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ILLUSTRATION 3. Natya Chetana listening to my review of the ongoing research, February 2002.
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ILLUSTRATION 4. Closely spaced but in peace: Afternoon nap in Angul during the Boli tour. Women’s 
division at the upper left corner of the room (I am the one with arm raised, fixing my dupatta).
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ILLUSTRATION 9. Chuni and Subodh are joking together.
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TABLE 1. The differences between cyco and intimate theatre. 

DIFFERENCE CYCO THEATRE INTIMATE THEATRE

1. CONTENT OF PLAYS Mostly based on case 
studies, rural and village-
based experiences of 
life and incidents familiar 
to the audiences.

Mostly based on urban 
stories and experiences 
of life, occasionally also 
on stories selected from 
good storywriters; the 
topics should be familiar 
to the audiences.

2. DURATION OF 

THE PLAY

Mainly short plays 
(30 to 45 minutes).

Mostly long plays (1 
hour 15 minutes to 2 
hours) depending on the 
need of the subject.

3. TIME AND PUBLICITY Mainly in the daytime, 
without prior notice.

Mainly in the evening, 
with proper declaration 
and publicity.

4. STAGE IN RELATION 

TO AUDIENCE

Mostly presented to 
three-sided audience.

Mostly presented to 
one-sided audience.

5. USE OF SET No sets that need to 
be fixed beforehand 
to the stage.

Use of abstract but 
portable settings 
to create different 
locations for the play.

6. LIGHTNING AND 

BACKSTAGE

No use of lightning as 
daylight is available; no 
backcloth, rather the 
backstage is open to 
the audiences like in 
folk or street theatre.

Use of flat light and 
backcloth. Mostly avoids 
proscenium (use of 
’wings’), rather uses two 
exits to the backside as 
described in ”Natyasastra.”

Adapted from Natya Chetana Concept of Intimate Theatre (Natya Chetana 2003, 3). 



121

121





122

122







123

123





124

125

124

125



126

126



127

127







128

128





129

129





130

130





CHAPTER 7
NATYA CHETANA’S PLAYS 



THEME PLAYS

1. UNITY AND 

SOLIDARITY

- Banamanisha (The Wildmen) 1986- CT
- Ho Patara Bala (Leaf Plate Makers) 1991 CT
- Bana (The Forest) 2009 IT
- Kaatha (The Wood) 1992-1993, 1995, 

1998, 2000-2003 IT (the main theme of 
the play is forced displacement) 

2. CULTURE,  

CULTURAL ALIENATION

- Kuhudi (Fog) 1991 IT
- Kharabela (King Kharabela) 1993 IT
- Akasha Kainan (The Flower of the Sky) 2001 CT
- Bhoota (The Ghost) 2003 IT
- Maya Jala (Illusory Net) 2004 CT
- Babu (Sir) 2004 IT

3. GENDER INEQUALITY - Saree (1990) (Sari) CT
- Jhia Hoichi (A Girl Child is Born) 1992 CT
- Kanakalata (Kanakalata, a woman’s name) 1992 IT
- Duhita (Daughter) 1993 CT
- Banchiba Pain (For the Sake of Living) 1995 IT
- Geeta (The Song) 2000, 2003 IT
- Sita Asita (Sita and Her Opposite) 2002 CT
- Reboti (Reboti; name of a village girl) 2005 IT

TABLE 2. Nayta Chetana’s intimate and cyco theatre plays according to their central theme.



THEME PLAYS

4. CORRUPTION - Dukhiara Dukha Katha (The Sad Story of Dukhia)  
1988 CT 

- Pani Chanda (Collection for Water) 1989 CT
- Bancha Aau Banchao (Live and Let Others Live)  

1989 CT
- Bihanga Biblaba (Revolution of the Birds) 1990 CT
- Bilei Bekare Ghanti (Bell the Cat) 1991 IT
- Sua Munhara Patara (A Leaf on the Stream)  

1991 IT
- Aau Thare Swadhinata (Freedom Again)  

1995-1996 CT
- Boli (The Sacrifice) 2001 IT
- Biblobi Bihanga (Revolutionary Birds) 2002 IT

5. POLITICAL SATIRE - Telia Mundare Tela (Oil on Oily Head) 1990 CT
- Bilei Bekare Ghanti (Bell the Cat) 1990 CT
- Swasa (Asthma / Struggle for Independence)  

1990 CT
- Aabu (The Lump) 1996, 1999 IT
- Pataka Uttolana (Flag Hosting) 1998 

IT (to generate patriotism)

6. ENVIRONMENT - Gachha Lagao (Plant the Trees) 1987 CT
- Pani Pani Pani (Water) 1988 CT 
- Phula Kahe Katha (Flower Can Talk) 1989 CT
- Matira Manisha (People of the Earth) 1990 IT
- Jangala re Chahala (Havoc in the Forest) 1991 CT
- Kaha Pain Semananka Attmahatya 

(Suicide for Whom) 1992 CT
- Kaha Pain Semananka (Suicide for Whom?)  

