in line with fengsuhi principles, with its round form, large courtyard, transparent 

facade, surrounding vegetation, and water features.
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���¿���¶�£�ž�¾�¿���£�¼�À�ž�¶�¶�Ä���«�¸�»�º�½�¿�ž�¹�¿���«�¾���¿�©�£���»�½�£�¾�£�¹�¡�£���º�¤���Â�ž�¿�£�½�������©�«�¶�£���¿�©�£���¡�À�¶�¿�À�½�ž�¶���«�¢�£�¹-
tity relating to waterfronts is already noticed, applying them to the built 
environment has still been rather scarce. Partly this is due to the grid-plan 
of cities which ignores the underlying nature, but also the general igno-
rance towards its importance for our psyche. A similar phenomenon has 
happened to vegetation, which should preferably be lush, but not over-
abundance and causing shadows for nearby buildings. Already a mere im-
�ž�¨�£���º�¤���¨�½�£�£�¹�£�½�Ä���¾�£�¿�¾���»�º�¾�«�¿�«�Á�£���£�¦�¤�£�¡�¿�¾���º�¹���¿�©�£���©�À�¸�ž�¹���»�¾�Ä�¡�©�£�����Â�©�«�¡�©���¾�©�º�Â�¾���º�À�½��
inherent need for plants in our surroundings.

And the need for an abundance of sunlight. While architects commonly 
highlight its importance when creating spaces, more considerable atten-
�¿�«�º�¹���¾�©�º�À�¶�¢���ž�¶�¾�º���Ÿ�£���¾�£�¿���º�¹���«�¿�¾���¼�À�ž�¶�«�¿�Ä���ž�¹�¢���¶�º�¡�ž�¿�«�º�¹�������º�½�½�£�¡�¿���À�¾�£���º�¤���¾�À�¹�¶�«�¨�©�¿��
does control not only the mood of our rooms but also our general health.

In a more abstract sense, transitions, change from yin-yang, is a crucial ele-
ment in fengshui. It can be applied to numerous features, such as locating 
a proper place, creating material harmony, forming a change from public 
to private, or have a variation in spaces feel.  These are vaguely often ex-
plained in literature by dualistic oppositions, such as open - closed, light 
�_���¾�©�ž�¢�º�Â�����¿�ž�¶�¶���_���¶�º�Â�����º�½���¾�¸�º�º�¿�©���_���½�º�À�¨�©�������º�Â�£�Á�£�½�����«�¿���«�¾���¸�º�½�£���ž���¼�À�£�¾�¿�«�º�¹���º�¤���¿�©�£��
levels and transitions of yin and yang.

Furthermore, fengshui is broadly soft due to its philosophical background. 
���©�«�¾�� �½�£�¼�À�«�½�£�¾�� �½�º�À�¹�¢�£�¢�� �¡�º�½�¹�£�½�¾���� �¨�£�¹�¿�¶�£�� �¿�½�ž�¹�¾�«�¿�«�º�¹�¾���� �¾�º�¤�¿�� �¶�«�¨�©�¿�� �ž�¹�¢�� �º�¿�©�£�½��
means of soft changes. As the modern built environment is inevitably hard 
and masculine, fengshui’s principles could, therefore, be the much needed 
counteract of this phenomenon. Admittedly this also shows that fengshui, 
undoubtedly, will not create pleasant and beautiful places alone, but pre-
sumably, these environments cannot be created without these standards 
either.
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