1992 IT
- Chaita Charita (The Story of Chaita) 1993 CT
- Srusti ra Swara (The Voice of the Nature) 1994 CT
- Tangia Chhap (The Symbol is the Axe)  

1996-1998 CT
- Kala Pani (Black Water) 1998, 2004 CT
- Sapanara Sapana (Sapan’s Dream) 1999-2000 CT
- Akasha Kainan (The Flower of the Sky) 2001 CT
- Batarkiri (a name of a particular short-lived insect)  

2005 CT
- Dhola Suna (White Gold) 2006 CT
- Jangalajonta (The Forest Trap) 2008 CT
- Dhuan (The Smoke) 2005 IT
- Maati (Mother Earth) 2008 IT
- Bana (The Forest) 2009 IT



THEME PLAYS

7. HEALTH - Nisa Kare Nasa (Addiction Kills) 1987 
CT (a play against tobacco)

-  Aahh (Aahh! The Pain!!) 1988, 1992 CT
- Aakhi (The Eyes) 1989 CT
- Dhakaa (Accident) 1989 CT
- Aama Gaon (Our Village) 1990 CT
- Chhotia Nisa (Small Addiction) 1990, 1992 CT
- Prayaschita (Self-Punishment) 1991 IT
- Mantra Rahasya (Inside Story of Mantra) 1994 CT
- Bisa Bazar (The Poison Market) 1997-1998 CT
- Tote Jhure Mun Rati Dina (Missing You Day 

and Night) 2004 IT (a play against tobacco)

8. RIGHT TO FOOD - Banchiba Pain (For the Sake of Living) 1995 IT
- Bhoka (Hunger) 1998 IT

9. RIGHT TO WORK - Bancha Aau Banchao (Live and 
Let Others Live) 1989 CT

- Pachisi Bhuta (Ghost) 1994-1995 CT
- Mun Baha Hebi (I will Marry) 1997 CT 

(a play against economic exploitation 
and joblessness of tribal people)

10. RIGHT TO EDUCATION - Khadi Gala Gadi Gadi (The Chock is Rolling)  
1988 CT

- Tipa Chinta (Fingerprint) 1990 CT
- Kholidia Andha Pati (Open Your Blindfold) 1994 CT
- Reboti (Reboti; name of a village girl) 2005 IT
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ILLUSTRATION 10. The jury: Kunia, Subodh and Nira Bhai.



ILLUSTRATION 11. Subodh showering boys at the well.



ILLUSTRATION 12. Theatre game going on at the camp.
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ILLUSTRATION 13. Premiere audience, women’s side. 



ILLUSTRATION 14. Loading in Berhampur.



ILLUSTRATION 15. Constructing the stage at the square in Belpahar.



ILLUSTRATION 16. An excited man from the audience has come to give feedback to the actors. 
The boy in the middle with water bottles is the play’s child actor, Trinath.



ILLUSTRATION 17. Boli stage.   



 THE CHARACTERS IN THE PLAY WERE:
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ILLUSTRATION 18. The ghosts of the machine drivers have come to meet the drunken contractor.



ILLUSTRATION 19. Sumni tries to find out from Kazra why he is so down.
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ILLUSTRATION 20. The play Sapanara Sapana starts with the actors running towards the audience 
(as performed to one-sided audience in 2001). 



ILLUSTRATION 21. Scenes from Sapanara Sapana. 1st line: Cyclone hits at the sea. Loosing his boat, Sapan tries  
3rd line: Sapan finds Gellhi dead. With the help of villagers, her body is eventually given to the river.



to swim to the shore. | 2nd line: The cyclone also destroys the home of Sapan and Gellhi, smashing Gellhi dead. |  
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CHAPTER 8
SOCIAL WORK BY NATYA CHETANA 







ILLUSTRATION 22.Theatre as social work as conceived by Natya Chetana (drawing by Subodh 
Pattnaik).
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ADDRESSING THE GLOBAL DIVERSITY 
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APPENDIX 1. 

TABLE 3. Face to face encounter with Natya Chetana or its individual team members 

NOVEMBER – 

DECEMBER 2000

First meeting with Natya Chetana, agreement on the research
(but first time to India in August 1993)

MAY 2001 Natya Chetana’s director Subodh Pattnaik in Finland

JUNE 2001 The performance team of Natya Chetana in Finland

SEPTEMBER 2001– 

JUNE 2002

Major fieldwork period with Natya Chetana

NOVEMBER – 

DECEMBER 2002

Team of four persons from Natya Chetana in Finland

JANUARY – 

FEBRUARY 2003

Visit to Natya Chetana’s People’s Theatre Festival in January 
and again back for one week during the same trip

APRIL 2005 & 

SEPTEMBER 2005

Subodh Pattnaik in Finland

NOVEMBER – 

DECEMBER 2005

A seven-member team of Natya Chetana in Finland

AUGUST 2007 Three weeks fieldwork visit to Natya Chetana

OCTOBER 2008 Two weeks field trip to Natya Chetana 
(going through the research report)

APRIL – MAY 2009 Subodh in Finland



APPENDIX 2. 

TABLE 4. Primary data used in the study.

FIELD DIARIES 

( ’F IELD NOTES’)

A dozen hand-written diaries full of text, personal and 
professional issues mixed. Out of them, two first ones 
from the fieldwork period of 2001-2002 are selectively 
transcribed into a word-file, making 50 pages with the 
smallest row spacing. Among other things, the diaries 
include summaries and observations of everyday events, 
festivities, discussions, play plots, as well as schedule 
planning, checklists about things to be done, and outlines 
and sense making of my own emotions and condition. 

MINIDISK 

RECORDINGS

Tens of interviews (70+ hours) and other recordings. 
I interviewed most of Natya Chetana team members 
2001-2002, couple of local theatre/arts people knowing 
Natya Chetana (actors, drama teachers, directors, poet), 
couple of social activists and/or NGO-heads, couple of 
relatives of Natya Chetana team members. Approximately 
half of the interviews are transcribed into text.

VIDEO RECORDINGS Around 20 hours, shot during a three month period in 
2001-2002 when I had access to camera, focused at 
the rehearsals and performance tour of the play Boli.

PHOTOGRAPHS Around 2000, functions largely as a photo-diary; all 
kinds of snapshots from everyday life at Natya Chetana 
hostel, office, and Natya Gram, from rehearsals 
and leisure, festivals, performances, visitors, nearby 
surroundings, team members, and so forth.

OTHER MATERIAL Posters of Natya Chetana’s plays, Natya Chetana’s 
publications (many of which I have used as references, 
as visible also form the bibliography of this study), 
video- and audio recordings by Natya Chetana.



APPENDIX 3. 

TABLE 5. India and Orissa in a nutshell

REPUBLIC OF INDIA ORISSA (also known as Odisha)

SYSTEM OF 

GOVERNMENT

Federal republic  
(28 states and 7 Union Territories), 
parliamentary democracy,  
president Pratibha Patil,  
Prime Minister Manmohan Singh

State of India (see illustration 1),  
divided into 30 
administrative districts
Governor: Murlidhar 
Chandrakant Bhandare,  
Chief Minister Naveen Patnaik

AREA 3,287,240 sq. km.  
(7th largest country in the world)

155,707 sq. km.  
(10th largest state of India, 
4.74% of the total land area)

POPULATION 2009 estimate 1,198,003,000 (2nd)
2001 census 1,028,610,328
(72% rural, 28 % urban)

2001 census 36,804,660 
(85% rural, 15 % urban)

POPULATION 

DENSITY

364,4/ sq. km 236/ sq. km

FEMALE/MALE 

RATIO  

(2001 CENSUS)

On average 933/1000
Rural 946/1000
Urban 900/1000

On average 972/1000
(Among adivasis 1003/1000)

OFFICIAL 

LANGUAGES

Hindi (official language of the 
Union), English (subsidiary 
official language, in addition 
to which 22 constitutional 
languages, including Oriya 

Oriya (spoken by about 84 
% of the population). Other 
linguistic minorities: Bengali, 
Hindi, Telugu, tribal languages

RELIGIONS Hindus 80.5%, Muslims 13.4%, 
Christians 2.3 %, Sikhs 1.9%, 
Jains 0.4%, other religions 
and persuasions 0.6%, 
religion not stated 0,1%

Hindu 94.6%, Christian 2.1%, 
Muslim 0.05%. Sikh 0.03%, 
remainder belong to other 
religions, e.g. tribal religions



Sources: Census of India 2001, unless otherwise mentioned.

REPUBLIC OF INDIA ORISSA (also known as Odisha)

CASTE 

DIVISION

Scheduled tribes 8.2% (84,326,240)
Scheduled castes (dalits) 
16.2% (166,635,700)

Scheduled tribes 22.1% 
(62 tribes) (8,145,041 
people, 9.7 % of the tribal 
population of India)
Scheduled castes 
(dalits) 16.53%

LITERACY 

RATE

64.8% (male 73.3%, female 53.7%) 63.61% (female 50.97%, 
male 75.95%)

GDP (2008) US$ 1,217.5 (Source: World 
Development Indicators Database, 
September 2009, World Bank)

INFANT 

MORTALITY 

RATE

60/1000 births (rural 66, urban 38) 65/1000 births (2005-06) 
Source: Department of 
Health and Family Welfare, 
Government of Orissa

UNDER 5 

MORTALITY 

RATE

(2007) 72/1000 (Source: World 
Development Indicators Database, 
September 2009, World Bank)

104.4/1000 (1998-99) 
Source: Department of 
Health and Family Welfare, 
Government of Orissa



PLAY & YEAR(S)  OF PERFORMANCE

1. BANAMANISHA (The Wildmen) 1986, 1992, 1995, 1998, 2001 etc.

2. GACHHA LAGAO (Plant the Trees) 1987

3. NISA KARE NASA (Addiction Kills) 1987

4. AAHH (Aahh! The Pain!!) 1988, 1992

5. KHADI GALA GADI GADI (The Chock is Rolling) 1988

6. PANI PANI PANI (Water) 1988

7. DUKHIARA DUKHA KATHA (The Sad Story of Dukhia) 1988

8. PANI CHANDA (Collection for Water) 1989

9. PHULA KAHE KATHA (Flower Can Talk) 1989

10. AAKHI (The Eyes) 1989

11. DHAKAA (Accident) 1989

12. BANCHA AAU BANCHAO (Live and Let Others Live) 1989

13. TIPA CHINHA (Fingerprint) 1990

14. SAREE (A bird; small black one that can imitate human talk) 1990

15. SWASA (Asthma/ Struggle for Independence) 1990

16. AAMA GAON (Our Village)1990

17. BILEI BEKARE GHANTI (Bell the Cat) 1990

18. TELIA MUNDARE TELA (Oil on a Oily Head) 1990

19. CHHOTIA NISA (Small Addiction) 1990, 1992

20. BIHANGA BIBLABA (Revolution of the Birds) 1990

21. HO PATARA WALA (Leaf Plate Makers) 1991

APPENDIX 4. 
NATYA CHETANA’S PLAYS 1986-2008

TABLE 7. Natya Chetana’s intimate theatre plays 1986-2008.



22. JANGALA RE CHAHALA (Havoc in the Forest) 1991

23. KAHA PAIN SEMANANKA ATTMAHATYA (Suicide for Whom) 1992

24. JHIA HOICHI (A Girl Child is Born) 1992 

25. DUHITA (Daughter) 1993

26. CHAITA CHARITA (The Story of Chaita) 1993

27. SRUSTI RA SWAR (The Voice of the Nature) 1994

28. PACHISI BHUTA (Ghost) 1994-1995

29. MANTRA RAHASYA (Inside Story of Mantra) 1994

30. KHOLIDIA ANDHA PATI (Open your Blindfold) 1994

31. AAU THARE SWADHINATA (Freedom Again) 1995-1996

32. TANGIA CHHAP (The Symbol is the Axe) 1996-1998, plus tours in Europe

33. BIZA BAZAR (The Poison Market) 1997-1998

34. MUN BAHA HEBI (I Will Marry) 1997

35. KALA PANI (Black Water) 1998, 2004

36. SAPANARA SAPANA (Sapan’s Dream) 1999-2000

37. AKASHA KAINAN (The Flower of the Sky) 2001

38. SITA ASITA (Sita and Her Opposite) 2002

39. MAYA JALA (Illusory Net) 2004

40. BATARKIRI (The name refers to an insect species which lives for one day only; 
used in the play to symbolize suicide by a short span of exited life) 2005

41. DHOLA SUNA (White Gold) 2006



PLAY & YEAR(S)  OF PERFORMANCE 

1. MATIRA MANISHA (People of the Earth) 1990

2. BILEI BEKARE GHANTI (Bell the Cat) 1991

3. SUA MUNHARA PATRA (A Leaf on the Stream) 1991

4. KUHUDI (Fog) 1991

5. PRAYASCHITA (Self-punishment) 1991

6. KAHA PAIN SEMANAKA (Suicide for Whom?) 1992

7. KANAKALATA (A woman's name) 1992

8. KAATHA (The Wood) 1992-1993, 1995, 1998, 2000-2003

9. KHARABELA (King Kharabela) 1993

10. BANSHIBA PAIN (For the Sake of Living) 1995

11. AABU (The Lump) 1996, 1999

12. PATAKA UTTOLANA (Flag hosting) 1998

13. BHOKA (Hunger) 1998

14. GEETA (The Song) 2000, 2003

15. BOLI (The Sacrifice) 2001

TABLE 7. Natya Chetana’s intimate theatre plays 1986-2008.



16. BIBLOBI BIHONGA (Revolution of the Birds) 2002

17. BHOOTA (The Ghost) 2003

18. BABU (Sir) 2004

19. TOTE JHURE MUN RATI DINA (Missing You Day and Night) 2004

20. REBOTI (Reboti; name of a village girl) 2005

21. DHUAN (The Smoke) 2005

22. MAATI (Mother Earth) 2008




